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1. Overview iR
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1.1 Introduction 4
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Overview

Thank you for purchasing the Revelator io44 audio interface! Revel-
ator io44 is a powerful recording solution for your home studio and
doubles as a perfect audio interface for podcasting—or livestreaming
DJ sets and gameplay.

JRU R SL Revelator io44 & 4532 11 Revelator i044 J& — ™5 K HI 3%
BRTTR, EH TR R E TAEE, RN —A 58 R0 & ik
K, 38 A T 3% & s B D J B A K -

It's designed to deliver polished, professional-sounding results with
ease. Once you've registered your Revelator io44 at my.-
presonus.com, you'll be able to download your drivers, a com-
plimentary copy of Studio One Artist, additional plug-ins, content, and
more. It's our gift to you for becoming a PreSonus customer.

ERWIRA TITE S, SRERTER. —BARLE my.-
presonus.com VEM 1 /7] Revelator io44, 7] LN 44K i K5I FE
J¥ %345 D1 Studio One Artist. ZiAMATETE WSS, RCHH
PreSonus( % /7, X2 RATIEZ % P AL -

We suggest you read this manual to familiarize yourself with the fea-
tures and applications for your Revelator io44 before trying to connect
it to your computer. This will help you to avoid problems during install-
ation and use.

BATVEBVR, 1E260K Revelator io44 33 BRI BN 2 BT, S Balise
AT W AAGR E R DRI o SR B TR AE 22 5 AN FH G v o
EApo

Throughout this manual you will find Power User Tips. These tips and
tricks will help you to become a Revelator io44 expert—as well as

help you to better understand audio terminology, so you can get the
most from your purchase and get the best sound quality possible.

ERXAFME, IREKB A HR" . XK R 156 3 B
YRECN Revelator i044 (1558, F35 WK SE GF b BRAR S AR, IXFE
AW e, FEAT ARG B A 5

Thanks for joining the PreSonus family. We're glad you're here.

BHHAR M A PreSonus KK it . FATMR & MAREIX B,



1.2 What'sin the box? B3 EHH A ?
Your Revelator io44 package contains: ¥R {JRevelator io44 &R L FE

Revelator io44 USB audio interface
Revelator io44 USB & #i% 11

revelator [@a4)
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45 PreSonus

1M USB-C-to-USB-A Cable. Use this to connect your Revelator io44 to a
USB port on your computer or a powered USB hub.

1M USB-CH#USB-ABZ. H 't kiEH/RMIRevelator io44 FI/R HL i L [
USBUi I Bk i B T USBAE 2L 2% .

Y Quick Start Guide. Use this as a handy reference guide to your hardware fea-
B T ,;.'-"-"'- tures while you familiarize yourself with your new interface.
eI b | BT, AREER R, TR R T AR B 1R
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PreSonus Health, Safety, and Compliance Guide. Legal language to cure
your insomnia.

5 1 fi# PreSonus fi . ZeME TGRS, XEIEEIE S T LIA B RIRAE

Warranty/Registration Card. {R1&/3 M+ -

1.2.1 Whatis in your MyPreSonus account R {JMyPreSonusiik /" BB 4 ?

There’s more to your Revelator io44 than what comes in the box! Let’s take a moment to
register your Revelator io44 and download the digital products that come with it. These
include:

YRI{) Revelator io44 [4: 7 28 & B ZR PGS, B4 T 2 M4 VE! 16 S [a) SRy E MR 11
Revelator iod4, It F#E My KB = fh. XL s

¢ Universal Control. Unlock the StudioLive inside your Revelator io44 with Universal Control. This
installation package also includes your audio driver controls that you will need to use advanced Revel-
ator io44 features.

ER#H]. 1 Universal Control fift4li /i [f)Revelator io44 B [ StudioLive . X AN 235 A i 4, FE /R (1) 35 43

IXEhiEdl, AR EEH 2 Revelator io44 15 BE I fE .

¢ Studio One Artist. Studio One Artist is our award-winning recording and production software. It's also
designed to be intuitive and easy to use, so whether you're a seasoned professional or just starting
out, Studio One Artist has the tools you need to make a great recording.

Studio One Artist. 52 JATEIRIAZR K s i MBIER M. BRIt ER, % T, BieiReg —1ak

F & B NI NINIF A W) 243, Studio One Artist A 1 T5 B ONELE = 1 T A

» Studio Magic Bundle. Over $1000 USD worth of plug-ins, sounds, and more; Studio Magic super-
charges your Studio One Artist experience!

Studio Magic Bundle. X /e E#id 10003 & HH#fF. &AL, EHEZ; Studio Magic R4k

Studio One Artist $2fit 7 #5zh 17!

Step 1: Register Revelator io44
F—: FEMRevelator iod4

To download your digital products, you must first create a MyPreSonus account. This account lets you
manage all your PreSonus product registrations, provides curated educational content, and is the portal
to all tech support and service inquiries. Let’s get started!

BNERIECE T, B RRR A E — > MyPreSonus K . X ANIK PRI LAEAREEEL T A PreSonus
PR, RARIEN B ENE, R BRSHRRSGS E WA L. iEERATITaaE!

1.2.1 What is in your MyPreSonus account 7



In your Internet browser of choice, visit my.presonus.com and click “Create Account.”

TEARIE R LR D S48 7, U7 i1 my.presonus.com Jf i "Gk "

Power User Tip:/f you already have a MyPreSonus account, please log in and skip to step 5

BRI g WIEHE 47 TMyPreSonusiik /!, ig &R IG kR, .

nal PreSanus updsies ahout now festures, products, special offers and events

= il

Fill in the form with the required information. Make sure to verify that you are, in fact, human and agree to
our PreSonus Terms of Use. If you'd like to receive occasional emails about promotions and new video
content, check that box now as well.

Click “Save.”

R PIEFRER. EHLRIEIRA S0, I FEZERANTKIPreSonus i il 463K U RIRAEAS E I 2 A
SR B RHT LA PN 25 6 HEL IR 335 £ T HE 2 R 12 100

mr "RAE"

1.2.1 What is in your MyPreSonus account 8


http://my.presonus.com/

Welcome.

Thanks for signing up! If you have a PreSonus Sphere subscription key, enter it below.

If you don't have a PreSonus Sphere subscription key, continue to your MyPreSonus dashboard.

Go To MyPreSonus

Click “Go to MyPreSonus” to log into your shiny new MyPreSonus account.

s " AMyPreSonus", &3R4 MyPreSonus ik

ﬁ'l'l"P rESOnuS Home  Pro

Your account has not been activated.

Resend Activation Email

Join PreSonus Sphere

Click “Register a Product.”
s EM A

Register A Product

‘What type of product are you registering?

Software or Add-On

Enter a product key.

Keys can be either 20 or 28 characters. If you have a 28 character key, keep typing when the spaces run out and more will appear.

Register

In the pop-up menu, click on the Hardware tab.

Select your purchase date and enter your Revelator io44 Serial Number. You can find your serial number
on the bottom of your interface as well as on your Quick Start Guide.

Click Register.
EF SRR, A “Hardware” $7%5.

BRI SE H D A /R \IRevelator i044/ 75115 . VR TT LAFE AR 1B AR LA S BRGE N T 45 7S _E 4R BRI
FPala .

mr “EMT

1.2.1 What is in your MyPreSonus account 9



Click View Product to download your companion software.

R "EBETR", TRIRNEERSE.

Step 2: Download and Install Universal Control

B2 TEIFRFEEA T

% PreSonus

« Revelator io44

WA PreSonus

From the Revelator io44 product listing in MyPreSonus, click the “Download Universal Control” button at
the top. MyPreSonus will scan your computer and present the correct installer for your operating system.

M MyPreSonusff]Revelator io447= 1 51ZF& H, &€ T#H "Download Universal Control "#%41] .
MyPreSonus H#334/R I HUIG I 9 VR I R 1 3R 48 2 I IR 220678 5

welcome to th onus Universal C rol Installer

You will be guided through the steps n install this

» Intreduction !
software.

Locate the Universal Control installer in your Downloads folder. Double click to open it.

FEARIG R 8 E e, 3| Universal Control () 222582 5 XU RAT HFE

Follow the onscreen instructions to install Universal Control.

B bR ok 2

See the Universal Control section for information and use instructions for all the advanced features available.
AR @B rE BAE T, 1 =4 Universal Control 27}

Step 2: Download and Install Universal Control 10



1.2.2 Step 3: Download and Install Studio One Artist (Optional)
3. T # FH L2 Studio One Artist (RJ %)

From the Revelator io44 product listing in MyPreSonus, locate Studio One Artist from the product listing.
Quick links to every digital product that comes with your Revelator io44 will be listed here. Click the
“Download Installer” button at the bottom of the Studio One Artist listing. MyPreSonus will scan your com-
puter and present the correct installer for your operating system.

£ MyPreSonus [f] Revelator io44 7 il 531, W= 5413 4 3] Studio One Artist. iXH5H 1 5K
Revelator io44 L4 RN U7 F= s P s B2 . 5 Studio One Artist 51K TR Y " R85 7 "1l .
MyPreSonus i 1k ¥ HUI R I3 1F R SR8 (i A 1Y) 2 26 727

Power User Tip: You may be prompted to enter your My.PreSonus user account information. Clicking “Remem- ber
Credentials” will allow you to have immediate access to any content you purchase from shop.presonus.com.

BRI (R BEL A 1T My.PreSonus /1 /K /' (5.6.. +5d7 "Remem- ber Credentials "/ 72 i #ar
Iz 75 M shop.presonus.com JEEHI (T 1 14 78 .

Studio One Artist comes bundled with an array of demo and tutorial materials, instruments, loops, and
samples. The first time you launch Studio One Atrtist, you will be prompted to install its companion con-
tent. Select the content you wish to add and click “Install.” The content will automatically begin to down-
load and install from your My.PreSonus user account.

Studio One Artist #1458 T — RIS A FFEM B K. REMGHAEERE. MIRE— KB
Studio One Artist I}, REBIRRNZEERIMEBR & . EREERINKAZE, Ml "2, XERNE
B MARIE) My.PreSonus Ik J /1 3 Zh T U6 #8020 3%

Power User Tip: To select only a portion of the available content, click on “Show Packages.” From here you
can customize your content installation.

BRI NEFE—H AT, 157 "Show Packages”. MIX A 1f 7] LUE #1194 25 %

See the Studio One Artist Quick Start Guide for help getting started recording and mixing in Studio One
Artist.

i 2% Studio One Artist P A [ T48FS, [ W4 Studio One Artist 17T 46 5% & AR &
1.2.2 Step 3: Download and Install Studio One Artist (Optional) 11



Step 4: Download and Install Studio Magic (Optional)
BB T E I 2 FStudio Magic (AJi%k)

From the Revelator io44 product listing in MyPreSonus, you will also find a complete list with links to all
the Studio Magic products that came with your Revelator io44 registration. Click on the “View More
Details” button below any product you’d like to install.

7f MyPreSonus [] Revelator io44 7= i 53K, fRIESEIM—AEB15%, HFH Revelator iod4
MR BT BT Studio Magic 7= I BEz . s AT AT VR AR 2225 (1) 7= i R T "View More Details "
550

Studio Magic software is developed by many different manufacturers, so MyPreSonus will send you to
their respective websites for download and installation.

Studio Magic # - 7& V2 AR IHLE R T &1, Bl MyPreSonus 23842 2Id AT 1% B 099 54 k1

R d

1.2.2 Step 3: Download and Install Studio One Artist (Optional)

f
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2. Connections and Controls £} 53 #1

2.1 Control Panel ¥ AR

revelaror [@a4)

L\

{5 PreSonus

Multipurpose Encoder Knob. This is a lot more than a simple volume
knob! It's also a button, and can be used to control many features of your
Revelator io44:

ZHgmig s iedl . AR — AN R e el — gl wf
DLH Sk dz R [t Revelator i044 ({11 2 Dhfg -

e From the Home screen, press it to cycle through Headphone volume, Main
volume, and Monitor Blend. Rotate to edit the selected option.

EEpH L, WEMMUEEN SR, EERMEIREG 2 IEH. %aek

S 4 P 328 (1) 128 T

¢ From the Channel screen, press to cycle through +48v, Gain, and High-
pass filter options. Rotate to edit the selected option.

E "Channel" b %5 L, 1T AT DAFE+48y. 1 2 Al iy I 8 I B 101 2 (M)

o ek DL g8 i ik P e 1

2. Connections and Controls 13



Channel Select Buttons. Press to display information about Chan-
‘ O ’ nel 1, Headset, or Line in connections on the screen.

PUEIRFRIEA . 21X N DATE B 5 L R X Channell. HHLEL
IR IS R

Back Button. Returns display on screen to default Home view.

O SR f4 R L R L FUER AR R

Preset Selectors. Cycles through presets for Channel 1 and the
Preset Preset Headset in, respectively. Press to cycle through Presets; press and
hold to bypass Presets.

WEEFER. 77 rEChannel 1FIE NI TUE FIEH . #% T 6
I TE; 2SR

Mute. Enables/Disables the Main Outs. Has no effect on Headphone Out.

& B, o A X ELL A R

The Screen F %=
The screen displays metering, preset selection, and other important information.

The following information is displayed on Revelator io44’s Home screen. This is the default screen you'll
see when you first use Revelator io44.

B R R OGR . TR A A S

PLF M5 B i RTE Revelator io44 1= b4 . IXZ2RE—R1EH Revelator iod44 i}, W& FIAIERINF 5.

2.1 Control Panel 14



1. Input Meters. These meters indicate the input level of the analog inputs on your Revelator io44. The
red Clip indicator will light when your input signal reaches -0.5 dBFS. At this level, the signal will begin
to overload the analog-to-digital converters and exhibit signs of clipping. Use the gain controls to
keep the signal below this level.

BMAMXER. XK T Revelator io44 IR A KA T HIRIHA G 514 %)-0.5dBFSHY,

ORI HEAR R R RN B, 5 SR R AR e s 0 g, I R . A

SRR RIS S8 T IXA P

2. Output Meters. These meters indicate the signal level received from the first two driver returns (Main
Left/Right). These meters display the signal level before the main output level control.

AR, XEAEREIR T WRTANIRE a8 R ] (R SRR E 5 P . X EeAER R 12 T4
FLSP 42 1) 22 BT RA 5 P

3. Output Volume/Blend. This indicates output volume of the currently-selected output (Headphones
or Mains) just like a volume knob—as well as Monitor Blend.

WEERRS. XEORSANEENAT (LN e, s — e, DUETR

I
(=

4. Encoder status. Lets you know if the Encoder Knob is controlling Headphone output level, Main
output level, or monitor Blend (direct vs. hardware.)
WIDEPRAS o LR 1 Al 2% e B 75 AE P ) DL P B PR ITIR S (EEES M) o fil
F, BRITRA (BES5EM) .

5. USB Status indicator. Confirms that Revelator io44 is connected via USB and functioning normally.
USBRZSHERIT. #iih Revelator io44 it USB 42 1E% T4k,

6. Preset indicators. These lights indicate the preset selection of both channels. If presets are
bypassed, both will be dark.

BERT . KA R BT . WRAERGL, PR

7. Input Clip indicator. Lights red when the incoming signal is too loud for the converter, causing dis-
tortion.

MABYEIESIT . SIS SRR, SECR W SR .

8. Output Clip indicator. Lights red when the outgoing signal is too loud.
W BTBRIRRIT . kS S RN R AT .

9. +48v indicator. Informs you if +48v power has been activated—required for most condenser micro-
phones.

+ABVHEINAT o G RN1R+48VHLIE S 75 TR - K 2 4 2 s 22 v X7 22

damage some dynamic mics, especially ribbon mics. Therefore, switch phantom power off
when it is not required. Consult the user documentation that came with your microphone
before engaging phantom power.

f WARNING: Phantom power is only required for condenser microphones and can severely

BdE: WARAXEZ WA TFEDZEHE, mHS™ERR 3B E R, Rl HIRE . K,
FEA T EL GRS, R M . R KR PR R/, V5 2 a4 A3l 5 B Bty (0 F P Sk . #E A 4D
FAYRZ AT, A R 2 TR R S

2.1 Control Panel 15



XLR connector wiring for phantom power: )% B R FIXLRE B 8348 .
Pin 1 = GND Pin 2 = +48V Pin 3 = +48V

The following information is displayed on Revelator io44’s Channel screens. Press the Channel Select
Buttons (< or >) to bring it up. There are three separate screens for Mic/Inst (the combo input), the Head-
set, and the Line In channels. Press the Back button to return to the Home screen.

LU E B BIR7E Revelator io44 4S5 . HoliE kS (<ai>) SRR e . A =AM 0 54s
"”UmT%ﬁﬂ/iﬁu)\ CHERN) « RN A LM ASIE .. 1% "R F" 24K A 2] 3 5 .

6 =

» A8V

1+24dB
2/80Hz

From the Channel screen, the Encoder Knob can be pressed to cycle through the following options:

7€ "Channel" Fi%: [, 7 DL gnfid 28 e d@id LR S rp A5 5 .

1. Gain. Rotate the Encoder to turn input Gain up or down. Use this to bring your connected instrument
or microphone signals up or down to suitable recording levels. Avoid aforementioned clipping.

W, FERhgminas, BRGSO, B ERMEREREN RS SEEE S LA RFEIEER %
BT BESHTIE BT

2. High-pass filter 80Hz. Rotate the Encoder to turn the High-pass filter on and off. This can be used to
cut low-end rumble and other unwanted low frequencies from your recordings.

B IES AY80HZ LA it a5 K AT IT B P v I DR 2 o I T LR SR BBl 3 v 0 o e s R L A AN 2
RS -

3. +48v Phantom Power. Rotate the Encoder to enable/disable +48v power for attached condenser
microphones.

+ABVLI R EIR . e mt sk )n /ARl +48v e, JH T s A U3 o X

Other information on the Channel screen includes:
A B b HAR(E B AT

4. Input Meter. This meter indicates the input level of the selected channel on your Revelator i044, just
like on the Home screen.

BMIANR. XNFEERIRA Revelator iod4 | ik iiE s N BT, wiBE T E—FE.

5. Gain reduction meter. If you’re running any compression or limiting via Revelator io44’s DSP
(Digital Signal Processing), the amount of gain reduction being applied will be indicated by this blue
meter.

W PR, ﬁu%ﬁhEELi\i Revelator i044 IDSP (K75 5 4bH) IEATAEAT 4R PR b, 1E7EMN

FI B 28 PR AR B AE XA B (AR T oK .

2.1 Control Panel 16



6. Preset indicators. These lights indicate the preset selection of the currently-selected channel, includ-
ing none.

BRI REITIOR AT TR s M B 5, BRI A A

Note that there is no option for +48v on the Headset and Line In Channels, and no high-pass filter option
on the Line In channel. This is normal.

TR, FEEURIZ RS fa NS L35 +48VIRIE I, 754 B N\ HE BB il e ARk il X2
1EH .

2.1.1 Front Panel BijHEIHRX

O

MIC/INST HEADSET LINE IN

Mic/Inst input. Channel 1 of your Revelator io44 interface is equipped with a
combo jack. This convenient connector accepts either a V4-inch

TS connection for high-impedence instrument sources like guitars and

basses, or an XLR connector for professional microphones. The

XLR connection's XMAX-L solid-state microphone preamp is optimized for

bus power.

EEREHEA . Revelator io44 £ ffjChannel 1% T — AN &L

AT R O] DL — AN Vasi~T TSR, F T35 flURn DL w) 48 v LA

SRR, B T L2 s MIXLRIESE % . 1% XLRIERE IIXMAX-L [ 252

MIC/INST KT BB 20 3 4 PR A7 T AR AL

Please note: As with any audio input device, plugging in a microphone or an

instrument, or turning phantom power on or off, will create a momentary spike

in the audio output. Because of this, we highly recommend that you turn down

the channel trim before changing connections or turning phantom power on
or off. This simple step will add years to life of your audio equipment.

EER: SIEMEMEA GRS R, WAZREURES, BETIT SR LI R, A2 S b= A —
ANBEE) AR . DRI, FRATHEZ SRR SO BT T Bk X R R 2 1, RIS IEE BT

BRI PA o 3X1T BRL 025 R /R 1 3 6 ) i S K LA

Headset connection. This 1/8-inch TRRS Headset connection is both a mono input
O for the headset microphone and a stereo output for your headphones.

ENERE. XM/8T~F TRRSELE R A FHLZ v K s ER N, SGEHENLI L
R

HEADSET

2.1.2 Back Panel 17



Line In. This 1/8-inch TRS input is suitable for line-level stereo sources like DJ mixers,
mobile devices, synthesizers, and more.

LB . XAM/BIF TRSNIEH T LY, WD E 6. B2l
LINEIN BEEANGRIE

2.1.2 Back Panel [ HX
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MAIN OUT

Kensington Lock. Connect this port to a Kensington lock to prevent theft.
Kensingtonfi. 4 it 1% 42 #|Kensington i, AR 1E#E 5.

USB-C Port. Use this port to connect your Revelator io44 to your computer. While the
Revelator io44 connects using USB-C, it is fully compatible with USB 2.0 and 3.0 con-
nections. Use the USB-C to A cable that came with your Revelator io44 if your com-
puter has a USB-A connection rather than a USB-C connection.

USB-Cuig . 1 H XN AR Y Revelator iod4 i&E3: 2R Bk . H 4% Revelator
044§ FHUSB-CiZ4%, {HE 5USB 2.0f13.03E 852 2 F A . W FAR K ok S USB-AiE 12
TMAZUSB-C&EH:, 1#{% ] Revelator io44 [f77 %) USB-C % A 4.

Please note: The Revelator i044 is backward compatible with USB 2.0 and USB 3.0
speed connections. USB 1.1 is not supported.

HHEE: Revelator iod4 15 3% USB 2.0f1USB 3.03# %8 . A% H: USB 1.1

Main Outs. These are the Main outputs for the Revelator io44. The
output level of the Main outputs is controlled by the Main level control
on the front of the unit. Playback streams 1 and 2 are routed to these
outputs.

FHil. XL Revelator iod4 (4 . T 50 H % H P B
HI T AR = R P R o HBCHCHE VR RN 248 % bh B I e

MAIN OUT
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2.1.3 Connection Diagram EEH

MIC/INST

415 PreSonus

MAIN OUT

2.1.3 Connection Diagram
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Standalone controls J# 371z 1T 3%

While many of the features available for your Revelator io44 can be found in Universal Control, critical
controls are available right at your fingertips. Most of these settings can be changed from Universal Con-
trol to customize your Revelator io44 to your application and needs.

The most important thing to remember is that the Multipurpose Encoder on your Revelator io44 can be
used for nearly everything! From either the Home or Channel screen, pressing the Encoder will cycle
through the available options, and rotating it will adjust the parameters.

BRIk IRevelator i0444 2 T RE#0] LLEE Universal Control H383], (H &85 fE IR 4B . REB
Sy v B #B T LLM Universal ControlH e 4%, w] DURBEARIIN FH A FE 2, B2 AR HE . Revelator io44 .

B E RS R Revelator io44 12 Fig gmit s JL-Fv] DL RBUT M F15, 7E 3 JF 52 so0iE it 5
b, NSRRI T, e e RS .

From the Home screen you can: fE X & L, #RATLL:
« Adjust your Headphone volume i #/R it B L &% &
« Adjust your Main Out volume il 5 R i) J: 5t & &

« Blend your mix between your input signal and the playback from your computer 1& & /R 5 A\ 5 5 AR
1 H R R A S S
And from the Channel screens you can: 3 HARBEWBESE R 5 L.

Channel 1: Fij&E1:

 Set your miclevel 15 B /RIIZE v K HLSF

» Toggle +48v phantom power 1] #:+48v4] % HLiA
Toggle the 80Hz High-pass filter 17]#:80Hz =i & i1 7%
» Toggle Presets V)7 &

Headset: E-4l:

« Set your miclevel % & {/x ()32 7 X HL P

 Toggle the 80Hz High-pass filter 17]#:80Hz /= i i 1 7%
o Toggle Presets J#:1i &

Line In: ZRERHIN -

« Set your inputlevel i & /&% A HL

2.1.4 Setting the Input Level % B #i \ HF

To set Channel 1's mic input level, press the Channel select
button until you've selected Channel 1. Next, press the
encoder to cycle through the available options. A yellow
underline will indicate the currently-selected option. Once
you've selected the Gain setting—it's shown below the Chan-
nel indicator number and measured in dB (decibels)—turn the
Encoder to set the desired gain level.

B Channel 11922 7e KA L, 1% FEIERFHHL, ERIR
e 7 Channell. #FR, &4l as0E3 & vl L. —
A SFE T RN s AT Tk e . — BARGE R A
WE--ERREEIER RSN, BB (73D O -
- Eh Gt B 2 R B LT 7 P4 2 HLT
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To set the input level for the Headset and Line inputs, select
their Channels and repeat the above. Note that the Line In
has no option other than input level.

BCE HAUMZ B A A B N, T IR A i AE I R
bR, ER, AREREINER TN T ANACH oA I T

Power User Tip: If your input level is too loud, the clip indicator will display in red above the input level meter.
This means that your input signal is clipping, and will begin to sound distorted. If your input signal clips, it will
overload the analog-to-digital converters and cause digital distortion. Digital distortion sounds terrible, and can-
not be undone if recorded. Because of this, it’s important to keep your eye on this indicator while you’re setting
your levels. Check out the Resources section for other recording tips.

B #a: WRIFHIA AT E, BRI AT DA A TR LI s N G IR IR G S
AETERIBE, FATTIG IR B WIRIFHITIA NG G HRTBT, EF R I 2, T FHHTFHRE . HTFR
H R RIGHE, T HWIRREING 1, BTERHN o IER A, 1R E T, — & ZEERX TR
EE RIS THERMREF TS

2.1.5 Setting Main Outputlevel ¥ 8 3%y H #5=F

the output level of your Main Outputs—the outputs you have
your speakers connected to. From the home screen, press

the Volume indicator. Then rotate the Encoder to set the
desired Main outputlevel.

HHE PR A S R . EERR L, RELHY
&, BRI A EAR IR B B AR T . 2R 5 e g i
TR BT 0 T

REs

MR N \

2.1.5 Setting Main Output level

By default, the Encoder knob on your Revelator io44 controls

the Encoder repeatedly until the speaker icon appears below

MGG R, Revelator iod4 b )2 2% BesH 35 ) = %0 1%
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2.1.6 Setting Headphone level ¥ & E-HLH.F

&2

MR \

From the home screen, press the Encoder repeatedly until
the headphone icon appears below the Volume indicator.
Then rotate the Encoder to set the desired Headphone output
level.

FEXFR L, RE gL, HEE RN ML IE LA
bR R e g i 4 R BL LT 75 I EE AL L T

2.1.7 Setting Monitorblend & BT IE &

IR N~ \

2.1.6 Setting Headphone level

Revelator io44 provides an easy way to create a blend
between your input signal and the playback from your com-
puter. This lets you listen to your performance in real-time
without any latency (delay).

Revelator io44 $efit 7 — A& 15, EARIEALE 5
PR ) B A TR ) A — AR o X AR AT DA SIS B I AR 1)
T, MKAEMIEE (ER) .

From the home screen, press the Encoder repeatedly until
the XLR/speaker icon appears below the Volume indicator.
Then rotate the Encoder to set the desired monitor Blend bal-
ance.

fEEp A b, REZMLE, HBEIXLRAZAS & E b HILE &
AR N AR5 B b 2 R BB T I R d R AP
iy

Turning the knob to the left will increase the level of the input
signal relative to the playback from your computer. Turning it

to the right will increase the level of the playback from your
computer relative to the input signal.

7] 2 R 2 e L 1 ARG T R I R T A A 5 R R T
PEE=2 ER DI DO R AN RTINS L) €= B
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Power User Tip: Universal Control lets you create a custom mix between your input signals, main computer
playback, and both stereo loopback audio channels. So when you’re ready to dial in your headphone mix, go to
the Mixing and Loopback Audio section to learn more!

JHF#€75: Universal Control 7] LILLIFAERIALT S 3= HE T IR AT 13 1 7 [E 2 BTt 2 [ B — 1 &
KHJHEET o I, GOMERIF AN H LI 52 SRR I i 7 T Z 15 6 -

Selecting Preset

EFETE

EQ and compression are the secret behind the professional
broadcast studio sound we all know so well. Your Revelator
io44 has you covered with 8 easy-to-use, professionally craf-
ted processing and effects presets. These presets are
designed to give you great-sounding results with no audio
engineering experience required!

EQANE 45 2B A AT AHN BT 4% TAE = 7515 o B i
Al PreSonus fRI*)Revelator iod4 ARFEHE 7845 T H . Tk b

RORTHE . XS 1) B R N RIE A RIS 3 AT
T LIRELR !

The first two presets can be accessed right from the Preset

buttons on your Revelator io44. To cycle through them, press

the Mic/Inst or Headset Preset buttons repeatedly. The

Mic/Inst default presets are “Broadcast” and “Vocal.” Headset
default presets are “Broadcast HS” and “Vintage Channel”. “HS” denotes Headset.

RPN T LB Revelator iod44 (il B 424 BBz N . BEIEAEHEA1, 5 EE 1% FE R/ %358
HHLEHA . 2250 AU BN T E 2 "7 38" A1 " A", HAL BT E N "Broadcast HS" 1 "Vintage
Channel". "HS" #/xHAHL.

Power User Tip: But wait! There’s more! No really, there are a lot more. Open up Universal Control to access
the other presets. You'll also find an additional 12 preset slots (6 per channel) to create your own. You can
choose any two of these 12 total presets to be accessible directly from the Preset buttons on your Revelator
io44. See Presets and Scenes for information on creating and storing presets.

JBS 1 BB RERZE ! #17F Universal Control 17 i A TE . 12K H1— N8 912 1~ T
18 (#1~ Channel 7 6-1~) FKEIZHH CHITT . 1] LAEFEX 2N THE FHIEITHAS,  EZEM A
Revelator io44 #7177 & %] - 1] . B RO FFETERIIEE, EZ I HE G,

By default, the sound you hear in your headphones will be the
sound that is recorded. If you’d like to use presets for mon-
itoring purposes only, you can open up Universal Control and
change that setting. See the section on Mixing and Loopback
Audio to learnhow.

BOATEOLT, AREHAL P 2 A SR R HOC R A & . WERAR
A TUE H T 8T, ARATEATIT Universal Control, 223X 4
BWHE. HSW REMEE ST " AT, TR,

{15 PreSonus
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To bypass the presets, just press and hold the Preset button
for the desired Channel. The Preset indicators on Revelator
io44’s screen will go dark.

Hoad HiE, REE{EF % Channel i E %41 . Revelator
i044 % FITIE fa )] S ARG .

For more on presets, check out the Presets and Scenes section.

KTWEMELZEL, HEEMENG
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3. Universal Control

The Revelator io44 is so much more than a great-sounding USB interface—and the secret to its
advanced features and mixing capability is unlocked with Universal Control.

Revelator i044 AMYAY & —ANFIT IUSB 3 42 -8 i 5 K Sh BERITR 35 B8 S AL 2%,  #% Universal
Control fif4

Before proceeding, please make sure you have followed the instructions in the Overview sec-
tion and have downloaded and installed Universal Control.

TE S 2 B, TGRSR "R 257 BI¥e~, R E01 2225 T Universal Control.

3.1 The LaunchWindow B3 O

Get ready for lift offl When Universal Control is launched, you will see the Launch win-
dow. From this window, you can manage all the driver settings for your Revelator io44.
HER L IT4R! ZUniversal Control/5 2, IREE I "HaIE 17 EIXANE L, fRA] DU HE
% ff) Revelator iod4 1] A WREN ¥ & .

UNIVERSAL CONTROL

Revelator 10 44

Revelator 10 44

Sample Rate. Changes the sample rate. You can set the sample rate to 44.1, 48, 88.2, or 96 kHz. (With
Multi Mode on macOS, the sample rate is limited to 44.1 and 48 kHz.) A higher sample rate will increase
the fidelity of the recording, but will also increase the file size and the amount of system resources neces-
sary to process the audio.

RRER, MU RFER . URAT LU R R E 44.1. 48, 88.28096kHz. (45 IR FE IR & 3 R
FLRE, A2 BN A /N b B 45 75 1 R SRR

Power User Tip: For most applications, leaving this setting on 48 kHz will yield the best results with the least
amount of hassle.

JHPEEs: KT ZRITR N, HEE BB 48kHz L 27 E R AFHIZA R T H AR o
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Block Size (Windows only). Sets the buffer size. From this menu, you can set the buffer size from 64 to
8,192 samples. Lowering the buffer size will lower latency, which is the amount of time it takes for your
audio to go from Revelator io44 to the computer and back to your ears; however, this will also increase

performance demands on your computer. In general, you will want to set the buffer size as low as your
system can safely support. If you begin to hear pops, clicks, or distortion in your audio path, try raising
the buffer size. When adjusting the block size, the Safe mode will automatically change to provide the
best performance.

RN (UFR Windows) o BLEZM XK/, MIXASEH g, fRA] AL E 64518192 M FEA R 22 [X
Koo BRARGEM X K/ FRARIEIE, At /R I S Revelator io44 21 e fii 11 210K 1 H- e P i fA i 1] 5
H, XIS e RE I 7 R —BoRUE, ARAEIE G X (1 /NG B BRI JR 4RI LA 4 SCRFIY)
IRARPREZ . WERARTT A6 B F R A2 h BOHR . IRIE A BUR B, 2l Mgt DO/ . BB
I, AR B 3R, AR Bt ETERE

Power User Tip: Your Revelator io44 features built-in zero-latency monitoring so you can leave your Block Size
high and the performance demands on your computer low. In general, you can use the default block size, but if
you’re using an older computer that is having trouble keeping up, go ahead and raise this setting. Experiment to
find what works best for you!

AP 1FH) Revelator iod4 A7 4 EHI EWEL BT L)GE, Fr LR Al LULE(FHIDA D RFF 2 B mr 9K T T
XIHFHG i FEBLHIEGEER NG — AR, 1A LULESTECA BT X A A, (HAR AT AT1972 — & it 58
BHAXELIR L, IFHEEE X — R s — T, HBIRE G IR 7%

Device Mode (macOS only). By default, your Revelator io44 presents itself as a single audio interface
with 8 inputs and 6 outputs. But when you’re ready to use the Loopback audio streams to record or route
audio to multiple applications at the same time (like the output of a Skype call to the audio input of your
Facebook Live stream), that’s where Multi Mode comes in. In this mode, your Revelator io44 will show up
as 3 different devices on your computer: Revelator 10 44, Revelator 10 44 Stream Mix A, and Revelator
IO 44 Stream Mix B. Each of these devices has 2 inputs and 2 outputs. This is great for applications like
Skype that only allow you to use the first two inputs and outputs of any audio interface. PreSonus recom-
mends that you use Multi mode for the best experience. Note that in Multi mode, sample rate options are
limited to 44.1 kHz or 48 kHz. For more information on how loopback audio works and how to use it for
your podcasts, streams, and more, see the Mixing and Loopback Audio section.

WEER (UFRMacOS) . BRAKEI T, 1R Revelator iod44 SLI Jy—A> B 84N A6/ H g 8 —
AR HAE, RS Loopback & AT SR s il Bl & 4 R I k32 B 2 AN N HFR P (nSkype
TS % HH B Facebook LRI I & AN ), X2 2 BUER . fEIX PN, IR Revelator
i044 K EREHLN bR A = NANFI % . Revelator io44, Revelator io44 Stream Mix A, Al
Revelator io44 Stream Mix B. X% & (R — M EA2 MM A2 H . X0 T4 Skype, R 7R
o FEAT 5 A 1 A 7 A S N Nt O SRR /2 JE S 4 1. PreSonus g BRI Multifgt = BA3R 15
BAERL . WHER, 2 HEBEAT, REFERET R HITE 44.1kHzE48kHz. 5T [F1 34 & A an 4] T4 LA
RO L TR MEEASE TN EZE R, 153 WIRA A RS .
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Power User Tip (for Windows Users): On Windows, Revelator io44 is always in Single Mode. If you are using
WDM for applications like Skype, your Web Browser, etc., look for the Revelator IO 44 name in respective applic-
ations’ audio setup menus. If you are using ASIO for applications like Studio One and other DAWSs, look for
“PreSonus DSP USB” in respective applications’ audio setup menus.

JH s (Windows /) - 7 Windows_ -, Revelator io44. 5124 T4, U152 1577 Skype. 25515 744
M WDM, 157 2 17 19 B A8 B4 117776 Revelator i044/19 4 7. 4R 1 Studio One 1A fth
DAWZ I HFE /7 H(EHASIO, 15757 F HI M FE /7 19 25 40 i B S # -7 € "PreSonus DSP USB",

3.2 Launch Window Menu Items /& 3 & ISR B IR

Show All De

Close All Devices
Sign in...

Check for Updates...

e SAL CONTROL

Quit

Sample Rate

Clock

Input

it Format

Revelator 10 44

¢ File Menu. Manages devices connected to Universal Control.

SCFSRE . G ELRE E % $E | Universal Control (15 %

¢ Show All Devices. Launches all control windows for all supported devices connected to your computer.
BRERE. FE A SRS R & L, X SRR R BIR N i .

¢ Close All Devices. Closes all open control windows.

RIAFTE &&. KHEFTAITIF RS E .

¢ Sign Out.Signs out of your My.PreSonus user account.

BH. B AREMy.PreSonusH ik f .

¢ Check for Updates Connects to your My.PreSonus user account to check for updates for Universal
Control.

K2 58 B FIURAIMy. PreSonus i /1, #5388 F 42 ) B 56 38 o

¢ Transfers. Displays recent downloads from your My.PreSonus user account.
8. Son il MR My.PreSonus Ik 7 o i R 2.

¢ About Universal Control. Displays version and build date information.

2%F Universal Control. i/r A AR HIE R .

¢ Quit. Quits the Universal Control application and all hardware control windows.
B . 1B H Universal Control 3 FHF2 7 A BT A B 44 i) 2 1 o
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2AL CONTROL

AVB Audio Configuration

Revelator 10 44

Firmware

Revelator 10 44

¢ Settings Menu. Provide customization options to personalize your Universal Control experience.
WEXRE., RAEHET, LR Universal Control /456

¢ Always on Top. Keeps the Universal Control Launch window on top whether it is the currently active
application or not.

WRAETES. fRHFUniversal Control 33/ & HI7ETIH, Toil B2 152 M uliE s N AR o

¢ Run at Startup. Launches Universal Control automatically when your computer boots.
ERBBHELT . SIRIITHENUS 3R, E3))E3) Universal Control.

* Preferences. Sets language and appearance options (see below).

BT WEIESMAMLET (R0 .

¢ Rescan Network. Scans your computer’s connections for all supported PreSonus products.
EHEHEML . NIFATH PreSonus 7= i R R TR ML R

¢ Language. Sets the language (English, French, German, Korean, Simplified Chinese, or Spanish).
BE. WEIBSE (R, B, S5, 505, SRR Scsmm s riE) o

Power User Tip: The Launch Window will inform you when a new firmware update is available for your Revel-
ator io44 —or other PreSonus hardware!

JH #2415 1T Revelator io44 26 Ho At PreSonus fE1EH F T 1EZFT ., J55) & 128510 !

3.3 Using Your Revelator io44 with Popular Applications 7E#¢] TR FH
B, YRR Revelator io44

If you’ve never used an audio interface, your computer and every application on it are currently sourcing
audio from the built-in microphone and routing audio out to the onboard sound card. To use Revelator
io44 with any application that can access audio inputs or outputs or both, you must first set up your com-
puter to use Revelator io44 as an audio interface.

U ARARMRBA I & M0 1, R A%y P i R T (g — AN 2 F R RS2 AP L AR 22 S R 3R
B, RN B B S R . ¥ Revelator i044 1] DL ] AR 5 ATk N Bl H B 1 N AR T
R, AR AU VR K FNG 1 B Y L Revelator io444F g — A& i HAE ] o
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This section will take you through some of the most common use cases. If you are using an application
not listed in this section, you’ll need to check with the documentation that came with it.

AR TR e W IS O W SR ARAE I RO I RE P SO EA T R B, R 7 EEAR A
B (4 SRS

3.3.1 Using Revelator io44 for System Audio ¥)Revelator io44 i T R & 4

The easiest way to make your Revelator io44 seen by just about any application on your computer is to
set it up as the default sound source for your computer. Not only will this prompt most video conferencing
and streaming applications to look for Revelator io44, it will also set your default Internet browser to use
Revelator io44 aswell.

I (6] B IR 77 5 2 ¥ Revelator i044 % BN THE NI BRI IR, IXEETHEAL_E AT FHFE P AR A 2 e -
AN AT DI AT K 22 B0 2 RN A4 N B A2 7 F-Fk Revelator i044, 31T DLKHAR BBR DA T IDE X 3] e 5 14
& N1¥i FHRevelator io44 .

Power User Tip: Setting your as the default sound card for your system will also route music streaming applic-
ations like Spotify and Apple Music to the headphone output on your new interface. If you do not want to use
your interface this way, it is best to configure as the audio I/O only for the applications for which you want to use
it.

AP #ar: WIS E R R GHIELU TR, Y24 Spotify FlIApple Music <5 & 4K 4K /1 £ 1 ) 1R #9357
R HPLI A Lo WRGF IR FEESTIRAI LT, sRIFH SRR )7, BBy e A i o

3.3.2 Windows

30 Viewer

Microsoft Store

Access

Adobe Acrobat DC Fog

Adobe Acrobat Distiller DC 61° 76"

61"

et iy
Adobe Audition 2020 Washington....

Adobe Bridge 2020

Adobe Creative Cloud

Adobe Dreamweaver 2020

Adobe Dreamweaver 2021

TR BC Type here to search

1. Click on starticon in lower left corner.
M2 T TR Fril
2. Click on Settings gear icon.
Mir A7 R EbR
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‘Q Accounts

up

@ Metwarc & Intermet Personalization =
Wi arplane mode, Y2} Background, lack séreen, eolo =

Update & Security

Update, recovery

Windows Settings

£
=3
{

&

¥

3. Click on System.

i “System”

Power & sieep

Storage.

Multitasking
Projecting to this PC

Shared experiences

B X B T 4

3¢ Remote Deskiop

Display
Color

Night light
@D on

Night

Windows HD Color

Scale and layout

Change the size of text 3pps, and other items
| 100% Recommended)

 scaling settings

Display resolution
[ 2560 » 1480 Recommended)

Display erentation

Landscape .

Multiple displays

Cider displays might not always connect automatically, Select Detect to
try to conect to them.

Detect

4. Click on Sound.
A7 “Sound”

3.3.2 Windows
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5. Click on “Choose your Output Device” and choose Playback L/R( Revelator 10 44).
s R ERR RS A, ik FEPlayback L/R( Revelator i044).

@ Home Sound

Output

EErrrra—

6. Click on “Choose your input device” and choose Stream Mix A L/R (Revelator |0 44). Your
Revelator io44 is ready to use!

sl EERIR N ", ik #EStream Mix A L/R ( Revelator io44). frffJRevelator io44 2.4
ATRMEH 1!

3.3.3 macOS

@ Finder File Edit View Go Window Help
About This Mac

System Preferences...
App Store...

Recent Items

Force Quit Finder

Sleep
Restart...
Shut Down...

Lock Screen
Log Out

1. From the Apple Menu, go to System Preferences.

NEERSEH A, BEANRGE “WMIFRE”
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2. Click on Sound. fiifi “Sound /%~

Sound

Sound Effects ' Qutput Input

Select a device for sound output:

Name Type
Internal Speakers Built-in
Revelator 10 44 USB
Revelator IO 44 Stream Mix A uUsB
Revelator 10 44 Stream Mix B USB

Home Theater AirPlay
Settings for the selected device:

The selected device has no output controls

Output volume: ‘

¥ Show volume in menu bar

3. Click on the Outputs tab and select Revelator 1044 from the device list. This will route all audio from
your computer to the headphone output on your Revelator io44.

AR AR, MW HIFR T 1ERE Revelator i044 . 3XE4E BT 1935 45 MR (049 H Fi 16 EH B4R (1
Revelator iod4 [{) H-HLH H

3.3.3 macOS
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Sound

Sound Effects  Output | Input

Select a device for sound input:

Name Type
Internal Microphone Built-in
Revelator 10 44 usB
Revelator IO 44 Stream Mix A usBe
Revelator 10 44 Stream Mix B usBe

Settings for the selected device:
The selected device has no input controls

Input level:

Output volume: ‘ '

¥ Show volume in menu bar

4. Click on the Inputs tab and select Revelator IO 44 Stream Mix A from the device list. This will set your
Revelator io44 interface as the input source for your computer.

Your Revelator io44 is ready to use!

S AR, MR ik Revelator i044 Stream Mix A. X IGFE4R 1) Revelator io44 211 & AN

SEN Tk AN
1) Revelator io44 L& n] LU#FH 1!

3.3.4 Using Revelator io44 for Skype 7ESkype_[.{# F Revelator io44

Settings
2\_ Account & Profile

tﬂ%} [

!:l;_l Privacy AUDIO
Microphone
"%, Appearance
Built-in Microphone
Revelator 10 44 Stream Mix B

\ i ( . . Default d
2 Audio 8 Video 1 Automatically adjust microphone settings i e

&, Calling Noise cancellation Auto (default) v

Messaging
Speakers __

P Bavelator 10,45 Stream Mix A
Revelator 10 44 Stream Mix B

Notifications Default device

~| Contacts -
) > Test audio

) Help & Feedback - .
Unmute for incoming calls

Ring on additional device

1. From the Skype menu, go to “Audio & Video Settings.”
MSkypes i, HEN "EHASBE" .

3.3.4 Using Revelator io44 for Skype
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2. Under Microphones, select “Revelator |0 44 Stream Mix A.” This will route the audio from your Revel-
ator io44 to your Skype call. .

TEE AT, #EFF "Revelator io44 Stream Mix A". X4 [JRevelator iod4 (1) A% i EI1R 1 Skype
g

3. Under Speakers, select “Revelator 10 44.” This will route the audio from your Skype call to the head-
phone output on your Revelator io44.

e Fde ~, EF "Revelator iod4". XK1 Skype i i [t 4l 5 B 2| Revelator io44 ¥ B4 L4
Ho
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Using Revelator io44 for Zoom 1 F§ Revelator io44 AT 48 i 1E

1. Launch Zoom, and click the cog wheel icon to enter Zoom Preferences.
Ja3h Zoom, Jfridids BJ7 “UiEe” ARIRATEAN Zoom Tl .

L R Q Search ‘

New Meeting + J

e .
Schedule Share Screen
L] (] @ 8]

2. Click the “Audio”tab.

(=] Settings
[+ General

) video

Share Screen
O chat

) sackground & Fiters
O recording

B erofie

) statistics

() reedback
Keyboard Shortcuts

ﬂ Accessibility

M “Audio” Hr%F

3.3.4 Using Revelator io44 for Skype



Windows:

» Set Speaker to Playback L/R (Revelator 10 44). X E #7454 LIR #&/i% (Revelator io44)
» Set Microphone Stream Mix A L/R (Revelator 10 44). i & % 7 X N Stream Mix A L/R (Revelator 10 44).

« Uncheck the box marked “Automatically adjust microphone volume” Bl "H h %3 7o X &5 & " 115
HE ) 3k

) Settings pe
L* General Speaker
Video Test Speaker J Playback L/R (Revelator IO 44) o
= Output Level: [

(@Rt Volume: < L X0
Share Screen (] Use separate audio device to play ringtone simultaneously
Chat Microphone

Test Mic | Stream Mix A L/R (Revelator [0 44) |
Zoom Apps = -
Input Level:

Background & Filters olume: o @ 4
Recording Atomatically adjust microphone volume

WP press background noise Learn more
Profile O auto
() Low (faint background noisas)

COODO0OOD®OO

Statistics

() Madium (computer fan, pen taps)
Keyboard Shortcuts () High (typing, dog barks)
Accessibility Music and Professional Audio

(] Show in-meeting option to enable "Original Sound” @

Ringtones | Default ~ 1 ®

o e e S R e A R RS

Advanced

3.3.4 Using Revelator io44 for Skype 33



macOS:

» Set Speaker to Revelator 10 44 ¥ & 477 25 JyRevelator io44
» Set Microphone to Revelator 10 44 Stream Mix A 1 & 7 7 X_U~NRevelator io44 Stream Mix A

« Uncheck the box marked “Automatically adjust microphone volume” HUjl 2 ik " &3 70 X5 & "

(7 HE

® Settings

1{3‘9 General Speaker

o Video [ Test Speaker ]@velator 10 44 > "]
Output Volume: L] )

Share Screen

(") Use separate audio device to play ringtone simultaneously

o Chat
Microphone
Zoom Apps Ll Revelator [0 44 Stream Mix A 2
S —
g Background & Filters Input Level: 1 | | |

= Input Volume: L] o)
Recording
'omatically adjust microphone volume
e Profile

Suppress background noise Learn More
0 Statistics O Aute
() Low (faint background sound)
O Medium (computer fan, pen taps)
(O High (typing, dog barks)

Keyboard Shortcuts

Accessibility
Music and Professional Audio

O Show in-meeting option to enable "Original Sound” @

. S I

3.3.4 Using Revelator io44 for Skype
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General Speaker

. i Test Speaker | Revelator IO 44
Video

Qutput Level:

Output Volume: L
D Share Screen -
|| Use separate audio device to play ringtone simultaneously

o Chat i
Microphone

@ Zoom Apps | Test Mic | \ Revelator 10 44 Stream Mix A

">) Background & Filters Input Level:

. Input Volume: o
Recording

ﬁ:‘ﬁ Profile
Suppress background noise Learn More

@ Statistics O aute

Low (faint background sound)

|:] Automatically adjust microphone volume

O Keyboard Shortcuts -
() Medium (computer fan, pen taps)

Accessibility (_) High (typing, dog barks)

Music and Professional Audio

() Show in-meeting option to enable "Original Sound" @

Sync buttons on headset

Scroll down and click on Advanced.
] NS 5 "Advanced” .

@ Settings

General < Back
Video

N\ Audio

() share Screen
=

Q Chat

(%) zoom Apps

Echo Cancellation | Auto ]

Background & Filters
Recording
) erofite

0 Statistics

Keyboard Shortcuts

Accessibility

In Zoom’s Advanced Audio settings menu, please ensure Echo Cancellation is set to Auto.

If you need to switch your audio device to Revelator io44 while in a meeting, select the arrow next to the

Mute Button to select your audio device list.

fEZoomf¥] “Advanced Audio” WE I, iEMfifR “Echo Cancellation” #{i% & A “AutoH3)” .

WRARTES W, T BRI SR & V1 $IRevelator 044, 1HEREF L 5L I K, RN

FRBL %I
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“== Select a Microphone

Same as System
+ Revelator 10 44

Built-in Microphone (Internal Microphone)

Select a Speaker
Same as System
# Revelator 10 44

Ryan Roull: Built-in Output (Internal Speakers)

Test Speaker & Microphone...

Leave Computer Audio

Audio Settings...

macOS users running Revelator io44 in Single Mode will see Revelator |0 44 appear in Zoom’s Micro-
phone and Speaker selections as follows:

7F s —# 50 N i21TRevelator i044ffimacOSH ', ¥ 7& FRevelator io44 H IL7EZoom i T 22 7 A A4
SRR, R AR,

Select a Microphone
Same as System
+ Revelator 10 44

Built-in Microphone (Internal Microphone)

Select a Speaker
Same as System
+ Revelator 10 44

Built-in Output (Internal Speakers)

Test Speaker & Microphone...

Leave Computer Audio

Audio Settings...

All Windows users and Mac users running Revelator io44 in Multi Mode will see Revelator |0 44 appear
in a list similar to this:

fif 75 24520 12 17 Revelator i044 (1) Windows H ' F1 Mac H ', #7& F|Revelator io44 1) %1% tH
AT I R 175 0«

Select a Microphone
Same as System

+ Revelator |0 44
Built-in Microphone (Internal Microphone)
Revelator 10 44 Stream Mix A

Revelator |0 44 Stream Mix B

Select a Speaker
Same as System

v Revelator 10 44
Built-in Qutput (Internal Speakers)
Revelator 10 44 Stream Mix A

Revelator |0 44 Stream Mix B

Test Speaker & Microphone...

Leave Computer Audio

Audio Settings...

vl -~

Start Video
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3.3.5 Using Revelator io44 for Google Meet {&i F§ Revelator io44 4 Google
MeetfR %%

-

{::7 Whiteboard

LDEM a J3Th
OF  change layout

L]
Ld

Full screen
Turn on captions

t'; Use a phone for audio

[Il Report a problem
(D Report abuse

@ Treunleshooting & help

Rions Present now O

Open Google Meet, and click on the vertical dots in the lower right corner of the Google Meet window. In
the pop-up menu, choose “Settings” by the cog icon.

fT7FGoogle Meet, Jf siiiGoogle Meet 147 A M ELIA . RS AU, ik FE A 4e BIbR S5 1 "
B,

Google Meet’s Audio menu will be highlighted by default. If Revelator io44 is not already selected, click
the down arrow under Microphone and Speakers and click on “Revelator 10 44.”

Google Meet )% SEE ARG ERIN . W SRIE %A ik Revelator 044, 32 70 A7 75 8% R B9 F &5k,
SR J5 i.id7 "Revelator io44".

Mac Users running Revelator io44 in Single Mode will see one instance of Revelator 10 44 shown as fol-
lows:

1E s —# 20 N2 1T Revelator i044 HIMacH F K& 2l Revelator iod4 ) —AN52%], B R

i x
Se“‘ngs Default - Revelator 10 44 (194f:041a)

Audio
[k vVideo

-

Speakers
3 General Default - Revelator [0 44 (194f:041a) o) Test

B Uk cnnbenle

Windows Users and Mac Users running Revelator io44 in Multi Mode will see multiple instances of Revel-
ator |0 44. This is normal. Click on “Revelator 10 44.”

1E 2 IE 1T T Revelator io44 [\I\Windows ' fiilMacH /7, 75 ZIRevelator i044 )% AN 2, X2 1F
1, A "Revelator iod44".
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Settings

Alidio Default - Revelator 10 44 (1941:0419)

Internal Speakers (Built-in)

Revelator 10 44 (194f:0419)
Revelator 10 44 Stream Mix A (194f:0419)

O Hékteontals Revelator 0 44 Stream Mix B (1941:0419)

Microphone is off

o) Test

Power User Tip: Google Meet will switch audio devices automatically to the last device connected to your sys-
tem. There is a chance that the next time you open Google Meet that it may default to a different audio device
without notifying you. Be sure to check your audio settings to make sure Revelator io44 is selected. PreSonus
has no control over how this device selection works.

M #av: Google Meet £ H #1145 S 4T ik 45 U1 2iR j7 — T IELZFIR Z 0T i A ATFETELR T4 #] 7FGoogle

Meetllf, E F[GELIUNAIGHT B 75 A SERIF 155U BRI E, LITGR Revelator io44#
&F7. PreSonus LiZFE X F ik s I #7720

3.3.6 Using Revelator io44 for OBS 2y OBSf¥# | Revelator io44

Controls
Start Streaming

Start Recording

Stiidin Mnrp

Settings

. Y
[T

1. Click on Settings under “Controls” . 7 "#&#] " F IR E .

2. Click “Audio.” sty "& ",

3. Under Mic/Auxiliary Audio, select Revelator 1044 Stream Mix A. 7£ % 5 KU/A 3545 1, 168 Revelator

1044 Stream Mix A,

4. Under Advanced, set the Monitoring Device to Revelator 1044. This will route the output audio from

OBS to the playback channel of the Revelator io44. & "Advanced" T, Wil % 1% & NRevelator
i044 . X FAEOBS 14 Hi % 4l tH #l|Revelator io44 [ 15 iU IE .

5. Click Apply. fiidi “Apply”

6. Click OK. ity “OK”

Your Revelator io44 is now set-up for OBS! &[] Revelator io44 4 .4 NOBSW & I 1!

3.3.7 Using Revelator io44 onChromebook 7 Chromebook_F.{# f Revelator

io44

While Chromebooks are compatible with Revelator io44, there is no way to run Universal Control for

advanced editing of the settings or effects presets beyond what is directly accessible on the interface

itself. That said, Audio setup in Google Chromebooks is very simple.

3.3.9 Using Revelator io44 with Google Meet on Chromebook
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H #XChromebooks S Revelator io44 345, {HER 1At B v BV R KN4, WA JM%iz1T Universal
Control>k X 15 B B SUR Pl B AT g . A2 1, 753K Chromebook I 1) ¥ 45 B 4F 1 F. .
After connecting the Revelator io44 to your Chromebook, select the taskbar menu in the lower right

corner (by the clock) to bring up the system menu.

¥ Revelator io44 ZEZFRFIChromebook I 5, & A M IMESFESER (ERBE30) , sl
Revelator io44 i 2| /R IChromebook . IEFEA N MRS E R (FEREr 510D SRIAH R0 0,

Select the greater than symbol (>) to the right of the volume slider to enter Audio Settings and select your
audio device. The green circle with the check mark indicates your preferred device. If Revelator io44 is
not already selected, select it here for both Output and Input.

EFERERRAUMRTFS (), S#EANEMRE, RN TG . WA = Ehric i sk flmH g %
IR IR B % . W FIE ¥ i Revelator i044, 1 7EIX BB E i RN o

<  Audio settings

() Output

« 0 1054
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3.3.8 Using Revelator io44 with Zoom on Chromebook £ Chromebook_Efi F
H#H ZoomH] Revelator io44

You can use Revelator io44 on a Chromebook to conduct Zoom meetings.

Chrome does not install an application for Zoom like it does on macOS or Windows. Instead, on Chrome-
book, Zoom installs a widget for the Chrome browser, through which you can select your audio device
and toggle some advanced audio settings.

1. Launch Zoom and start a Zoom meeting.

2. Once you are in a Zoom meeting, you can change your audio device by selecting the up arrow next to
the microphone icon in the lower left corner of the screen.

fRA] LATE Chromebook | fii HRevelator i044 Ki1T Zoom 2.

Chrome JF A& 4E MacOS 5 Windows FHi#:hZoom %% — AN AT . 4, fEChrome-book I, Zoom
JNChromedl i 5 2245 | — AN/, Gl e, AR AT LG FRIR ) E A A T U e — L E AR

1. JA8hZoomI£IF4f — 4 Zoom <zl .

2. — BAR#ENZoom £, w] DU e 5E AE A T A B0 22 50 U 5532 14 1) _E 3 SRR eS8 R I 5 A e 4

tem (Default - Revelator 10 44)

) Phone AUdio...

omputer Audio

3. Select Revelator io44 as your Microphone and Speaker. i f:Revelator io441E AR 17 70 XA 75 745 o
4. Click on Audio Settings to access the Advanced options menu. gt &4 &, Sk LEITE S,

5. Ensure that the box labeled “Automatically adjust microphone volume” is not checked. Hif#tr A "H 5
B N EE " JTER A Bk .

© Settings x

Videa Audio Accessibility Statistics About

Automatically join audio by computer when joining a meeting

] Always

ahgn joining meeting

] Automatically adjust microphone volume

You can adjust both Input gain and speaker playback volume on the Revelator io44 manually.
There are no other advanced menu options as found in the Mac / Windows versions of Zoom.

YRA] LT 2 i % Revelator io44 (151 N3 25 F147 75 2548 5 & . fEMac/Windows R A [f1IZoom 1,
A HAh A S S8 R T
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3.3.9 Using Revelator io44 with Google Meet on Chromebook 7E Chromebook
_{# B Revelator io44F1 Google Meet
Revelator io44 will work with Google Chromebook for Google Meet.
Revelator i044 1] L) 5 23 # Chromebook]Google Meet— 2 fdi [ .
Open Google Meet and start a meeting. ] 7/ Google MeetJf 45—
'S
Once you’re in a Google Meeting, select the vertical dots in the lower right corner of your Google Meet

window to open the Options menu. — BARZE A BRI, EHFEARSWE DA FARERER S, 47
FRIETE

1. Click on the Settings Cog icon. fidi % & “iK%” Elbr.

a problem

Report abuse

2. Google Meet’s Audio menu will be highlighted by default. If Revelator io44 is not already selected, click
the down arrow under Microphone and Speakers and click on “Revelator 10 44: USB Audio1,0”.

Google Meet [{) 5 T2 LB ERIN . W RIE A 1 FERevelator 044, 1% i 7w A7 5 8% N H K H
fik, #8J5 s "Revelator 10 44: USB Audio1,0"

Default - Revelator 10 44: USB Audio #2:1,2
Settings Internal Mic X
Revelator 10 44: USB Audio #1:1,1
fudlo RevelatgrI0 £212
-
O video Revelator 10 44: USB Audio:1,0
Speakers
©® Host controls Revelator 10 44: USB Audio:1,0 o) Test
Default - Revelator 10 44; USB Audio #2:1,2
Settings Internal Mic X
Revelator 10 44: USB Audio #1:1,1
Audio
-
) Video Revelator 10 44: USB Audio:1,0
@ Host controls Revelator 10 44: USB Audio:1,0 o) Test
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3.4 Using Revelatorio44 with i0S/iPadOS devices fE i0S/iPadOS# %% L
1% B Revelator io44

Revelator io44 works when connected directly to iOS/iPadOS devices like iPads, though you should be
aware of the following:

Revelator iod47F B #5442 3iPad %5 i0S/iPadOS &4 7] L TAE, At RN %y &= AR JLA:

When connected to iPad Pro tablets with USB-C ports, Revelator io44 will function as intended without
additional power or direct connect. However, there’s no way to charge the iPad while Revelator io44 is
connected.

43 3 A USB-Cifit 1 1YiPad Pro~FAR HL% I, Revelator io44 K% )5 2 it RIS 4T, T EAM K B
TEEG B %R, SR, TERevelator iod4iE35E N, BA Jpy viPad % H .

All other iOS devices with Lightning connectors will require the use of the Apple Lightning to USB 3 Cam-
era Adapter which features a pass-through for a power cable.

B A HoAth 5 A Lightning £ 1 I0OS &, #87 Z248 B 3¢ JLightning ¥ USB 3 Cam- erai&ifit#s, i%i&RL2s
BA IR @ hRe

Revelator io44 will not work when connected directly to an iPhone, as it requires additional power.
Revelator i044 E#E#:FiPhone FIIGTCE TAE, KNS FEASMY HLIE .

Note: You must use the Apple Lightning to USB 3 Camera Adapter, not the Lightning to USB cable.
: ARAZUE H 3 R Lightning #USB 3 AHNLIEACAS, 1A sELightning #USB H4 .

Apple

i e
i e

Qb PreSonus

MAIN OUT

<>
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3.5 Using Revelator io44 with Android devices 7E 2 B2 ¥ %% 1% FH
Revelator io44
Revelator io44 works great when connected directly to Android devices. If you find your Android device

doesn’t provide enough power, an externally-powered USB hub can be connected to your Android
device to provide additional power to your Revelator io44.

Note that most mobile streaming and social media apps will only receive audio from Input 1 and Headset
In, and not the Line Input, but mobile DAWS and other apps that allow you to choose your inputs will let
you select Lineln.

Revelator i044 FE#% 5 % 5 B I MORIRSF o WERAR AR IR 22 5Bl a6 ARESe 2 W e /g, AL
R — AR BE L IUSB 2k 4 E L BIIR I 2 H i %, N IRIRevelator io44 S (i ASM T HL T -

TR, KU S B AR 52 A B R K ROk BN AR B LN B 0, 17 AN S 2
N (HEZZDAWSHIH At fo VF ARG A (1 N R 7 2 LR AR IEFF LR BRI

Android

Jiobeiere
“1|Ilﬁ|"|ll"*'+lll’hllm

(I PreSonus

MAIN OUT

<

H
|
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4. Presets and Scenes & 5175

4.1 Preset Management Ti & &

Your Revelator io44's Mic/Inst and Headset channel can each access 2 presets using the Preset but-
tons... but there are 6 more presets created by PreSonus for you to enjoy—plus another 6 preset slots for
you to create custom presets. These presets are all available from Universal Control.

To view the advanced features, click on Revelator io44 from the Device List in the Universal Control
launch window.

fREIJRevelator io44 17 7 K/ 5% & A E-HLChannel 7T LA FH FUSE42 4] 20 B U5 2N TE...... X LI H 6/ H
PreSonusfl & Pl E AR EH, HAMNEE 6N THEREHLREIE 3w XE . XL & #nT LM Universal
Control 3k15.

EEEMICIIAE, 1 EUniversal ControlJ8 3l & 111 /1% % 411 & H s iiRevelator i044 .

UNIVERSAL CONTROL

Revelator 10 44
Firm vi.02

44.1 kHz

Revelator 10 44

In the upper left corner, you will see the Preset Manager. Let’s take a quick tour:
R A, RSB DITEE S AT PAPE MY — T

Edaﬂ

22}’ Slap Echo 1 (o] (:}) Fat Channel

HPF 40 80

Moderate

:ILELLER

Phones
Vocal

Broadcast

Moderate

¢ Hot Key. This preset slot lets you store a setting to use on the fly. It overrides the current presets and
must be toggled off before you can use the other presets again. This is great when you want to throw
a quick effect on your voice. Note that the Hot Key works only with the Mic/Inst In channel.

Hot Key. iX/Fil B M Al LA RGEAE — DI E, DMERIN A . B8 7 il immiE, AiRiiad
M HARTE < B, DAVIEISCH . HAURBIERIIE S L, mn— M RERZCRE, XIREZE. iF
TR, Hot Key A& Ml T2 v /B i N E -
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4.

Preset Slots 1-2. This corresponds to the two Preset slots on your currently selected channel. These
are the presets that are available from the front panel Preset buttons. You can choose to keep the

factory presets, or change them as you see fit.

TRERE 1-2. X 50847 FERIChannel LIP3 TIUERE A B o 3 T LU i T A5 F) 00 28 #2241 v 3
FHPUE . IR DA ORAFF T I TS, BRI & @ i 5 SORBREA

Save Preset. Click on this button to save a preset to one of the 6 user slots. Rename it, if you like.
REME . AEX MR RAE D TUE RIS HE R b 0 — A WRARE R, ] AR S Hbr
ED

Preset List. Click on the Preset name to view the Preset drop-down menu. This will let you view
every Preset available and quickly select the one you want.

WEFIR. MG ELR, SEME FR. MR EES AT HE, Jhldiks
PRAEE ) T

Preset Selection Knob. Use your mouse’s scroll wheel to turn this knob and audition presets in real-
time.

BRI . (VR RARR A R SX A e, Semd ikl HiE

1.1 Factory Presets i B} i &

Revelator io44 ships with several presets for both Channel 1 and the Headset Channel. Pick the Presets
that work best with your use case and you'll sound great with just a couple clicks!

Revelator io44 ?‘jChanneI 1MIEHLChannel &4t T JLMTIE . hitf&&RMME, AFALILT,
PRt A IRANE (1 75

Choose between the following Presets for Channel 1: 7EPL T Channel 1/ T B H 3E1T
HEFE:

Broadcast | %

Vocal 74 %k

Acoustic Guitar J& 7 i
Electric Guitar 1751

Vintage Channel Vintage #5ii&
Slap Echo [A]#f]

Detuned Vocal ki

Robot H#) R E

Choose between the following Presets for the Headset Channel: A B-fL.Channel 3
LA

Broadcast HS | #&H-Hl

Big Vocal K73

Bright Vocal W32 (i) 75 35
Smooth Vocal &7 ff 75 %
Forward Vocal Forward %
Vocal HS Bl &

Vintage Channel Vintage #iii&
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» Telephone FHif

4.1.2 Changing Preset Button Slots 225 i B 1% 408
To change one of the presets available from Revelator io44:
M4FRevelator iod4 2 L[ Pl E 2 —:

* Click to select the slot you would like to change. s 7 i% £ /R A8 248 it
¢ Select the desired preset using either the Preset selection knob or selecting it from the dropdown

menu. i FH T B L B REEL BN T S s e BT R T E
Let’s try it!
— il i e !

In our example, we’re going to change the “blue” preset from “Broadcast” to “Vintage Channel.”

FERATIB 7R, FRATESE "blue” T B M "Broadcast | #%" 2N "Vintage Channel".

4.1.1 Factory Presets
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From the Preset Slot list, select “Broadcast.”
MTEGfEs1% A, %% "Broadcast | %",
[ N

revelaror IE 44|

HOT  Slap Echo

Broadcast

Vocal

Click on the drop-down menu and select "Vintage Channel" from the list.

sl FREEH, M FIFRHESEE "Vintage Channel".

revelator [[844)

ngr Slap Echo v Broadcast

Vocal

Acoustic Guitar

Electric Guitar
Broadcast Vintage Channel

Slap Echo

Vocal Detuned Vocal

Robot

Empty

Empty

Empty

Empty

Empty
Empty

Reverb Gain Reverb Trim Reverb

4.1.2 Changing Preset Button Slots
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“Vintage Channel” is now the preset stored in this slot.You're done!
"Vintage Channel " IL7E R AFEEIXMETR I TIE . RO 1!

revelator {8 a4)

zg‘-{r Slap Echo

Vintage Channel

Vocal

4.1.3 Storing New Presets f§ /75T I T B

We're going to get into all the Fat Channel settings later (in the Fat Channel and Voice Effects section),

but while we’re here, let’s talk about storing new Presets.

To store a new preset to one of the 6 User Slots:

A2 5T 51118 Fat Channel A I E (A A EIEM A S RCRE D) , EAERXE, 1ERAVEIRRAE

fi B (K T
fl A7 — BT I PE RS P A rh g b — e

22; Slap Echo

Broadcast

Vocal

Reverb

Reverb Reverb

4.1.3 Storing New Presets
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Click on the Save Preset button. & i {547 Tl & 4541

[ N J

revelaror [[8a4)

&(E).Yr Slap Echo

Device Presets

o) JOE

3 | Empty 4 | Empty

Vintage Channel

Vocal
5 | Empty (3} ‘ Empty

Select the user slot to which you want to store it.
MR AR AT i 1) FH P 4
e

revelaror [[8a4)

Key  SlapEcho | | 1SOUND GREAT] |

Device Presets

o

3 | Empty 4 | Empty

Vintage Channel

Vocal
5 | Empty 6 | Empty

Enter the name you’d like to use.

B NARABAE AR 44 9K o

® O

revelaror [[&]a4)

HOT  slap Echo |_1SOUND GREAT] |

Device Presets

e

3 | Empty 4 | Empty

Vintage Channel

Vocal
5 | Empty 6 | Empty

Click Store. You're done!

RAAEAF . KRR T

4.1.3 Storing New Presets

Store
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4.1.4 Exporting/Importing Presets S i/ S AT E

Revelator io44 can save two presets per channel on the hardware unit itself. This is useful for times
when you want to use Revelator io44 with a device that doesn’t run Universal Control—for example, a
Chrome- book, iPad, or a camera with an audio input.

Revelator io44 ] AZERE{4 3 4 A4~ Channel fRA7FHANTIE . 4R 4E— M ] Revelator io44 54~
iz4TUniversal Control I, iXfRE % -- &1, Chrome-book. iPad B4 & S A AL .

You can Import and Export Presets from Universal Control to Revelator io44 and vice-versa. This way,
you can build a wide inventory of presets to use for many different applications—and always make sure
you have them ready for whatever task comes your way.

#7 7] LL M Universal Control [i] Revelator iodd S AT S HE, RZIFR. XEE, RELA LS, —A
I EES, HTUWE2AEBNHER - R RN 21, AT AN SHEMAE SRR,

4.1.4 Exporting/Importing Presets
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To Export a new preset to one of the 6 User Slots:

BER—-AFHIBE S LB 6 SR A — A

ngr Slap Echo

Broadcast

Vocal

Reverb Reverb Reverb

Click on the Save Preset button.

Ll "R TIE" 424

® Revelator 10 44

revelator

zg$ Slap Echo Empty

Device Presets Local Presets

1 | 1SOUND .EAT! EAL:EATE , Empty

Vintage Channel

3 | Empty 4 | Empty

Vocal
5 | Empty 6 | Empty

Select the device preset that you want to Export.
HEFRARAE T H B T

4.1.4 Exporting/Importing Presets
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HOT

KEY Slap Echo

Device Presets

1 | 1 SOUND ..EAT!

Vintage Channel
3 | Empty
Vocal

5 | Empty

Click on the right arrow to Export the Preset. The Preset will appear in the list.

Empty

Local Presets

2 | Big Vocal Big Vocal
4 | Empty

6 | Empty

R A RE sk, TR IR B SR

wvelator [8a4)

HOT

KEY Slap Echo

Device Presets

1 | 1 SOUND ..EAT!
Vintage Channel
3 ‘ Empty
Vocal

5 | Empty

Empty

Local Presets

2 | Big Vocal

4 | Empty
Delete

6 | Empty

Show in Finder
Mename Prese*

®

To find where the exported Preset has been stored on your computer, right-click on it and choose Show

in Finder (Mac) or Show in Explorer (Windows). Have fun sharing this file with other Revelator io44 users!

BB T B PUE AR IR B AR AL B, AT B JRIE SR Finder (Mac) 1 s B7E BE YR 2 2%
(Windows) [fi7r. #iR5HAlRevelator io44 /7 53X AN S ) i)

To Import a new preset to one of the 6 User Slots:

BER—IMHHBESAR 6 Mz —:

HOT

KEY Slap Echo

Device Presets

1 | 1 SOUND ..EAT!
Vintage Channel
3 | Empty
Vocal

5 | Empty

Podcast Voice

2 | Big Vocal

4 | Empty

Revelator 10 44

Local Presets

Big Vocal

Podcast Voice

6 | Empty

Click on the desired Preset in the Local Presets list.

FEA MBS R d G T

4.1.4 Exporting/Importing Presets

Clean Guitar
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Eg; Slap Echo

Vintage Channel

Vocal

Podcast Voice

Device Presets

1| ISOUND ..EAT! | | 2 | Big Vocal

3 | Empty 4 | Empty

5 | Empty 6 | Empty

Revelator 10 44

Local Presets

Big Vocal

Podcast Voice

Click on the left arrow to load the Preset into the first Empty Device Preset slot.

R IR, R TE N A s TEAY

Eg; Slap Echo

Vintage Channel

Vocal

That's it!

Podcast Voice
Device Presets

1| 1SOUND ..EAT! | | 2 | Big Vocal

3 | Podcast Voice 4 | Empty

5 | Empty 6 | Empty

Revelator 10 44

Local Presets

Big Vocal

Podcast Voice

Clean Guitar

Clean Guitar

Now, if you'd like that new Preset stored in one of the positions available from the Preset buttons on your
Revelator io44, follow the instructions in Presets and Scenes and customize away!

KA T

BUAE,  an FARAEAEE (4 T3 B i A7 £ 1R I Revelator i044 b [T E #8 H i)— /M B, 15 IR TUE Az st i)
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4.1.4 Exporting/Importing Presets
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4.1.5 Scenes - Save and Recall 5 - M FH

Scenes allow you to store all of the Revelator io44’s settings for recall at a later time. This is useful for if
you have various projects that require specific settings—you won’t have to set up every little detail of your
Revelator io44 every time you change projects! For example, you might have a podcasting setup with a
preset for your frequent guest, and also have a setup you like for recording acoustic guitar.

Y3 SUVFURAFA# T A Revelator iod4 (¥,  LUEAE LS IS TR BLE A . G 2RAORE AN FRIITH 7 20852
M, XAAE AR —IRA LA H K, #E E IR FIRevelator i044 f1&E— N /INHS! 45
., RAREA — MR ERE, A PNWESRKNES, WA —MRE Y BCE ] T 5 5 .

Use Scenes to quickly jump from one configuration to another without having to adjust multiple settings!

s T DR E S — N BECE B R 5 — N E, AR AR E!

To store a Scene:

First, set up your Revelator io44 just the way you like it for a particular application before storing the
Scene.
Y, AR 2R, K RIRevelator iod44 1 E AR E X4 i B 7 .

evelato EEL

:g{ Slap Echo @ Fat Channel Main Out

HPF 40 80

. Gate Moderate
Broadcast g . ~ Phones
Comp Vocal

Vocal
N EQ Broadcast

Moderate

Click the Scenes menu on the top right of Universal Control.

Fiid7 Universal Control 75 77 Scenes 3¢5,

Store Preset...

Shoe Podcast

Bypassed DSP Live Streaming Shoe Podcast

Cancel OK

Click Store and name your Scene. Click OK.

To Recall (load) a Scene, simply click the Scene you want from the Scene List and then click Recall.
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To delete a Scene, right-click it in the Scene List and choose Delete.

R IR BRI . i “OKHiE” -

ZHRH OO — s, AR SPIRT i R 8= 5, R5 s A
5, ESFAIRTARATE, REEFEMER.

4 .1.5 Scenes - Save and Recall
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4.1.6 Sharing Scenes and Presets 7 EZ7 5 M &

Exporting a Scene or Preset creates a Scene or Preset file.

To share Presets and Scenes with your friends, all you need to do is send the desired Scene or Preset
file to your friend, either via e-mail or a PreSonus Sphere Workspace.

If someone is kind enough to share a Preset or Scene with you, it can be imported to Universal Control
simply by placing the file in the correct folder.

Folder locations for sharing and import are listed below. Note that these folders won’t be found on your
system if you have not Exported Scenes or Presets of your own.

T SEE & G N B E S

BSIRIE A FIE A 5, RET s Bl 2 @ i | 7 i - 5 PreSonus Sphere Workspace¥ it 7 1
Y s sl B S RIE LRI

WARA NEE SR EHE S5, RFRSOBHE IERR I S, 5l Lok 5 AUniversal Control
He

SR RGNS IAL B R R, WRAREESH A QI RETE, XSO REIRN RS
FA PRI -

Windows:
¢ Scenes are stored in: C:\Users\YOUR_USER_NAME\Documents\PreSonus\Revelator IO\Scene

¢ Presets are stored in: C:\Users\YOUR_USER_NAME\Documents\PreSonus\Revelator |IO\Fat

Windows:
® IR fifikfE: C:\Users\YOUR_USER_NAME\Documents\PreSonus\Revelator IO\Scene
® TiEfFfifE: C:\Users\YOUR_USER_NAME\Documents\PreSonus\Revelator IO\Fat

macOS:
¢ Scenes are stored in: /Users/YOUR_USER_NAME/Documents/PreSonus/Revelator |0/Scene

¢ Presets are stored in: /Users/YOUR_USER_NAME/Documents/PreSonus/Revelator IO/Fat

macOS.
® s fififfE: /Users/YOUR_USER_NAME/Documents/PreSonus/Revelator I0/Scene
® TIEFMEA: /Userss’YOUR_USER_NAME/Documents/PreSonus/Revelator |O/Fat

4.1.6 Sharing Scenes and Presets 54



5. Fat Channel and Voice Effects Fat ChannelfliE 3 3 B 22

5.1 Fat Channel and Voice FX Fat ChannelfliE &3 52

The Fat Channel provides essential signal processing tools to sculpt your sound, as well as Voice FX sec-
tion to warp, distort, and bounce it around. These are the effects that are stored with a preset. A ded-
icated Reverb processor is also available, but it is important to note that Reverb is not stored with a
Preset. More on Reverb below.

Fat Channel it / AHI(E 5 A0 TR RPIGEIRMI A, DLIE SRR XA 5 TE — Bl AL
Ro —ADERITHREACE S MR, HEEEERL, BWARSHE EFW. THAFEZRT
TR A -

If you're new to audio processing, the Fat Channel section provides easy-to-use presets for each pro-
cessor block. This section will go through the controls available as well as provide some useful inform-
ation on how these processors affect your sound.

WARARAE S HHT T, Fat Channel #873 NREAMEEEGHLGEME 1 5 FAEH M TE . AR A A W]
M, IR HNE R, RIS AT R &

Note that Fat Channel processing cannot be used on the Line Inputs when running at sampling rates of
48k and higher.

R, MEFER N48k 8 =), Fat Channel AbEESEAGEFH T 4R BRI

If you are an advanced user, more granular control

Fat Channel . is available for each processor. To view every para-
meter available, click on the Advanced (...) button.
For more information, please refer to Advanced

.1.'
s : 0 Features and Customization Tools.
Gate Moderate MR —AMRI R, USRS T
A sl . EEER-MTHMNSE, AT
Comp Low “Advanced (..) ” ##l. HTHEZER, H3

% (L FERE ] T A

EQ Vocal

High

Slap Back
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High Pass Filter (HPF) &= B JE K 2%

40 B0
ML
Low
Viocal

High

Slap Back

5.1 Fat Channel and Voice FX

Also known as a low-end roll-off filter, the High
Pass Filter (HPF) lets you cut all frequencies below
a specified point, letting the frequencies above that
point pass through unchanged. This filter can be
handy when you want to reduce the “boominess” or
“muddiness” of a vocal and improve the overall clar-
ity. Note that this is a digital high-pass filter that is
independent of the hardware high-pass filter dis-
cussed in Connections and Controls.

Choose between 40 Hz, 80 Hz, and 160 Hz.

FEEIER A (HPF) RO R m iR P I 4%
B CLLEAR DI A T8 s, ke T
AR AR BN . SRR N FE I
=" R PR E AR TS MR, X AR
MR, R, XN EE e
B, HIEEANEE ) A R A I e g
Ko

1E40 Hz. 80 Hzf1160 Hzx i)k £%.
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Power User Tip: When looking at frequency ranges in audio, it’s important to know that the smaller the
number, the lower the frequency is. The 40 Hz and 80 Hz settings can be especially useful in reducing the
‘rumble” from a nearby road or any background electrical noise or hum.

RS BT EANIF TGN, ERNTEZRIEE T, TFNT. 407724 71 805F 241 1 B 7 Wb
EIHHUTTEBET "EE T " S E T B A7 “HIRA " 2 By 75 7 7 [T A A o

If you would like more granular control, please see Advanced Features and Customization for more on
advanced High Pass Filter settings. R ARESAT EANLIIEH], FELLDFEREH], T EE 205 ml
JEB AR E .

Gate FER|)
Noise gating is the process of removing unwanted
Fat Channel . sounds from your audio by cutting (or attenuating)
all signals below a set threshold. The gate will
remain “open” as long as the signal is louder than

HPF 40 80 . -
the set threshold. Noise gates were originally
Qate Moderite designed to help eliminate extraneous noise and
unwanted artifacts from a recording, such as hiss,
Low rumble, or transients from other instruments in the
Comp room. Since hiss and noise are not as loud as the
v Moderate intended audio source (You!), a properly set gate
EQ High will only allow the intended sound to pass through;
the volume of everything else is lowered. Not only
High will this strip away unwanted artifacts, it will also

add definition and clarity to the desired sound.

Slap Back

Choose between Low, Moderate, and High. Low
will provide the least amount of gating, High will
provide the most.

Ready to build your own gate? See Advanced Features and Customization for advanced Noise Gate con-
trols.

M BT DI (BRkEs) PR e BE S SR BB ST A T ER A SIS, A%
BT BRI B R, FERR TR DR AR "TTI" . MRS T 1A R B2 Dy 1 35 Bvl R = 35 Hh A
MR M RE EL ARG, s L R P s ) LA RS RS o fhn Tl A AR AMER
PRI BRI (IR D, — D IERR B E R FERE T R S vF PO R S il ad s oAt il 5 48
PRRAR T o XADOTARERA T Z RO E 3R] DAREIN T 5 75 & 10775 W7 S A0 BT i

R (SN NSl 1ok = (0 B o1 e A 0 U W E StS L /i N [ O

Compressor (Comp) K451
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Compressor
Threshold Attack
~/ 0.00 dB

A0 Key Listen

(I

1 1
Ratio Release
2.01 150 ms

Key Filter Gain
off 0.00dB

Audio signals have very wide peak-to-average signal-level ratios (sometimes referred to as dynamic
range) which is the difference between the loudest level and the softest level. This can create problems
when you're setting input levels because when enough gain (or volume) is applied to capture the softest
level at its best, one cough, laugh, or excited moment can overload the input, resulting in distortion... and
not the coolkind.

A compressor works by limiting the dynamic range of an audio source to make it sound more consistent
and even. By setting the maximum level, the compressor makes sure that any audio signal that exceeds
that volume is reduced to match it.

FIUE T BAIEE 9 I 51 M5 5 T CERFRONEIETERD |, X2 R P MR T2
2. XAERBCE AR A e R, BEOAN A 2RI (B8 Rl PR
HOPI, I, SR B A IR, AR, SBURE..OFARRE I,

Js 5 5 (0 T A SR R PR B IR Sh A v ), R S — B 5. Sl B E RN E R, R4
RAE AT 125 B 1 E IS 5 8 2 PR S 2 DL

Choose between Low, Moderate, High, and De-Ess. Low will provide the least amount of compression,
High will provide the most. Compression presets optimized for electric guitar, bass guitar, vocals, and
acoustic guitar are also available.

Use the De-Ess setting if you notice a lot of “sibilance” in your speech. Sibilance is the pronounced pres-

ence of the “s” or “sh” sound. Depending on your accent and speech pattern, it can be more or less pro-
nounced.

FEAR. . WifIDe-Ess [AJ ik #f. RRIR AR IIEA R, mffeftine . WAJVHEM. . A
PR 7 5 AR AL B IS 28 T

IERRERE R, RGP EIRE "w ", 15 i H] De-Ess W E . MLMLFEJE "s " B "sh " & AR & T
B MRIERA D EMUETT X, e A 2 BOE D g i

Power User Tip: While it may be charming in casual speech, sibilance can quickly become distracting because
it resonates at a higher frequency that can become grating when heard repeatedly. The goal of a de-esser is not

I~

to remove the “s” sound entirely, rather, it's intended purpose is to level it out so that it’s even with the rest of the
consonants. In other words, you'll still sound like you.

S IR TG U T A RETR RS 77, (I R TR = 70, Ry BT — TN I LI
g, JR W St N JEBYJTAT . LI 5 1 H I A 72 LR s "I A &, R, BEHIHBEFEEH TP, (55
FAMEFTEF (RIF—3 BATiFd, RHIE S VI8 R 1
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For more advanced compression controls and to learn about the different compressor models onboard
your Revelator io44,see Advanced Features and Customization.

KT AR E 54 1 T fifRevelator iod4 FIMANRIEG 3 AL, 17 & 1L ) REFIAE #)s
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Equalizer (EQ) %1 25

Fat Channel
HPF 40 80
Gate Moderate
Comp Low

EQ Mid-Boost

Vocal

Vintage

Mid-Boost
Bass Boost
Band Pass

Female Vox

An equalizer, or EQ, is a filter that allows you to
adjust the volume level of a frequency or range of
frequencies within an audio signal. In its simplest
form, an EQ will let you turn the treble and bass up
or down, allowing you to adjust the coloration of
your car stereo or your television. In professional
audio circles, equalization is a highly sophisticated
art that can be used to sculpt the tone of instru-
ments in a mix, counteract anomalies in a room, or
just pump up the bass.

Regardless of its application, good equalization is
critical to a good sound. When used correctly, an
equalizer can provide the impression of nearness
or distance, “fatten” or “thin” a sound, and help
blend or provide separation between similar
sounds in a mix, allowing both to be heard as inten-
ded.

Bfigas, BAREQ, & FrERcds, W RALEARIHEE
EUE T TR AR SR R B, R
s Ml LB A, B AT AR AR i AR
BRI, AERE B S s B . R
IS, B TTHER R ZAR, "TUARR
BIEIRE T IR E R, 5 PSR LR,
o AR R

TR P UM, S (RO R U 1 P A R
B WRMEE, Blirdsa] DR O sl (1 Ep
Z, "FEIEIR" SRS A, IR S
ER AR G T R B Z A o B, P AT RERY
Wi 21 F) B

Power User Tip: The best way to pick the best EQ setting for your voice is to experiment. Everybody’s voice is
unique and because EQs are entirely dependent on the frequency of the source, your ears are your best tool in

finding the right sound for your voice.

HS B PR & G175 5 1) EQUEE HImAF 77 i AE K e FF AR & A2 M —E =19, H1TEQEE
AT FIRHIIIE, AT HARAEN e 208 17 & R AF LA

Like the Compressor, Revelator io44 offers advanced controls and several EQ models to choose from
when you’re ready to dive deeper. See Advanced Features and Customization for more on Advanced EQ

controls.

5E4i % —Ff, Revelator iod4 Sefit 1 RS LAMEQREA, RMERIRADITIN, "TLLESFE. HE2 K
TIRLEQ BHINE R, 85 WE L L ALLGELEH FUER
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Limiter [ &l 8%

Fat Channel

HPF 80

Gate Low

Low

Vocal

Moderate

Low

v Moderate

High

5.1 Fat Channel and Voice FX

True to its name, a Limiter sets the upper dynamic
range of your signal and prevents the source from
exceeding it by “limiting” it to that threshold. If
you’re thinking that sounds a lot like what we just
told you a compressor does, you’re catching on! A
limiter is different from a compressor in a very crit-
ical way: Unlike a compressor, which works gradu-
ally to reduce the signal, the limiter prevents
virtually any increase in gain at the upper end of the
dynamic range. In other words, you can try to get as
loud as you want, but the limiter is going to stop that
volume spike like a brick wall.

Choose between Low, Moderate, and High. Low
will provide the least amount of limiting, High will
provide the most.

Ready to dial in a customized Limiter setting? See
Advanced Features and Customization for
advanced Limiter controls.
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Voice FX 3 3iE S

Need an effect for your Sci-Fi podcast? Want to
Fat Channel add a little spookiness to your Halloween stream?
Voice FX are here to give you fun, fantastical
HPF 80 effects for your audio. Expect crazy echoes, dis-
tortions, warbles, robot voices, and more.

Gate Low Don’t forget—just because they’re called Voice FX,
doesn’t mean they can only be used on voices...
Low Experiment with different sound sources!

Note: Revelator io44’s Voice FX can only be used
on one of the two Inputs at a time. You can select
Channel 1 or 2 for use with Voice FX from the Set-
tings menu.

Vocal
Moderate

Distortion Like the rest of the Fat Channel, each Voice Effect
has advanced controls. See Advanced Features
and Customization to find out more.

PREORIZ I3 %5 5 2 — A ROR T BBONRIN T 2T g
PRSI — R Ve R RORS 7 15 5 R AR I N R
ESEMA B BRI . WIELE . fF
BIEIEE . KRE. BE. HLas ARAE S, ZRIEA
EEXE P

ANE AL K N EAT R NIEZ R, AR
RECNREHER T ...

NGode FEVAS 6 4 7 3 £ S B

¥ & : Revelator io44 ] Voice FX — X RBEFEW

BANTHAEH—. RATLAAE “Settings” SEHLHIE
#Channel 1842 >k{# FVoice FX.

At KIFat Channel —#f, &4 & BURHA L
Jeiztilo HEDETIRENERIPTLL T 2 .

+" Distortion

Slap Back

Pitch Down

Reverb

Reverberation—or reverb, as it is more commonly known—is perhaps the most widely-used effect in
recording. Natural reverb is created by sound waves reflecting off of a surface or many surfaces. For
example, when you walk across the wooden stage in a large hall, thousands of reflections are generated
almost instantaneously as the sound waves bounce off the floor, walls, and ceilings. These are known as
early reflections, and their pattern provides psycho-acoustic indications as to the nature of the space that
you are in, even if you can’t see it. As each reflection is then reflected off of more surfaces, the complexity
of the sound increases, while the reverb slowly decays.

AL

TR A — Rl A2 8 T U PR VR M — T RE S S P B AR . B AR e AR A AN B AN AR T
IR B, SBARER AN RALE R BT EE GIN, ABOAIIR  BEEEMRAEAR L SRR
JUF W2 A T LT R R e SRRk Oy B S, BRI O IR B AL 2 1R R PR B g 43 10 B
PR, AMEREARIE. B RHCEE 2 RIS G, Pt &, FREd 2
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The reason for the widespread use of reverb in audio recording is fairly self-evident: Human beings don’t
live in a vacuum. Because our brains receive cues about the nature of the space around us based par-

tially on audio reflections, a sense of space can make an audio recording sound more natural and, there-
fore, more pleasing.

The Reverb in Revelator io44 is independent of your presets, so you can use the same Reverb setting on
any preset youlike.

TR AEE AR iz A R R A S R K. FATFAREFAR L A BUOYASRM RN E ZER
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Medium

Reverb Gain Reverb Reverb Size

HPF Pre Del

Mute Solo Mute Solo Mute Solo M S M S M S

Headset Mic Line In Playback Virtual A Virtual B

To adjust the amount of Reverb you hear in your mix, raise or lower the Reverb Fader in the mixer. See
the Mixing and Loopback Audio section for more information on your Revelator io44 mixer.

SO BERAETR B TR W SRR M B, AT DL e e FRACTR 3 AR P TR I S 2R . 0% T Revelator io441 & &
A5 R, THZ WIRE M BT ) .

1

Medium °
3 2
Reverb Reverb 3 Size 4

HPF Pre Del

Mute Solo Mute Solo M S M S M S M S

Headset Mic Line In Playback Virtual A Virtual B Reverb

¢ Preset. Choose between Small, Medium, and Large. These presets emulate room size. In general,
the bigger the room size, the more reverberant it will be.

¢ Size. This setting adjusts the length of each reflected sound as well as how often you hear them.

« HPF (High Pass Filter). Like the High Pass Filter in Fat Channel, this setting will cut frequencies in
the reverb’s output below the threshold you set here.

5.1 Fat Channel and Voice FX
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¢ Pre-Delay. Pre-Delay is the time (in milliseconds) between the end of the initial sound and the
moment when the first reflections become audible.

PRIERS o FUAEIRAE 48 M BRI 7S 5 45 R B S — A SR I T 45 LI 1] CBLZ=ZAbit)

¢ Reverb (Amount). To change the amount of Reverb affecting Channels 1 and 2, use the Reverb con-
trol at the top of either Channel to dial in the amount to taste.

B (&) . B mChannel 112 (7RI E, 7 LUEFI{E— Channel T 178 1 5 45 #5 K 4% 50

=
==
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6. Mixing and Loopback Audio Y&-& F1 =] 35 & #

Revelator io44 is equipped with a powerful yet easy-to-use mixer that lets you blend your input signals
with three stereo audio streams. These can include playback from a recording application like Studio
One, the audio from a Skype call, the sounds from your favorite video game, or all three at the same time.

If you’re just starting out and only plan on recording your voice, you won’t ever need to use the mixer.
However, when you’re ready to start adding call-in audio to your podcast or creating more elaborate
streams, this mixer will solve a myriad of routing problems and headaches.

Revelator io44’s Loopback streams will be listed as “Revelator 10 44 Stream Mix A” and “Revelator 10 44
Stream Mix B” in software configuration menus.

macOS users, please note: All the mixer descriptions in this section assume that you have enabled Multi
Mode. This will provide you with the best user experience. If you haven’t enabled Multi Mode, please take
a step back to the Universal Control section and do so now.

Revelator iod44 [t & 1 —/N5i K 2 TR &4, IR RAG S 5 = DA s SRR G . XL
AT L5 Studio OnelX F sk & B I FE A 1 81, Skype 38 15 FRIE I, /% 5 = WA B0 e ) 7 5
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Revelator io44 [ [B13F A 7E B A I B 32 5 rh 24 51y "Revelator i044 Stream Mix A" 1 "Revelator io44
Stream Mix B".

macOS Al ITERL: AT I IR S SR #EGE R D a1 2 B, OR O fRse it e r i
RS, U RARIEEAT A 2 AR, 1HIR — 2D Bl A 2, BLAEL R H

What is Loopback Audio?

Loopback audio is the industry term for routing audio from one application to another. Applications that
use audio interfaces, like your Revelator io44, are designed to receive audio from one audio device and
send audio to one audio device. This means that most applications can only send to and receive from an
audio interface... not from other applications.

This can present a challenge in certain situations. Still wondering why loopback audio is so cool? Here
are some greatuses:
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¢ Make your Podcast guests feel like they’re right there in the studio with you. Not only can you
easily record the audio from your Zoom guest, you can combine your mic signal with audio from Stu-
dio One—and send the entire mix to Zoom by selecting one of your Revelator io44’s loopback
devices as the source for Zoom. Your guests hear both your voice and your audio add-ons while you
record just theirvoice!

¢ Create super professional screencasts. Most screen-capture applications let you include your mic
OR your system audio. With Revelator io44’s mixer and loopback streams, you can create a mix of
both your mic and your system sound then use a Revelator i044 loopback device as the source for
your screen-capture application.

¢ Make a gameplay video. Just like with making a screencast, loopback audio makes recording game-
play audio and your mic at the same time quick and easy.

Best of all, the Revelator io44’s mixer makes it easy to monitor any mix you create, so you can record and
stream with confidence, knowing that what you're hearing is exactly what your audience will be listening
to as well.
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6.1 Mixer Controls J& 88 2 il

6.1.1 Microphone Channel Controls % 53 X\ i i 5 il

6.1

jinamn

9 Mute
n

Mixer Controls

1. +48v. Engages/disengages +48v power for use with condenser
microphones like the PreSonus PX-1 or M7.

2. Gain. Use this control to set the gain for your connected micro-
phone or instrument. Gain can also be set using the Encoder
knob on your Revelator io44.

3. Reverb. Use this control to set the amount of Reverb applied to
the signal. Reverb settings can be set up to taste using the
Reverb section. See the Fat Channel and Voice Effects section
for more onReverb.

4. Pan. This sets the pan position for your signal in every stereo
mix. Pan sets the position of the microphone relative to the left
and right side of the mix. When the Pan is set to the center pos-
ition, your microphone will sound equally in both the left and right
side of the mix. As you turn it to the right, it will be louder in the
right side. As you turn it to the left, it will be louder in the left side.

5. Clip Light. This light will illuminate red when the input signal is
too loud and clipping. If your input signal clips, it will overload the
Revelator io44’s analog-to-digital converters, causing digital dis-
tortion. This sounds terrible. If you record a signal with digital dis-
tortion, there is no undoing it or fixing it. And because of this, it's
important to keep your eye on this indicator while you’re setting
your levels.
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6. Channel Meter. This meter displays the current level of your
microphone before the fader level.

7. Gain Reduction Meter. This meter displays the amount of gain
reduction being applied to your microphone signal by the gate,
compressor and/or limiter.

8. Microphone Channel Fader. Controls the Overall Level of the
Microphone Channel in the currently selected mix.

9. Mute. Mutes the signal in every stereo mix.
10. Solo. Solos the signal in every stereo mix.
11. Channel Name. Double-clicking on “Mic/ Inst In” will et you customize the name of the channel.

6. Channel . XA IR 22 7 RFE 35 42 1 45 FLT L AR 24 1 R T

7 BERREARSR . IXAREIRTTL R G /B PR ) S5 060 1R ) 22 5 RS 5 P I 48 2 PR
8. Z A Channel FEIEHIEF . 12 2 AT LK1 B b K22 7 GHEIE R BE AR i

0. 8. MM LIAERETHESTHE.
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6.1.2 Mixer Channel Controls J& 57 2% i i& 3 %

Your Revelator io44 mixer has four Channels:

i IRevelator iod4 i35 &4 JU il :
. Playback. This is the output channel for the Revelator io44 Playback Device in each stereo mix.
o Virtual A. This is the output channel for the Revelator io44 Virtual A Device in each stereo mix.

. Virtual B. This is the output channel for the Revelator io44 Virtual B Device in each stereo mix.

o Reverb. This is the output channel for the Reverb in each stereo mix. The higher you set the fader,

the more Reverb you will hear.

B XA AR IR 5 T Revelator iod4 H6i5 # 1 % H B IE

EHIA: SRR VR 5 T Revelator io44 R LA £ 4 H B IE

EHB: SRR VR 5 T Revelator io44 R B & 4 H B

VBRI o 33K AN N A RS VR TR R ) . R ) B SRR, R T B 2 TR
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6.1 Mixer Controls
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Each channel has the same controls:

Channel Meter. This meter dis-
plays the current level of the chan-
nel before the fader (#2) level.

Channel Fader. Controls the Over-
all Level of the Channel in the cur-
rently selected mix.

Mute. Mutes the Channel in your
currently-selected mix. Note that
the microphone channel Mute is
M8 " global and mutes the channel
Playback across all mixes.

Solo. Solos the Channel in your
currently-selected mix. Note that
the Input channel Solos are global and solos the channel across the Main Mix mix.

Channel Name. Double-clicking on the default name will let you customize the name of the Channel.
Channel £. XNMRER T HEALTH #H2) WP AT IEIE 1) 24177 B
Channel & B8 . ] 24 i 4% 10 25 o1 ST 10 A T

o ATk SERR F H EIChannel % . 1, Z X Channel B & &2 R, 72T KRS h#l S &
B
M. EVRYEERERR S P MZE, FEEChannel fii A\ FIMZE 24 RN, JEEEIRE P ZIEIE.
Channel Z#%. X diBLAZFRATELEAR H E L Channel #1445

6.1.3 Main Output Controls and Mix Selection 3% H & #I| FIVE &8

Revelator io44 gives you very fine, detailed control over the details of the different mixes that you can
send to your Loopback streams and outputs.

The Main Output Controls affect the physical outputs of your Revelator io44, including Main Outputs,
Headphones, etc. Anything you can plug a cable into.

Revelator iod4 JyfREEHE 7 X AN [FITRE 401 (AR H AR ],  UR AT DR AR 3 B A0 A
tho

T IEHIE /R Revelator iod4 IR, WGt B (EFIRAT DAEmA R
RIE
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Main Out. Master volume control for your Main outputs (your
speakers)

Phones. Master volume control for your Headphone Output.

1 ~ Main Out

Blend. Control your direct monitoring signal in relation to your
software monitoring signal. Left = more direct, right = more from
software.

B¢ Phones Revelator io44’s Mix Selection Controls let you create four unique
mixes to send to four different outputs. This is useful if, for
example, you have backing music running during your podcast,
but don’t want to send the backing music to a guest on your show
calling over Skype. You can create custom mixes for Main, Mix A,
Mix B, or Mix C.

Main. Click on this tab to bring up the mix for the Revelator io44
Device.

Stream Mix A. Click on this tab to bring up the mix for the Revel-
ator io44 Stream Mix A Output stream.

Stream Mix B. Click on this tab to bring up the mix for the Revel-
ator i044 Stream Mix B Output stream.

Phones Listen. You can listen to any of the four mixes by click-
ing on the headphone icon. This will route the selected mix to
your headphones instead of the Monitor mix, so you can audition
your other mixes.

Mono/Stereo. Each mix can toggled between mono and stereo.
Use the mono control when routing loopback audio to an applic-
ation that only accepts one input, or when you wish to monitor in
mono.

Output Fader. Sets the overall output level of the currently selec-
ted mix.

Stream Mix A

b O=-

Mix Clip. When this light illuminates, your mix is too loud and is
“clipping”. You can fix this by lowering the overall output level or
Stream Mix B by lowering each channel in the mix.

6 . Mix Meter. Displays the overall level of the current mix.
Mute. Mutes the currently selected mix.

Mix Name. Each Mix name can be customized by clicking on the
default name below the Main output fader.

1.EFH. W ERE (RS ER) 1EE R

2. Bl HHL i ).

3. B, HHRMERENES SRR E SRR, LU=HHE, HU=ELRAKRMNT.
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RARTEREZ WA P20 R, (ARG £ 23 3 SR R 1% 45 8 1 Skype FFI 175 H 32 5, IXBUIRA . 7R7T LAY
Main. Mix A. Mix BEiMix CEJ% H & LR & -

4.EFF. SEHEAPR%, It Revelator io44 8 % 1R
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5. Stream Mix A. riidiiXMr%%, LA HiRevelator io44 iR & A Hth IR & .

6. Stream Mix B. riiiiXMiELi+, A Revel-atoriod44 ik &B iyt i 1 & .
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6.1.4 Feedback Loops are Bad INE3& B R PR FF B%

While loopback audio and the Revelator io44 mixer makes it really easy to mix and record the sound of
one piece of software into another, there is also the potential to send the output of a software application
back into itself and create what is known as a “feedback loop.”

HAR[EI F HiNIRevelator io448 & a3 #9511 & AR — N AT IR & 2055 — NP R R ER R 5, (=
WA R — DN MR AR e B S, SlE— DRI "SR5 .

Whenever you're recording using the Revelator io44 mixer with an application that offers monitoring, like
Studio One or OBS, you must either disable monitoring or mute the return channel in your Revelator
io44 mixer to avoid creating a feedback loop.

2R 1 F Revelator io44 7 & 5 Fl— AL I T (9 N A2 P (anStudio OneZiOBS) #H47 R &), R4
Zi{E Revelator 04478 5 s *H 2% F WS W 5l iR el Channel &5, PLBE A=A [ st el i

Applications like Skype and Zoom have a “mix minus” feature that removes the input signal from the out-
put signal, so you don’t have to worry about this if you’re just recording a video chat. This feature is on by
default, all thetime.

% Skype flZoomiX [ B HIFE P A — > "L IR & BIDIRE, KNGS MRl &S h Rk, pril,
RARARAE KA R, AL T XA TIREBARITITI, —HH# R,
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Advanced Features and Customization Tools {5 el E

7.1 Settings Menu SEE X E

Your Revelator io44 features several customizable
features. Press the Settings button in the upper right
corner to get started.

{RiJRevelator iod4 B A LA Ef I DhRE. 4%
A BB AR AT LAJT R 1.

1 Reset All Fat Channel on USB 3 Output Delay 4 Preset Button Mode
Stream Outputs

None

[IE -
1

Active Output Delay will
deactivate Voice FX

5 Channel Mute Sync

Reset All. Click this button to reset your Revelator io44 to its factory default state.

Fat Channel on USB Stream Outputs. By default, your Revelator io44 will record audio just as you
hear it in your headphones, complete with the Fat Channel preset. If you would like to record only the
raw unprocessed audio, but still listen to the presets while you record, disable “Fat Channel on USB
Stream Outputs.”

Output Delay. Use an output delay to help sync audio to video if you’re experiencing sync issues
between your audio and video. Use the drop-down menu to choose the desired Outputs, and the
Delay knob to set the amount of delay in milliseconds. (Similar features are sometimes called “lip
sync” on someTVs).

Preset Button Mode. By default, your Revelator io44 offers two presets via the Preset buttons on

the interface itself. If you find yourself only using one, you can simplify this accordingly by clicking
here.

When One or Two Preset Button Mode is engaged, you will only see the respective number of pre-
sets in the Revelator io44 mixer as well; the unused presets will be greyed out. Note that in single Pre-
set slot mode, the Preset button on Revelator io44 will toggle between the loaded preset and bypass.
In two-Preset slot mode, bypass is still achieved by pressing and holding the Preset button on Revel-
ator io44.

Channel Mute Sync. When activated, Muting a Channel in Universal Control will mute it across all
mixes.

1. &MEE. SHXANREM, BiRfRevelator iodd FEE N BRVIRE.
2. Fat Channel ZEUSB #i#itH. ZRAEML T, FRIFIRevelator iod4 10 R e HHL R I 2 3545, 58 i Fat
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Channel & . QIR bR A B SR &5, (B AR HII U5RE0T 2910, 1545H "Fat Channel USB
Tk
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7.2 Advanced Fat Channel and Voice Effects Controls /5 2% [fJFat
Channel FI17= & R BRIl

To open the advanced Fat Channel and Voice Effects Controls, click on the Fat Channel menu at the top
right of Universal Control, or click “Fat Channel.”

FFTFFFat Channel Fl175 &5 G35k, 3% & diUniversal Control £ L 7 fIFat Channel 28, 853 il "Fat
Channel” .

[ elaror E.da.

ﬂg;r Slap Echo @ Fat Channel Main Out

HPF 40 80

Gate Moderate
Broadcast Phones
Comp Vocal
Vocal
ocd EQ Broadcast

Limiter Moderate

Voice

To edit any of the effects, click on the name of the desired processor from the tabs at the top of the
screen. This will bring its controls into focus.

FEGRAAE AT — AN RCR, AR TR (K bR 25 o o BT 7 AL BRAR R A0 PR R A A2 O £ i

e

TO0HZ

r
6 360Hz 18

LMF
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7.2.1 High Pass Filter &= 1E JB U 28

Use this control to set the High-Pass Filter frequency threshold for the selected Chan-
nel or Output Bus. The filter’s threshold can be set from 24 Hz to 1 kHz. When the
threshold is set to its lowest point, the filter is off. The high-pass filter’s slope is -12
dB/8va.

A8 F X A2 ) A3k 5 FYIChannel B H e 28 15 B vy T 8 0k 2% 0 5 B . i U8 #4511 1
\ B AT A E N24HZ 1k HzZz . 22 B B 150 B B BRI, AR 2 R T

T R A R 2 -12dB/8va.

High Pass
40 Hz

Power User Tip: A high-pass filter attenuates all frequencies below the set threshold. Usethe Fat Channel
high-pass filter to remove unwanted low frequencies from your source signal, rather than trying to EQ them out.
FAF 5. g AR T A T e BE HIF . (EH] Fat Channel g Jg 45 i] LM AT 15 5 i 2
BRA A BRI, AR T 7
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7.2.2 Noise Gate B2 7]

@ Revelator 10 44

revelatror 44
1 R0 N <> =

7 Key Listen

8 Expander

On/Off. Turns the Noise Gate on or off in the signal chain.

2. Threshold. Sets the signal level that bisects the signals you wish to keep from the signals you want
to attenuate. Signals below this level are attenuated according to the setting of the Range parameter.
Signals above this level pass through unaffected.

3. Range. Sets the amount of attenuation applied to a signal when its level falls below the Threshold.
Lower settings pull signal level down further, all the way to -«, if desired. Higher settings pull the sig-
nal down to a lesser extent, de-emphasizing noise and other nuisance signals more subtly (without a
“hard” cut-off). Note: Range is disabled when the Expander is engaged.

4. Key Filter. This sets the frequency at which the gate will open. Setting a specific frequency, in addi-
tion to a specific decibel level, provides more sonic shaping.

1IFIR. fE(E T RET ST EOC IR .

2.BME. "E-METHT, BRFERENGESSRFEBIGNES 0 = IRTXAHEPRE
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WES QA "B ARE " #ub) o R Sy RBHRAEHN, RS-

AGZBRIBIAS . X WE [ IR OR. BB —AMRE R, BN E—AMRE R DK, TR

St 2 1R Wi

Power User Tip: A properly set key filter on a gate can greatly improve the overall sound quality of a
mix. For example, if you are recording outside, the road noise may be loud enough to open the gate. This
is where a key filter can come in handy. By setting the key filter to remove some of those low frequencies,
the gate won’t be as apt to open for the next passing car.

SR M ] LG 2 i B PN AR ATIENE 75 AT AR A LI I B . I, AR A
SFETR B T LTS T GE P LIFT I o X0, SRR as il il LR LY T 2L i B
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5. Attack. Sets the time it takes for the gate to “open” when a signal passes the threshold.

Balo WENE S HESBRER, BT ST B .

6. Release. Sets the time it takes for the gate to “close” when a signal falls beneath the threshold.

7. Key Listen. Press the button to engage or disengage the Key Listen function. It will illuminate to indic-
ate that the Key Listen is active. When Key Listen is enabled, you will be listening to the frequency
that Key Listen is set to.

8. Expander Mode. Press the button or turn the encoder to switch between Gate and Expander func-
tions for this processor.

6. B, WENETIRTRMER, "X "1 E.

7. BRI . R, DU ORI ThRE . B AR, RUEEBRTIIRO2EE. Uik
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Power User Tip: Gate release times should typically be set so that the natural decay of the instrument or vocal
being gated is not affected. Shorter release times help to clean up the noise in a signal but may cause “chat-
tering” with percussive instruments. Longer release times usually eliminate chattering and should be set by
listening carefully for the most natural release of the signal.

FSET: B TEERE T IR B T W (R THEH A a5 TN P SRR E 70 . AT HIFE T 1]
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7.2.3 Compressor EZEH1

As previously mentioned, a compressor is a dynamics processor that reduces the dynamic range of a sig-
nal by attenuating it by a set ratio when it exceeds a defined threshold. Your Revelator io44 is equipped
with three compressor models from which to choose: Standard, Tube, and FET.

These distinct compressor plug-in models have their own set of controls and behavior:

¢ Standard Compressor. A clean and full-featured compressor that offers transparent dynamic range
reduction.

¢ Tube Leveling Amplifier. A model of a tube-based optoelectronic compressor, with simple, quick
controls and a classic tonal character.

¢ Class-A FET Leveling Amplifier. A model of a Class-A FET-based compressor, with an aggressive,
punchy tonal character.

To change the compressor model, click on the dropdown menu. Note: The compressor will turn off
whenever a new model is loaded and must be re-enabled for you to hear its effect on your voice.
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7.2.4 Standard Compressor R4 2

Compressor

10 Key Listen

2 Threshold I Attack

\J O

Release

Key Filter

On/Off. Turns the Compressor on or off in the signal chain.
2. Threshold. Sets the level above which the compressor begins to attenuate the signal.

3. Ratio. Sets the relationship between the amount a signal goes above the threshold, and the amount
it is attenuated. At a 1-to-1 ratio (often written as 1:1), no compression occurs. At a 4:1 ratio, a signal
that passes the threshold by 8 dB is attenuated to within 2 dB of the threshold (dividing by four). The
higher the ratio you choose, the more pronounced the compressor effect becomes.

4. Attack. Sets the time it takes for the compressor to begin attenuating a signal, once it passes the
threshold.

5. Release. Sets the time it takes for the compressor to stop attenuating a signal once it falls below the
threshold.

6. Auto. Press to toggle Auto mode on or off. When Auto mode is active, the Attack and Release
controls become inoperative, and a preprogrammed attack and release curve is used. In this mode,
the attack is set to 10 ms, and the release is set to 150 ms. All other compressor parameters can still
be adjusted manually.

7. Soft. Press to toggle Soft knee on or off. When set to “on,” compression will be applied more gradu-
ally over time when the Threshold is reached by the input signal.
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8. Gain. Sets the amount of “makeup gain” to apply to a signal. Once a signal is compressed, its overall
level is often reduced. This gain control lets you bring it back up to the proper level after compression
occurs.

9.Key Filter. This sets the frequency at which the compressor will engage. The compressor will still pro-
cess the entire frequency range, but it is only engaged when the specified frequency is present.

10. Key Listen. Press to listen the signal being used to trigger the compressor, as set with the Key Filter
control (including the effects of the high-pass filter). Press again to switch back to the normal channel signal.
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7.2.5 Tube Leveling Amplifier B8 T & i F UK 2%

1. On/Off. Turns the Compressor on or off in the signal chain.

2. Gain. Sets input gain to the compressor. Because this type of compressor operates in a different way
than a standard compressor, much of the way that it affects signals is based on the input level. Try dif-
ferent settings to see what suits your needs.

3. Peak Reduction. Sets the amount of peak reduction to apply to the signal. Higher settings result in
more gain reduction and more pronounced compression effect.

4. Compressor/Limiter Toggle. The button below toggles the Tube Leveling Amplifier between its
compressor and limiter modes. When in compressor mode, it acts with a variable ratio of 1:1-10:1.
When in limiter mode, it acts with a variable ratio of 10:1-20:1, more aggressively limiting peaks.

5. Key Filter. This sets the frequency at which the Tube Leveling Amplifier will engage. It will still pro-
cess the entire frequency range, but it is only engaged when the specified frequency is present.

6. Key Listen. Press to listen to the signal being used to trigger the compressor, as set with the Key Fil-
ter control (including the effects of the high-pass filter). Press again to switch back to the normal chan-
nel signal.
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7.2.6 Class-A FET Compressor AZ% FET/E4E%%

On/Off. Turns the Compressor on or off in the signal chain.

2. Input Gain. Sets input gain to the compressor. This setting affects the action of the compressor, so
feel free to try various settings to find the optimal effect for your needs.

3. Output Gain. Sets the amount of “makeup gain” to apply to a signal. Once a signal is compressed, its
overall level is often reduced. This gain control lets you bring it back up to the proper level after com-
pression occurs.

4. Attack. Sets the time it takes for the compressor to begin attenuating a signal once it passes the

threshold.

5. Release. Sets the time it takes for the compressor to stop attenuating a signal once it falls below the
threshold.

6. Ratio. Sets the Ratio for the compressor. The following Ratios are available: 4:1, 8:1, 12:1, 20:1, or
All.

7. Key Filter. This sets the frequency at which the compressor will engage. The compressor will still pro-
cess the entire frequency range, but it is only engaged when the specified frequency is present.

8. Key Listen. Press to listen to the signal being used to trigger the compressor,as set with the Key Fil-
ter control (including the effects of the high-pass filter). Press again to switch back to the normal chan-
nel signal.
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7.2.7 Changing the Signal Chain (&2 55

The Compressor and EQ can be reordered in the signal path. By default, the signal passes through the
compressor before passing through the EQ. When reordered, the EQ is placed before the compressor in
the signal path.

P4 S A B ] DA 5 Bt AR rp BB Y . BOABOL T, E kg, HadEQ. HEFiHF
I, EQIESS 5 AR Th TS o4 2 2 i o

oM |

WhvintageFQ

Power User Tip: Placing the compressor before the EQ allows you to make dramatic changes to the EQ set-
tings without needing to alter the compressor setting. However, if you place the EQ before the compressor, you
can better control different frequencies, achieving a more natural response.

St F IR a i EQZ AT, AT LIXT EQUY R B AT AR ITIESL, T B Aias iy B 11
2 WIRIFHEEQULTEIE a8 2 BT, 1 F] LLEAFHAFE A I ISR, SEHLRE T AR

7.2.8 Equalizer ‘P45 3%

As previously mentioned, an EQ (or equalizer) is a tone control that lets you make changes in the tonal
balance of a signal. You can boost or cut the level of ranges of frequencies, to make corrective or cre-
ative changes to the signal. Like the compressor, your Revelator io44 is equipped with three EQ models
from which to choose: Standard, Passive, and Vintage.

These distinct EQ models have their own set of controls and behavior:

e Standard EQ. A clean and full-featured EQ that offers transparent tone shaping.
¢ Passive Program EQ. A model of a tube-based EQ with simple, quick and a classic tonal character.

¢ Vintage 1970s EQ. A model of a classic solid-state EQ, with simple, musical frequency settings and
a lot ofcharacter.

To change the EQ model, click on the dropdown menu. Note: The EQ will turn off whenever a new model
is loaded and must be re-enabled for you to hear its effect on your voice.

wHi A, EQ (Higfras) e —MEiiEh], af DIERSCR S 5 B & P . AR AT AR e R PR &
I, WHME ST IE SIS L. 5/E464—#F, Revelator io44 AL # | = FEQREM HLIRiLHE.
prdE. TR AR .

XA FEQE A % A M AT A .

® IRHEEQ. —/N TR DIREFFEMEQ, FRALEWIRE L.

o FELHEEFEQ. —METHTEMEQREM, FHAMRM., PRE ML M) 5 kL.

o HHKT0EREQ. —MAMMERL MBI, HAR BRI & RIERIR R E MR FRHIE.

REQRR, WAt NhS R, TR MBI, EQEta KA, W JUE R A RET
B ERR A IR
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7.2.9 Standard EQ FR#E EQ

On/Off. Turns the EQ on or off in the signal chain.

2. Frequency. This control sets the center frequency at which signals are boosted or cut for the cur-
rently selected band.
3. Gain. Sets the amount by which the selected frequency will be boosted or cut.

4. Q. Sets the Q (or width) of the current EQ band. Larger Q values affect a narrower range of fre-
quencies. Lower Q values affect a wider range.

5. Low Shelf On/Off. Enables/disables the low shelf EQ. When the Shelf button is not engaged, the
Low band is parametric. Enabling the Shelf button turns the Low band into a low-shelving EQ that

alters, by a fixed amount, a band of low frequencies at and below a user-selected shelving frequency.

PR FEAG S EERIT T B I A% -
AR ARG E AR, AR b, (55 R TE B, RTIE R
IR o BEE PR S T B

AW DN -

il .
5. Low Shelf FF/2¢. faF/ZAFRMBEQ. 24 Shelf 4l H R, RABZES 8PN . 5 FHShelf

Q. E AT E QM (BUERD « BORKIQIE R MR B TEH . BUR A QIE I RZ w98 #YE

A AT DORHRA B AR B — MR B IEQ, 3 — A AR A F 7 e % 1 i B AR R I
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Power User Tip: A low shelving EQ is like a bass-control knob on a stereo. In this mode, the Center Fre-
quency control selects the shelving frequency.

S EEa: (CE A (I 1 sl R 7 AR TR B . TEX PG, OB 15 i) LA S
BWF,

6. Low Band Select. Enables/Disables the Low Band and enables the Frequency, Gain, and Q for this
band.

7. L-Mid Band Select. Enables/Disables the Low-mid Band and enables the Frequency, Gain, and Q
for this band.

H-Mid Band Select. Enables/Disables the High-mid Band and enables the Frequency, Gain, and Q for
this band.

8. High Band Select. Enables/Disables the High Band and enables the Frequency, Gain, and Q for this
band.

9. High Shelf On/Off. Enables/disables the high shelf EQ. When the Shelf button is not engaged, the
High band is a parametric EQ. Enabling the Shelf button turns the High band into a high shelving EQ
that alters, by a fixed amount, a band of high frequencies at and above a user-selected shelving fre-
quency.

Power User Tip: A high shelving EQ is like a treble-control knob on a stereo. In this mode, the Center
Frequency control selects the shelving frequency.

6. [RABE#E . Ja FIZEARINBL, JF R ARZAB R . 1 2 MQfE .

7. PRIIBGERE . B A A RIBL, IR R FZBU IR . s AQE.

8. HRIBULER . B A B IR R FZBU IR . Q.
9. FAITR. JA A 2REQ. 24Shelf 158l AT (I, mMiBoE — S HE N 4. J5 M "Shelf "
e, FBURAE R 1 — SR s, AR E R R AR ETR, LA R A A e A A

A

o
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7.2.10 Passive Program EQ TLIRFEFF 2%

On/Off. Turns the EQ on or off in the signal chain.

2. Low Boost. Sets the level of boost applied around the chosen low frequency. This control interacts
nicely with the Low Attenuation control, allowing for boosts in apparent bass energy while keeping
overall bass energy within optimal limits.

3. Low Attenuation. Sets the level of attenuation applied around the chosen low frequency. his control
interacts nicely with the Low Boost control, allowing for boosts in apparent bass energy while keeping
overall bass energy within optimal limits.

4. Low Frequency Select. Sets the center frequency of the band covered by the Low Boost and Low
Attenuation controls.

5. High Bandwidth. Sets the Q (or width) of the effect of the high EQ band.
6. High Boost. Sets the level of boost applied around the chosen high frequency.

7. High Attenuation. Sets the amount of attenuation applied in a shelving fashion to frequencies at and
above the chosen high frequency.

8. High Frequency. Sets the center frequency of the high EQ band.
9. Attenuation Select. Sets the frequency at and above which the High Attenuation control attenuates

treble content.
1. IFR. (RS S HE T IT R AIEQ.
2. ARHFETT o BOE P AR B3R TH KT o XA S SR A R A I AR, Se VST B R Y
RERER, RN RERRE R R ERETEE N
3. Low Attenuation. 1X/™% il 5 R THE A R A AR, W R MRS RER, R
B RE R R R IR LN .
A ARIIEFRE o VB R T A0V S5 ey o] T 2 5 O AL ) e LB
5. myil . BT EQ MBUSCRI QE (BRTEED o
6. High Boost (mifieTt) o BOE Pk HE R mdilH F 3R TH KT
7. High Attenuation (fiZEl) o W€ FEEE i il K PA_E A _F DLe B 05 208 F AR et i
8. M. B AT (R L R
9.

Attenuation Select GEFFEENL) o W @AM ISR, X &E N FHIT R .
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7.2.11 Vintage 1970s EQ 70EfSE i EQ

EQ On/Off. Enables/disables the EQ globally. Touch to toggle on or off.
Low Frequency. Sets the shelving frequency for the Low Band.

Low Gain. Sets the Gain for the Low Band.

Low-Mid Frequency. Sets the center frequency for the Low-Mid Band.

Low-Mid Gain. Sets the Gain for the Low-Mid Band.

High-Mid Frequency. Sets the center frequency for the High-Mid Band.
High-Mid Gain. Sets the Gain for the High-Mid Band.

High Gain. Sets the Gain for the High Band.

1.
2
3.
4.
5.
6.
7.
8.

.EQIFIR. JaHIZE R 2 ds . MEREIHIT IR B o
RS BB AR B

RIS BB

PRI BB TR LR

MR-, BCE PO A

PR, BE T REB O AR

PR . BE T RBLE

. WE BB

0 N OO a0 WON -

7.2.12 Limiter PR#138

Limiter This encoder sets the threshold of the limiter for the selected channel or output bus.
When the signal’s amplitude (level) exceeds the threshold setting, the limiter is
engaged. Turning the knob counterclockwise lowers the threshold, so limiting begins at
alower amplitude. The Limiter ratio is «:1.

fmﬂmmW SN GRS g T I B A 2 B IR SR DT . 40 S ORI (P e
ﬁ Rl [ B, PR SRS TAE . S e e vT LA T TR, R B s 7
BTG INR R b TFUS . BRGSO b s 1.
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7.2.13 Voice FX i& 43

Your Revelator io44 is equipped with six Voice FX processors that can make your voice sound ethereal,
otherworldly, or just plain weird... your choice! This section will go through each effect in detail. Note that
while you can use any of these effects with the Fat Channel and Reverb, you can only use one effect at a
time.

To enable/disable the Voice FX of your choice, use the power button in the Voice tab.

fRiRevelator io44 At s |6 MEFRFRALEL A4S, W] DMEIRAG S SR R . @ MNBLAR, B R
R L. RRGE | AT PRAE N B AR AL VER, BT LLAIFat Channel FHYE Sk A 11X
SERCR TP AR — M, (HAR— IR BEAE T — R RICR

R FIZE ARG PR P SR 28, i Mo 7 A 2 o 1 PR
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v U_) Limiter

Ring Modulator

7.2.14 Doubler {528

The Doubler will enhance your voice with a natural doubling effect that will add richness and depth with
just a hint of reverb.

TNt AR LA B SR BRI SRR P B, R 22 IR0, R R E

{5 Doubler

¢ Lows. Use this control to boost the low-frequency content.

¢ Width. This control adjusts the stereo image.

¢ Wet/Dry. Blends the affected sound with the dry sound of your voice. Set to 100% to only hear the pro-
cessed sound. Set to 0% to only head the dry sound.

o K. FHIXANEHIRIE SR N 2

o BEIE L IXANFEHI AT DA ST AR A .

o Wet/Dry, F2ZmHE S SIRK A SR . KEN100%, RS2 RS, %N0%, -
F|Dry s S

7.2.15 Detuner 452

True to its name, the Detuner will artificially lower your voice.

el Sy, KR NHEERIRI S & .
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{5 De-Tuner

¢ Tune. Sets the amount your voice will be lowered.

¢ Wet/Dry. Blends the affected sound with the dry sound of your voice. Set to 100% to only hear the pro-
cessed sound. Set to 0% to only head the dry sound.

WE. BERIME SRR E.
Wet /Dry. K 325200 1 & 5 URE 75 & MIDryiR 5. B N100%, AU BIZE0HH¥5 . BN0%,
HWr 2| Dry pH E A

7.2.16 Vocoder =532

Think of a vocoder as a “talking synthesizer.” Your voice is sent through a filter and essentially removed
so that only the synthesized sound after it was modulated by the filter remains. This results in a syn-
thesized sound that pulses to the tempo of your voice with the same tonal characteristics.
AR EE e — A "R YRR A A IREVE SR N IERE, IR B, IR A R
N RUE B AS E S A R XA T NSRS, SR A ER TR, R
& RAE .

i’ Vocoder
®
®

Wet/Dry

¢ Freq. Sets the frequency of the filter.

¢ Type. Choose between three filter types: Noise, Sawtooth, Rectangle

® iR (Freq) . WHIEMARIIMIZE,
® R, FERPUEME AR AIERE . BERS. HRiG. R
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¢ Wet/Dry. Blends the affected sound with the dry sound of your voice. Set to 100% to only hear the pro-
cessed sound. Set to 0% to only head the dry sound.

Wet/Dry X . B 52 50 i & SRS S T ERAB . WEHN100%, RUrZm i mE . wN

0%, HWrDrym &,

7.2.17 RingModulator 3£ F& i3 1] 2%

A Ring Modulator basically takes two separate signals (your voice and an oscillator) and creates a new
signal that is made up of the sum and differences of the original sources. All of this is a fancy way of say-
ing: it makes you sound like a robot. PR JE I # E A 2R M SLIE S, GlE—NEE S, HR
REVE TS ZA R P XS — MR Bk BRI AR — ML

4% Ring Modulator

Sub
Carrier

« Dist. Controls the amount of distortion from zero to over-the-top. il B &, MZ R T k.
» Freq. Sets the frequency of the oscillation. 4% (Freq) . BEREINIMANEK,
 SC Freq. Sets the frequency of the Sub Carrier.SC#ii% (SC Freq) . % E &I 5%,

¢ Sub Carrier. You can choose to add a low frequency oscillation to your signal or not by engaging or
disengaging the Sub Carrier. Sub Carrier. #R7] LLUEFEIE/RIIE S PN BA A Sub Carrier [
IRAHRS) o

¢ Wet/Dry. Blends the affected sound with the dry sound of your voice. Set to 100% to only hear the pro-
cessed sound. Set to 0% to only head the dry sound. 52 50 ) 75 35 S54RI 75 5 HIDrylR S i . %
H100%, RWT B2 S0 A & . BN0%IU A T B Dry A SR

7.2.18 Filters T g3

This is a custom filter bank that allows you to create some truly otherworldly effects!

RXIE—ANEE RS FE, AT DAL AR A)3E H— S IE ) St S8R
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{6 Filters

Damping

Feedback

¢ Tune: Adjusts the pitch of the affected signal from high to low.

¢ Damping: Adjusts the amount of high-frequency content sent through feedback (4.) in the affected
signal.

Wet/Dry: Blends the affected (“wet”) sound with the un-affected, (“dry”) sound of your voice. Set to
100% to only hear only the processed sound. Set to 0% to only head the dry sound.

Feedback: Adjusts length of echo effect.

¢ Distortion: Add some grit and edge to the affected sound, like an overdriven guitar ampllifier.
W WEZERESHER, AR,

2. HEEREwEE S, S RE (4) KIER BN A KREE .

Wet/Dry: #3250 (Wet") A& 5ARZEWE ("Dry") HEHRG. WHN100%, W E|L 2 S F S
Ho WHN0%, WA WDy E

SAst: TR [ A RCR
o RE: LRSUWAR SN LeRb RIS, AR — AN EE IR S ) A ECR A

7.2.19 Delay ZEiR

A delay essentially creates an echo, although you can often use delays to create more complex time-
based effects. The source signal is delayed so that it is heard later than it actually occurred.

% Delay
5

Feedback
50 %
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¢ Time. This is the time (in milliseconds) between the source signal and its echo. The simplest delay
effect is a single repeat. A short delay between 30 and 100 ms can be used to create slap-back echo,
while longer delay times produce a more distant echo.

¢ Feedback. Variable feedback, or regeneration, produces multiple decaying repeats. Increasing the
feedback value increases the number of echoes, as well as the resonance that is created as one echo
disappears into another.

¢ Wet/Dry. Blends the affected sound with the dry sound of your voice. Set to 100% to only hear the pro-
cessed sound. Set to 0% to only hear the dry sound.

o IffE. XAZPESHEKIEAZ R E (LR A o el SRR AR R R —EE . 30 3
100227 2 I8 (¥ 6 E IR AT AR A 40T 18175, 1 A 10 SEE A8 ] U7 A Bz S [ 7

® [RM. WA, BAA, PAEZNIERAOER . WA AT LA el g EcE, e BL i — A
[ P A 53— [l A e e AR R e

®  Wet/Dry. K32 R20 A & 5IRHI A & DrylR G 8. B8100%, RUr B2 K A . BLE N0%M
Hr 2 Dry .
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8. Studio One Artist QuickStart

cmme B P - -

Whether you are about to record your first album or your fiftieth, Studio One Artist provides you with all of
the tools necessary to capture and mix a great performance. TSR A UHER FEHIVRISE — ik L4, B2

kL4, Studio One Artist #HE N IRIZHLITA B T HREIMEIRIRE.

Power User Tip: As a valued PreSonus customer, you are eligible for a discount upgrade to Studio One Pro-
fessional. For more details on the Studio One upgrade program for PreSonus customers, please visit

https://shop.presonus.com/products/software/studio-one-prods.

Sty (E4PreSonus i) EZE T, 11 7% LA /-2 £/Studio One Pro-fessional. 7 PreSonus
Z19Studio One 712611 CIHI £ 407, 1%+ https://shop.presonus.com/products/software/studio-one-
prods.

8.1 Installation and Authorization Z3& 524

Once you have installed the drivers for your audio interface and connected it to your computer, you can

use the included PreSonus Studio One Artist music-production software to begin recording, mixing, and
producing your music. To install Studio One Artist, log into your My PreSonus account and register your
interface. Your product key for Studio One Artist will automatically be registered to your My PreSonus
account, along with your hardware registration.

— BRZ23E  E AR L ) RSN 7 IR o B H i b, R R UG T B 5 () PreSonus Studio One
Artist& REERAERIT 4% & IR EFHIE S K. BL%235Studio One Artist, 1% & 3¢My PreSonus ik /7
FEMARRIE I . /R Studio One Artist 17~ i % 81K H s M 2R (1) My PreSonus K F i, [RIR
B AR A 2 B Bl
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https://shop.presonus.com/products/software/studio-one-prods

Downloading and Running the Studio One Installer

T #iHiz4T7Studio OneZIEFEF

J(— StudioOne

ARTIST

Studio One comes with additional content, Including loops, samples, and third-party plug-
ins. Please select the packages you want to install below.

Install from: o Download from PreSenus Account
Install to: JUsers/wsmith/Documents/Studio One
‘Configuration: Recommended Installation

Show Packages

Spacerequired: 6.85GB (1:53:00 hours) Spaceavailable: 14.25 GB Install o

Installation will continue in background. You can choose to skip this step now and install the content any
time later from the Studio One menu.

Check for Avallable Downloads

To install Studio One Artist, download the Studio One Artist installer from your My PreSonus account to
the computer on which you will use it.

. Windows: Launch the Studio One Artist installer and follow the onscreen instructions.

o Mac: Drag the Studio One Artist application into the Applications folder on your Mac hard drive.

Authorizing Studio One

When Studio One is launched for the first time on your computer, it will communicate with your My PreSo-
nus account and verify your registration. To ensure a seamless authorization process, make sure to
download your installer to the computer on which you will be using it, and be sure that your computer is
connected to the Internet when you launch the application for the first time.

B4z 4% Studio One Artist, 15 MR My PreSonus JiK /' % Studio One Artist %25 #2572 /R A% H 1) H
oG 1=

EWindows F: JE #Studio One Artist 2% 2 7 I 1% 18 B %5 b (0~ B .

SR #4Studio One Artisti 2 7 #a ARIMactlifit i) "R "S-k .

45 Studio One

1 Studio One & —IRAEAVRITHLIN LS 20T, B0 S5RMy PreSonus ik il (5, FERAEIRIEM . AT
F R TR ZAUE R, TE R IR 225 FE 7 N AR B B FH 0 i b, R R AR I H i 7 28— U 38
FEFP I R 2 B

Power User Tip: You may be prompted to enter your My PreSonus user account information. Clicking “Remem-
ber Credentials” will allow you to have immediate access to any content you purchase from the PreSonus Mar-
ketplace.

St IR RES YRR T A IR My PreSonus /7K (5.4, #4517 "Remember Credentials "#% (&1 a7
RT3 1 M PreSonus Mar-ketplace JESEHI 1 1] 14 7%
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Installing Bundled Content for Studio One Artist
Studio One Artist comes bundled with an array of demo and tutorial materials, instruments, loops, and
samples. The Studio One Artist bundle includes all that you need to begin producing music.

A Studio One ArtistZEHE KN E

Studio One Artist 048 T — RH /R A ZFEM B, SRes. PEFRAIKAEE. Studio One Artist
IR LR N 25 B FEVR UG SR & SR T TR T A N2 .

-/(‘ StudioOne

ARTIST

Studio One comes with additional content, including loops, samples, and third-party plug-
ins. Please select the packages you want to install below.

Install from: W Download from PreSonus Account

Install to: J/Users/wsmith/Documents/Studio One
Configuration: Recommended Installation

Show Packages

Space required: 6.85GB (1:53:00 hours) Space available: 14.25 GB Install o
Installation will continue in background. You can choose to skip this step now and install the content any
time later from the Studio One menu.

Check for Available Downloads

The first time you launch Studio One Artist, you will be prompted to install its companion content. Select
the content you wish to add and click “Install.” The content will automatically begin to download and
install from your My PreSonus user account. 24 {5 — X i 5 Studio One Artistit, {REx 1 H75 %2 3¢ HL
L. RN MR, 5 A " . R E SFI IR My PreSonus K el T
IETETR

Power User Tip: To select only a portion of the available content, click on “Show Packages”. From here you
can customize your content installation.

Pt B EHE b AT A 25, iE R S " MIS LR A LUE IR 2 %5 o

8.2 Setting Up Studio One Artist ¢ & Studio One Artist

Studio One Artist was designed to work with PreSonus interfaces and provides unique interoperability
and simplified setup. When Studio One Artist is launched, by default you will be taken to the Start page.
On this page, you will find document-management and device-configuration controls, as well as a cus-
tomizable artist profile, a news feed, and links to demos and tutorials from PreSonus. If your computer is
connected to the Internet, these links will be updated as new tutorials become available on the PreSonus
Web site.

Studio One Avrtist # % i1 Jy 5 PreSonus & I — A, HATHURr 1 AR EAR AR E . 2
Studio One Artist JA 2, BUATELL T, IRESBETE] "JFE" T, 2K AT L, AR RIS B
B MBS, D HE X ERFRSE, —HiEiEE, &4 PreSonus MR MR ER .
AN AR F IR E R R BRI, 24 PreSonus Mt EATHT BRI, X SRR AR BT .
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Complete information on all aspects of Studio One Artist is available in the Reference Manual PDF loc-
ated within Studio One. The information in this tutorial covers only the basic aspects of Studio One Artist
and is intended to get you set up and recording as quickly as possible.

% T-Studio One Artist# 77 i (152 82 K., 7] LL{EStudio Oneft)Z % T PDFh#k 2], ARt 158 R
f135Studio One ArtistffI3EARNZ, H 2RISR 5E i B % .

8.2.1 Configuring Audio Devices BB ik %

In the middle of the Start page, you will see the Setup area. Studio One Artist automatically scans your
system for all available drivers and selects a driver. By default, it will choose a PreSonus driver if one is
available.

FEFFE T a], R E 2% B X, Studio One Artist 2> [ ZhH RN 2%, T4 FT4E 1T H (IR
B, FEEFE A, BIMEN T, W7E PreSonus MIRSIFE T, BB EBE—1

44,1 kHz 16 samples

Configure Audio Device...

Contigui s Caw e UEVICES...

If you do not see your device listed on the Start page when you launch Studio One, click on the
Configure Audio Devices link in the Setup area to open the Options window.

N RARTEST 3 Studio One I, WHFE FIRKI & FI4E "JTIR" T E, 5 A BE XA "l E & s
BRI, TITIENIE M.

Playback Divice Select your device here

Recarding Device Select your device here

Device Biock Sze 16 samples
Sarnple Rate 241 &Hr

Input Latency 36T ma / 162 samples

Output Latency 2.43 ma / 107 samples
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In the Options window, click on the Audio Setup tab and select your device driver from the pull-down.
FE MR W, R "ERCE AR, N H RS B R A B IR AR T

8.3 Configuring MIDI Devices Bt B MIDI#; £

From the External Devices window in Studio One Atrtist, you can configure your MIDI keyboard controller,
sound modules, and control surfaces. This section will guide you through setting up your MIDI keyboard
controller and sound modules. Please consult the Reference Manual located within Studio One for com-
plete setup instructions for other MIDI devices.

£ Studio One Artist (4B A & 1 H, AR DIRC B AR IMIDIBERL F i 4 . 75 BgoR il i . A5 K48

ARV B AR PMIDIBEA A5 ) 38 A S . A S HARMIDI % () 2 B B i, % &[4 Studio One 11
(BEFI .

If you are using a third-party MIDI interface or USB MIDI-controller keyboard, you must install any

required drivers for these devices before beginning this section. Please consult the documentation that
came with your MIDI hardware for complete installation instructions.

If you do not have any MIDI devices, please skip this section.

A SR ARASE T A2 55 =7 MIDIZ 1 8{USB MIDIZ I S84, FEITARAT 2T, RN IX L i 8 2 RAT AT A
BNIENREY . A RE A2V, 35 A B S A MID IR {F R s ) S A

WMEARE A AETMIDI B A, E RIS AT .

Setting up an External MIDI Keyboard Controller from the Start Page
MIFIET, BB 58 MIDIGE R IZ 4%

A MIDI keyboard controller is a hardware device that is generally used for playing and controlling other
MIDI devices, virtual instruments, and software parameters. In Studio One Artist, these devices are
referred to as Keyboards, and they must be configured before they are available for use. In some cases,
your MIDI keyboard controller is also used as a tone generator. Studio One Artist views the controller and
tone-generation functions as two different devices: a MIDI keyboard controller and a sound module. The
MIDI controls (keyboard, knobs, faders, etc.) will be set up as a Keyboard. The sound modules will be set
up as anlnstrument.

MID I 2 i o A — PO AR T Ve, 389 F T2 A2l L AMIDIBE % . REAUUR SR AR F 2 4. £ Studio
One Artistr, XEER AWK VBEEL, EME AT LA EATHATICE . EREHOLR, IRITMIDIGE £ 4% 1
SRR S R A48 . Studio One Artisthe 12 il 45 A& & L A I DI REMUA IS ASRI I e e : — A
MIDIEEEE P a5 A — N S b, MIDI il g (B, edHl. & il aess) B EoEAL. A&k
B gt BN — A A

You can set up your external MIDI devices from the Setup area in the Start page. Before setting up a new
Song for recording, take a moment to configure external devices.

Make sure you have connected the MIDI Out of your external MIDI controller to a MIDI In on your PreSo-
nus audio interface (if available) or other MIDI interface. If you are using a USB MIDI controller, connect it
to your computer and power it on.

PRATLAZE "TFAR" DI "B X B AR I/ MIDI 154 . 7E 1B — B il A7 5 2 0, F6
I [ P B A1 0 o o

B ORIR 2K A8 MIDI #2551 251 MIDI i 3% 4 3 PreSonus &41#: 1 CUn A7 1938 Al MIDI £z 1
FIMIDIgIA o B SR ARAE 52 USB MIDI #414%, 8RB 3L B R (0 FL i L I 423 R
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44,1 kHz 16 samples

Configure External Devices...

Click on the Configure External Devices link in the Setup area on the Start page to launch the External
Devices window.

s "G " DU B E R " B AN A R, R Bl AN R .
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General Locations Audio Setup External Devices Advanced

Receive From CkTe In

Add. . Edit... Remove Placement... Reconnect...

W

v Notify me if devices are unavailable when Studio One starts

Preferences Song Setup Cancel

Click the Add button. This will launch the Add Device window.
J s ) [ I - BB v = B B/ N 7 S

(L] New Keyboard
New Instrument
New Control Surface Manufacturer

» I Access

Device Model New Keyboard

Device Name New Keyboard
» Il Acom Instruments

» I AKAI Generic MIDI Keyboard, use for

~ Behri unknown gear. This device model
Bm Behringer features MIDI Learn. Connecting

» m CME the send port is optional.

» Im Doepfer
» I E-MU
» Il Edirol

» Im Evolution

» Bm Frontier MIDI Channels Al

» Bm JLCooper 12 3 4 66 7 8 9 10 11 12 13 14 156 16
» I Keyfax

» B KORG Receive From MIDI Port #1

» M M-Audio Filter Aftertouch

» I Mackie Program Change
> NI Pitch Bend

» I Peavey Controllers

» I PreSonus

Send To None
» I Yamaha

Split Channels

v'| Default Instrument Input

From the menu on the left, select your MIDI controller from the list of manufacturers and models. If you do
not see your MIDI controller listed, select New Keyboard. At this point, you can customize the name of
your keyboard by entering the manufacturer and device names.

ML S B rp G R AR S i 1R, RIS A MIDIZE R 4% . WORARBCH & 2151 AR IMIDIHZE #1145
THIEFEET AL AEIX b, ARRT A A ) 3 AR s R 44 PR E R P B AL R
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¢ You must specify which MIDI channels will be used to communicate with this keyboard. For most pur-
poses, you should select all MIDI channels. If you are unsure of which MIDI channels to choose,
select all 16.

¢ Studio One allows you to filter out specific control functions. If you would like Studio One to ignore
Aftertouch, Pitch Bend, Program Change, or all CC messages, enable filtering for any or all of these
messages.

¢ In the Receive From drop-down menu, select the MIDI interface input from which Studio One Prime
will receive MIDI data (that is, the MIDI port to which your keyboard is connected).

« |f this is the only keyboard that you will use to control your external synthesizers and virtual instru-
ments, you should check the box next to Default Instrument Input. This will automatically assign your
keyboard to control all MIDI devices in Studio One Prime.

¢ Click “OK.” You're all set up!

o RUAZUFREWRLE MIDI IBIE R4 T 528 aE G . T RK2HIEN, (REOZIEFER A MIDIEE. W
AR E B FEELE MIDI EiE, EiR 4164,

e Studio One FVFRIS JERRE & FIFEHI ThAE. QiR /RAE 1L Studio One Z % Aftertouch. Pitch Bend-
Program Change & CCIE 5., 1% 3 AR B pr A 1X £445 BT JE DI RE

« {F Receive From F 738, #$%Studio One Primef Ut MIDIZHE FIMIDIE N CHo sl 2 R A 4
FTERIMIDIR ) o

o UNSRIX AR RAE ) SR B A AR OL IR A% B M — B, ARROZE B UUR B IO R T E . XK E
B4y B AR B B4 5k 72 1] Studio One Prime H1 () A MIDI& %% .

o i "HhE". LA E L T

Power User Tip:/In the Send To drop-down menu, select the MIDI interface output from which your Stu-

dio One will send MIDI data to your keyboard. If your keyboard controller doesn’t need to receive MIDI
data from Studio One, you can leave this unselected.

SR, T "RIER R e, S FEMIDIZE B, Studio One M iz ] e 1 1 8 4 K EMIDI S0 . 71
BRI A FE M Studio One ZEYAMIDIZT#E, 17 ] LIS it £

If you have a sound module that you'd like to connect, leave the External Devices window open and pro-
ceed to the next part of this section. If not, you can close the window and skip to the next section.

WRARA — N URAEE R A B, Ak "IN R " B ATIT, IR HEARTTH R — . WREAH, RAT
PASC % & IR R R — 5.
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Setting up an External MIDI Sound Module from the Start Page
MIFIETL, WE—ASMEEMIDIFE F R

MIDI instrument controllers (keyboards, MIDI guitars, etc.) send musical information, in the form of
MIDI data, to tone modules and virtual instruments, which respond by generating sound as instructed.
Tone modules can be standalone sound devices or can be integrated into a MIDI instrument, such as
a key- board synthesizer. Studio One Artist refers to all tone generators as Instruments. Once you
have set up your MIDI keyboard controller, take a moment to configure your sound module.

MIDISR 2% CiEAL. MIDIE b)) DL MIDI s B X m) i A B R 88 Rk R G R, &
R IR s A R N . 5 (R ] DR (R A 5 5%, ] AR R — M MIDILR 28,
Lbangg it & g . Studio One Artist fUFTH 15 (R A 8 B8R N SR d . — HAREE LT TR MIDI B84t
Pl A, hAE AU (] SR T B AR (1 75 S A

Make sure you have connected the MIDI In of your external sound module to the MIDI Out of your MIDI
interface.

BORAR CLARE AT 7S AL MIDI 4 N\ 45 2147 X MID I 1 I MID I H

© B @ %

General Locations Audio Setup Extemnal Devices Advanced

Name Send To Receive From Ck Tc In C|iCk the Add bUttOn

T2l

Add. . Edit... Remove Placement...

3

v Notify me if devices are unavailable when Studio One starts

Preferences Song Setup

8.3 Configuring MIDI Devices

In the External Devices window,
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Device Model New Instrument

Manufacturer

Device Name New Instrument

xternal MIDI

Receive From

Send To MIDI Port #1

MIDI Channels Al

12 3 46 6 7 8 9 10111213 14 15 16

+ Send MIDI Clock
Use MIDI Clock Start
Send MIDI Timecode

CC Automation Interval  10ms |

Cancel

Select your device in the menu on the left. If your device is not listed, select New Instrument. At this point

you can customize the name of your keyboard by entering the manufacturer and device names.

¢ Specify which MIDI channels will be used to communicate with this sound module. For most pur-
poses, you should select all MIDI channels. If you are unsure of which MIDI channels to select, we
suggest you select all 16.

¢ In the Send To menu, select the MIDI interface output from which Studio One Prime will send MIDI
data to your sound module. Click “OK” and close the External Devices window. You are now ready to

start recording in Studio One Prime.

The rest of this Quick Start Guide will go over how to set up a Song and will discuss some general work-

flow tips for navigating through the Studio One Artist environment.

FEAC IR A IEFUR I B o IRIR I I A P, T "B A" IX IR AT DL d A\ i

1 2% 44 FR R 5 R I B A 44
F5E WL MIDI B Kok Sk 5ix A S BB S . 5T RZEER, RN IZEFEITA FMIDIEE .
S ARASH & B FEFLEMIDIEE , AT R IR EE161 .
1E "RIER) "SEra, EEEMIDIEE L H, Studio One Prime ¥ M i%32 11 AR I 75 35 A B 2 1 MID IS
Yoo Al "B, O "ANER A " . HERS I BILAE W] LLEStudio One Primerf 4G 5 .

AP TR AR T B E Ak, 5T 18— L44E Studio One ArtistH 5% i 3L K — B T

TERFESR N -

8.4 Creating a New Song Gl — & &kl

Now that you’ve configured your audio and MIDI devices, let’s create a new Song. We’'ll start by setting
up your default audio 1/0.

BERCERE 7RIS FAMID R %, LB ATREVE — E R R . JA TR B E IR BB 5
N5 IR -

From the Start page, select “Create a New Song.”

SEe e WCTEE I, 5 O R
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Styles Interfaces User
Empty Song
(4 Create an empty song

Song Title My First Song

/Users/wsmith/Documents/StudioOne..ongs ...

%E Band Recording

16 Track band recording Sample Rate

House/Techno .
n Resolution
Use for House and Technc

Instruments Set Timebase

Loads a set of Studio Or
parSase o Shco Song Length 5:00 min
Mixed Arrange

Various Instruments and a Tempo 120.00 BPM

y Multitrack Recording Time Signature U

Simple multitrack recordin
Piano Ballad v Stretch audio files to Song tempo
Ll Pop template with Piano, !

Rock Band
Empty Song
Rock Band recording sess
Singer/Songwriter Create an empty song
" Template for Guitar & Voc

| + Guitar

In the New Song window, name your Song and choose the directory in which you’d like it saved. You'll
notice a list of templates on the left. These templates provide quick setups for a variety of devices and
recording situations. The section will describe creating a Song from an empty session.

FE AT &, NIRRT A 4, JRIE IR AR CRAE I H X . IRSTER B A ILH — MRS
LT BB AR B G DU IR PR BB . AR IR N — D B E g — e kol .

Power User Tip: If you plan to import loops into your Song, make sure that the Stretch Audio Files to Song
Tempo option is selected. This will automatically import loops at the correct tempo.

JHPREa: UIRIFFT FTEIEH-FA BRI 17, G 0 (RAEFE " i B A L E) Y 155 " T X
E 3) LUETHIEEFA TG o
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9. Configuring Your 1/0 B2 & /R i %5 \ R %

Studio One File Edit

Song MIEES Evem Audio Tral

Import File... 230
Export Mixdown... #BE
Export Stems... 1+ 8E
Update Mastering File...

Add to Project >

Locate Missing Files...
Locate Missing Devices...
Remove Unused Files
Copy External Files...

Show Media Folder in Finder

Song Setup...

Song Information \

Click on Song | Song Setup to set your sample rate and resolution and configure your audio 1/0.

TR B, BB AR AR R R, BEE R F SO,

Audio 1/0 Setup

Click on the Audio 1/0O Setup tab. i & Hil/O ¥ & Fr%s.

& B e
General Meta Information ~ Audio I/O Setup

Inputs | Outputs

Revelator 10 44

Add (Mono) | Add (Stereo) Add...

Make Default

Preferences Song Setup

From the Inputs tab, you can enable the Mic/Inst, Headset, and Stereo Line Inputs for your Revelator io44,
as well as the Stream Mix Inputs that you'd like to have available. We recommend you create a mono input
using Input 1 of your Revelator io44 and two Stereo Inputs; one for Stream Mix A and another for Stream MixB.

7 N kTR, AR BUARIRevelator i044 3 ZE T XS S AL, BWLRISIAR B AN, LA
FARRESRAR RIS N . RATE AR Revelator io44 [1% N A1 78— B 75 i i N FIPE A A%k
FHEN; — M T Stream Mix A, %—4H T Stream Mix B.
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o n le

General Meta Information = Audio I/O Setup

Inputs Outputs

Revelator 1O 44

Gue
Used %

Add (Mono) Add (Sterec) Add... Audition Main

Make Default Import... Export...

Preferences Song Setup Cancel OK

Click on the Outputs tabs to enable any or all of the outputs on your Revelator io44. In the lower right
corner, you will see the Audition Select menu. This allows you to choose the output from which you will
audition audio files prior to importing them into Studio One Atrtist. In general, you will want this to be the
main outputbus.

A I R, FIRevelator 044 1 (ERTSRBTA ORI, (E4 T, k& BIRITHE SR,
SVFIREHERI, 140 5 AStudio One ArtistZ i, Mok M HIE T IT. —BokE, fR&m
R A R

Power User Tip: If you would like this I/O configuration to be the same every time you open Studio One, click
the Make Defaultbutton.

HH e IR 7 EEEAFTIF Studio Oneltf, XN I/O B B #5421 H), 17 Make Default 7.
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10. Creating Audio and InstrumentTracks /)% 3 31 A1 1

In the upper left corner of the Arrange window, you will notice several buttons. The button furthest to the
right is the Add Tracks button. Click on this button to open the Add Tracks window.

FEgwith & R e B, RSB BIUANZ BEEA IR "L " 4% R IX AN, FTOT
"ININE R E

Add Tracks

Name
Count 4 Pack Folder
Type Audio

Color

Format
Preset

Input

Output

In the Add Tracks window, you can customize the track name and color, add a preset rack of effects, and set
the physical source for the input and output of your audio tracks. Most important, you can select the number
and type of tracks you’d like to create.

L]

L]

Audio. Use this track type to record and playback audio files.

Instrument. Use this track to record and playback MIDI data to control external MIDI devices or vir-
tual instrument plug-ins.

Automation. This track type lets you create automated parameter controls for your session.
Folder. This track helps you to manage your session as well as to quickly edit multiple tracks at once.

FE "IINE L B, URATBLE E SCE A FRMENE, AINTPRRIRCR &, IO F SRS A B E )
PR s BRI, AR DLERIRAE B A PUE R AR .

F e A IR BIE ST R i AR T L Ao

Ao AR A UE RIS F AR TEMIDIEE , LA I SN EEMIDIR 7 BRE AR 84 1F
Automation (HZIL) o XFMPUIERR AT AR IR 2 16 Q1 A sh 2 HEz .
SCPESR o IXRE AT DA B AR BRAR B 0, ] PA— PR G 2 N LE
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Power User Tip: /f you would like to add an audio track for each of the available inputs, go to Track | Add
Tracks for AllInputs.

PR AR AT N — T P iGHA F PN A BN

Rec Track
Mute Arm Name

Solo | Monitor
Custom

Hﬂg‘: 1 v Sl o [ Audiot 1

ST/Mono O Input1 v
None

Input 1 - Front Left
Input 2 - Front Right

Audio Input
Source Select

Audio 1/0 Setup

Note: Instrument tracks are nearly identical to audio tracks. The Input Source list for Instrument
tracks lists available external MIDI devices as well as any virtual instruments that have been added
to the Song.

EE: RaPuE LS EMPUEME. SREPIERR ARSI 7 AT AMEMIDIR &, DUk g
NN R AT AR A -

10.0.1 Recording an Audio Track &l — /& #L

Pack Folder

Auto-Color

Format
Preset No Preset
Input Input 1 Ascending

Output Main Ascending

Cancel OK

i

To begin recording, create an audio track from the Add Tracks window, set its input to Input 1 on
yourRevelator io44, and connect a microphone to the same input.

FOTURE, N IINERL O — N E L, KA A\ BLE IRevelator iod4 A1, JERE
— AT KGEEEI [ —H N -

1 M S @ @ Audol Al

Input 1 v Q
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Select Record Enable on the track. Turn up the Input 1 level on your audio interface while speak-
ing/singing into the microphone. You should see the input meter in Studio One Artist react to the input.
Adjust the gain so the input level is near its maximum without clipping (distorting).

You are now ready to start recording. For complete instructions, please consult the Studio One Refer-
ence manual located in Help | Studio One Reference Manual.

FEPUE ERE$ RS E" EAREE AR O BT s AN BT, (R 3 22 Sl R /M . ARN %R
#Studio One Artist " 4 AKX A KIS . EEIG o, A f-P R oK, AN BN Ok
) .

HER U BUEAR T DU IR 1o A ORSERERIUH, 15 & B T35 B[ Studio OneZ%% T /i i) Studio OneZ>
M

10.0.2 Adding Virtual Instruments and Effects
I EUR A AR

You can add plug-ins and instruments to your Song by dragging-and-dropping them from the browser.
You can also drag an effect or group of effects from one channel to another, drag in customized effects
chains, and instantly load your favorite virtual-instrument preset without ever scrolling through a menu.
PRR] A IE It DA S O A SR AR R IR ARl o R8T DA — AN e HRCR S AN EE
B — ANl HEAER SO EEE, TEL RN B R s R LR AR IR, TG R TR B2

Opening the browser.

FITTF R A .

Mix Browse

In the lower right corner of the Arrange window are three buttons:

¢ The Edit button opens and closes the audio and MIDI editors.

¢ The Mix button opens and closes the Mixer window.

FE G i A& AT A =%
® AR A AT LT IR AN A H A MID I 25 4 25
o RS HRHITITAKRA AR E .
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¢ The Browse button opens the browser, which displays all of the available virtual instruments, plug-in
effects, audio files, and MIDlI files, as well as the pool of audio files loaded into the current session.
WA AT IR 4%, o AT IR AOUR &8 . 4B PRRCR . S0 IMIDISCEE,  BLAOIN 03 2
A2 1 & A .

Drag-and-Drop Virtual Instruments a3 E L 5K 25

34 4 42 43 44 # Instruments Effects Loog

o-e

Sort Vendor

“I' Insert Instrument on new Instrument '
Mojito: Basslead o

To add a virtual instrument to your session, open the browser and click on the Instrument button. Select
the instrument or one of its patches from the Instrument browser and drag it into the Arrange view. Studio
One Artist will automatically create a new track and load the instrument as the input.

FEIN— D REAUR B BRI 2, ITIFR I s de R At . MUR AR a8 i R as s g 1 — A

AT, RIEEEIER g ALK T . Studio One Artistex H 8l 81— NI B, FR 2R A v N 3
Ao

Drag-and-Drop Effects
FEBRR

To add a plug-in effect to a track, click the Effects button in the browser and select the plug-in or one of its

presets in the effects browser. Drag-and-drop the selection over the track to which you would like to add
the effect.

FORHE O RCRAS N BIPIE b, 5 SR P "ROR" $ ], IR A P B e L i E
R B BRI TR R IR AR A IR B IE E
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Drag-and-Drop Audio and MIDI Files
a5 S MIDISC A

Audio and MIDI files can be quickly located, auditioned, and imported into your Song by dragging them
from the file browser into the Arrange view. If you drag the file to an empty space, a new track will be
created with that file placed at the position to which you dragged it. If you drag the file to an existing
track, the file will be placed as a new part of the track.

IR SAMIMIDISZ A SO0 8 & 6 20 g AL 1T o, mT DAPRSE E 7 T I F 2 ARkl p o 2R
RAEAHEE — DAL, Gl — DI RPUE, ESCBAEIRIES AL E b an SR ARAE S
B -AIERPIE B, 2SR AR NZIE R — ST O E
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11. Resources FHJ§

11.1 Gain Staging 101: Begin at the Beginning
W25 HA101: MLTTEE

It may seem counter-intuitive to boost the signal closest to its source and cut it later in the signal path if it
is too loud, but this is precisely the best way to get a noise- and feedback-free recording. That said, you
don’t want to gain it up too much at the beginning either. If you find that you must cut the signal at every
component that sits after the input-trim stage to avoid distortion, you’ve probably set the trim too high.
Then, and only then, should you gain it down.

RIS, IR B GIRIHORE , MRS, KUTRIBR IR, X
FEATNE TR R BRI T (0B I BB, — IR R S AT . IR RIS BT
i NS B2 R LR R 5 LB R T TR IR L B AT T B4, IRREE
BRI TR

11.1.1 Step 1: Setting the Microphone Gain

- ‘W First, plug in your microphone into your desired Channel input
ﬁ}g\_h and activate +48v if your mic requires it.

[ V| B, e R AR RN, SRR 2 R
o HiE, BE+48v.

T HEADSET LINEIN

Put on your headphones and listen.

W AR EL, W —Wr.

Turn the Encoder knob clockwise while speaking into the
microphone.

FENS 6 22 50 BRI, RN 1 4 250 20 5 5% e 1
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Watching for the signal/clip indicator to turn red, then back it down until the
level indicator is green only.

MEAE SR THRIT AR, RJERKHRE, HEHERIT A SR E.

11.1.2 Step 2: Setting the EQ and Dynamics ¥ & )1 s F 3 A 2%

After you have set the input gain, you can use your channel EQ to sculpt your source. The more bands
your EQ offers, the more control you will have, but you'll also add more potential for improper gain sta-
ging, so use with caution. This is also true with compression.

To set the EQ, you will need to adjust both the channel and the main faders to 0.0 dB. (AKA “unity.”) This
is just for the purposes of dialing in the sound you want. You'll dial in the mix next.

Often, when people are new to using an equalizer, they listen for what is missing from their source signal
and try to boost it in. But that's not always the best solution. Sometimes removing the frequencies that
are drowning out the ones you want works best.

Dynamics processors can be difficult to work with at first, because they both reduce gain and amplify it.
Let’s take a look at a compressor for a moment. A compressor works by lowering the dynamic range—
and by extension, the gain—of a signal, but it also gives you a make-up gain control that allows you to get
some of that back. If you apply a lot of gain reduction to a signal, then boost it too far with the make-up
gain, your sound can get very unwieldy very fast. As with an EQ, only compress a signal as much as you
need to (unless you’re using it for a creative effect), and only gain it back up as far as you have to forit to
cut through yourmix.

FEVRICE TN 2, ARAT DA AR A EQORAT IR VR & . IRIVEQIRBERIIBUIZ . RAH2
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11.1.3 Step 3: Setting Your Mix—The Unity Myth
BB IRIBE
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There is an unfortunate rumor that persists in the darker corners of the audio-nerd Internet. It states that
all your faders should be set to unity (that bold line in the middle of the fader markings at 0 dB). But if you
do this, you will limit the dynamic range of your signals—and not in a good way.

That bold mark next to your faders means just one thing: The channel and output mix level controls are
not adding or removing any amplitude (volume) to or from your signal.

Why do you need to know this? For input gain staging and dialing in your EQ and dynamics, of course!

With the channel and the main faders at unity, you can listen to an individual channel unadulterated while
you’re setting your input gain level and adjusting your EQ and dynamics to sculpt the sound. Once that’s
done, the fat line in the middle of the channel has largely served its purpose. Are you getting too much of
your animated guest caller in your headphones? By all means, go ahead and lower it. Need to give your
own channel a little gas to compete? That’s what that 10 dB above unity is for.

Like everything in audio, however, these rules aren’t absolute, especially in a live sound situation. If you
are gaining up a channel well above unity just for it to be heard in your mix, maybe your other channels
are too loud. Try lowering the levels of the rest of your mix.
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11.1.4 Microphone Tips and Tricks Z 70 XI5 F1 55 1]

Like any tool, a microphone must be used properly to get the best result. Professional broadcasters or
vocalists will tell you that good microphone technique is crucial to getting a good recording. How many
times have you listened to a podcast where it sounded like there was a wall between the on-air talent and
their microphone? Or the microphone was so close you could hear each breath and every popping ‘P’
sounded like a mini explosion in your headphones?

Proximity to the microphone is the most common issue when anyone begins the process of learning
proper mic technique, but other issues, like background noise and improper gain staging, will exacerbate
a poorly positioned microphone. Don’t worry, we've all been there, and PreSonus has put together this
tutorial to help you mitigate the most common mistakes people make when getting started recording their
voice with amicrophone.
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11.1.5 Handling Noise At

Holding a microphone too roughly will create problematic handling noise. While this is fine for a stage per-
formance where the sheer volume of the instruments on stage will mask this noise, in an audio recording
made from a quiet location, handling noise becomes a distraction from the primary sound source. And in
this case, that source is you! Handling noise can be eliminated by mounting your microphone to a stand
or boom arm, particulary one with a shock mount.

ARG HR 22 70 WP A TR A e 5 AR B . BRARIZNT 4 5 SRR VUR S, PUNER S EIRE R HIE
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11.1.6 How Close is TooClose? i A &L ?

Microphones are designed to pick up sound; that’s their job. When folks are first learning to use a micro-
phone, there is a natural tendency to speak too softly or too loudly. This is where monitoring yourself
through headphones is especially helpful. As a general rule, if it sounds good in your headphones, it will
sound good in your recording.

A good starting point is to position your mouth about four inches from the microphone. If you project your
voice naturally, you may need to sit a little further back. The good news is that good microphone tech-
nique quickly becomes muscle memory once you get the hang of it, so the more you practice, the less
awkward it becomes.
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11.1.7 Problematic Pronunciation F |8/ R &
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Depending on your natural speaking style, additional adjustments may be necessary:
HRIE VR H ARG R, FT AE 7 S HEAT A ) 5

Plosives. Plosives are bursts of air that are picked up by the microphone that sound like a sort of low
thump or booming sound when recorded. They can occur with any consonant, but occur most commonly
when you say ‘P’ or ‘B’ sounds. The audio industry has battled these natural speech events for so long
that there is a specialized hardware tool to combat them: pop filters! A pop filter sits between your mouth
and microphone and slows down and disperses these bursts of air, shielding the microphone from pick-
ing them up. The other advantage of a pop filter is that it they can be used for maintaining a fixed position
in front of your microphone, and are especially useful when recording with a condenser microphone.

Plosives. Plosives &7 7o Kl #e 2 (2 TR, £33 5 N UrER G — A RTT R BERE S BEE Y 7
EATRT LS AR & I, (R LA R P " "B E I . EAUTIL SR BRI S S T
WA, DETH ML TR TRRIATEANT: WATIERE ! AT IR L TR AW 2 6] 5 X
LA TARBIME AN ZE TR (8], IR T HOX LR AT, R TERAPHR S . 58 1 2O JEAR 1
F MRS, EATRT LR RAE AR A 22 70 JRGAT DR — N AL L, 8 i e a3 T R I R ) A
A

Sibilance. Sibilance occurs when you make a consonant sound by directing your breath to the back of
your teeth using your tongue. The most common examples of problematic sibilants are ‘S’ and ‘Z’
sounds. Depending on your speech pattern, you may naturally exaggerate these sounds without noti-
cing—and this may be a habit that you wish to alter while you’re recording. Luckily, if this is a habit you
cannot or do not want to break, you can fix most sibilance issues in post-production as long as you are
multi-tracking your podcast using a dynamics effect called a de-esser, which your Revelator io44

happens to have onboard! See the Fat Channel and Voice Effects Section for more information. Pro-
fessional DAW applications, like PreSonus Studio One, are also equipped with a de-esser plug-in espe-
cially for this purpose.

Sibilance. KAALMLFE, ZARHE SRIFR G A F KT, KSR, e LML s o AT e L
B DL 72 S " "Z " . RRFEURAIUEIE T 3, R AT RE 2 B AR SR R IX A T AN - IX R g
PRAE S I A R 2 0. RIS, AN SRR — MRS BN BT R R S 158, R AT DASE S 4 o fie
RORZ B 5 7] |, fRiRevelator i04415 i 471X il 22 5 2 I BN A ROCR AT 2 EERER I DI Re . S 215 BF
Z: Il Fat Channel FIfS H Ry . LOLFIDAWR. 7, WiPreSonus Studio One, WAL | L[ TH T2
Br “memzps T fgEft.

Power User Tip: If you are recording several speakers at once with your Revelator io44, using a de-esser can
cause more problems than it solves, because over-using a de-esser or putting one where it is not needed can
turn all your ‘S’ sounds to “Th” sounds, and you can easily give someone a lisp they don’t have, which they are
unlikely to appreciate.

JHF 8 WIAR15 /Y Revelator iod4 Al ]/l 1 #1575, (/2 “WFE” I 1FA] e G2 EZ 18, K
WL SEES & BT W T, SHEFHTE R 'S " " Th "8, B FEFIRE G K AN 2519 1 2 -
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Once you've practiced your microphone placement and technique, do some practice recordings to find
out what works for you and what doesn’t. Just sit in front of the microphone and talk as you would if you
were chatting with a friend. The more natural you feel behind the microphone, the more engaging your
performance will be. Letting your natural charisma and charm come across is the best way to engage
your audience.
— BARG I Z IR BIER, A FE TR, XFERE 1RSSR, MRS, REARAE
& SORHT, BAGMAANR —FE . ARAEZE SO R RSB B AR, IR RIEAUA RG] Jy. R A
SRR IR R, S S LAR e (77 30
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11.1.9 TechnicalSpecifications £ RFH#E

Specifications =%

Audio Interface &40

Type 257! USB-C® Compatible #% USB
2.0

Sample Rates KFE% 44 1kHz, 48kHz, 88.2kHz,
96kHz

Bit Depth {714 24 bit

ADC Converter Dynamic Range ADC# 4%z 2376 96 dB

DAC Converter Dynamic Range DAC#% #2327 i [ 96 dB

Hardware Controls: Direct Monitor, Mic Gain, Headphone Level, Mute, Preset

Select fififf- il BT, ZreKIEaE, HALRF, 8, PHEEE

Software Controls: Mic Gain, Monitor Mix, Preset Management
A Zr A, WITRG, TRE R

Onboard DSP #{#;DSP

PreSonus StudioLive Fat Channel: High Pass Filter, Noise Gate / Expander, 3
Compressor models, 3 EQ models, and Limiter;

PreSonus StudioLive Fat Channel: =il #s, M 1/4 s, 3R ERE
MR, AT, DL PRIZS .

Voice Effects: Doubler, Vocoder, Ring Modulator, Comb Filter, Detuner,
Delay, Reverb

PR AR RIS AR IR URHIAS . FUIRIERRAS . RIEES . ZERT,
e

Microphone Input 57 K&

Maximum Level #z A T 10 dBu (0.5 dBu, min gain)
Gain Range 3 71 i [ 60 dB
Frequency Response #Ji i i 20 Hz - 20 kHz (+0.1dB/-0.3

dB, unity gain, unwtd)

THD + N 0.005% (1 kHz, -1 dBFS, min
gain)

EIN -128 dBu (A-weighted, 150Q),
max gain)

11.1.9 Technical Specifications 102



Input Impedance #i A Bt
Phantom Power £J % HL i
Instrument Input {354
Maximum Level #kH T
Gain Range 125 7i[#

Frequency Response #Ji2 i v

THD + N

Input Impedance % A Bt

Line Input (Stereo) £Z&#IN (L)
Maximum level Kk HLF

Gain Range 1253t

Frequency Response #Ji2 1 v

Main Outputs =% Hi

Type 357

Maximum Level #x Kk HiF

Frequency Response #i# i i/

THD + N

Headphone Output B-HL4iH!
Maximum Power iz KT %

Frequency Response 42 i v

11.1.9 Technical Specifications

1.4 kQ

+48 VDC (10 mA total)

+10 dBu (min gain)

50 dB

20 Hz — 20 kHz (+0.1dB/-0.3
dB, unity gain, unwtd)

0.005% (1 kHz, min gain)

750K Q

+10dBu

+/-20dBu

20Hz - 20kHz

Y’ TRS, Female

"+10 dBu (1 kHz, unity gain,
z-balanced)

20 Hz — 20 kHz (+0.1dB/-0.3
dBZy U1, unity gain 4125,
unwtd 3EFf)

0.003% ( 1 kHz, -1 dBFS,
unity gain 4t —124)

30 mW / channel @ 56Q

20 Hz — 20 kHz (+0.1dB/-0.5
dB, unity gain, unwtd)
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Impedance Working Range [H#t 1175 Fl 32Q1t0300Q

Height =i 2.3” (58.4mm)
3.03” (77 mm)
Depth 7% 5.35” (135.9mm)
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12. Dinner is Served! NTEHE R MEE !

Added bonus: PreSonus’ previously Top Secret recipe for...
Z MR B . PreSonus 45535 ity ...

Andouille & German Red Cabbage Po-Boys

Ingredients:

L]

L]

L]

L]

1 small Onion

3 Tbsp. fresh Ginger

1 small head Red Cabbage

1 tsp Salt

3 Tbsp. Honey

Ya cup RedVinegar

12 oz Andouille or Bratwurst Sausage sliced lengthwise
Ya Ib. MuensterCheese

Creole or German Mustard to taste

1 loaf FrenchBread

Cooking Instructions:

L]

L]

L]

Heat 2 tablespoon vegetable oil in large skillet. Add onions and ginger, then cook them for about 3
minutes until onions begin to wilt. Add cabbage, vinegar, and honey, and then cook for about 5
minutes. Add salt to taste and set aside.

Heat oil in a skillet till hot. Add sausage cut side down till nice and brown, turn and cook for about 5
minutes till thoroughly cooked.

Slice bread lengthwise, lay a bed of cabbage, then sausage, and cheese on top. Toast under the
broiler or in a hot oven till cheese is melted and bread is crisp.

Spread mustard on bread. Sandwich can then be cut into 2-3 pieces and shared (or not if you’re really
hungry).

BONUS: Extra cabbage can be used as a condiment with meat, eggs, sandwiches, etc.

Andouille & E 4 M8 O =HIE

%

NI

3z R A 22

(AN RAR: 53

1%L #h

37 b i
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12355 W) A8 /R BT AR AR A B A DT

YaTos B ik 1%
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13. Legal 4R

No part of this document may be reproduced or transmitted in any form or by any means and is protected
by U.S. and International copyright laws. Reproduction and distribution of this document without written
permission of PreSonus is prohibited.

Unless otherwise indicated below, the trademarks, service marks, and logos contained herein (the
“Marks”) are owned or controlled by PreSonus or licensed to PreSonus.

©2022-2022 PreSonus Audio Electronics, Inc. All Rights Reserved. AudioBox USB, Capture, CoActual,
EarMix, Eris, FaderPort, FireStudio, MixVerb, Notion, PreSonus, PreSonus AudioBox, QMix,
RedLightDist, SampleOne, Sceptre, StudioLive, Temblor, Tricomp, WorxAudio, and the Wave Logo are
registered trademarks of PreSonus Audio Electronics, Inc. Revelator is a trademark of PreSonus Audio
Electronics, Inc. Studio One is a registered trademark of PreSonus Software Ltd.

USB Type-C and USB-C are registered trademarks of USB Implementers Forum.
Mac, macQOS, iOS, and iPadOS are registered trademarks of Apple, Inc., in the U.S. and other countries.
Windows is a registered trademark of Microsoft, Inc., in the U.S. and other countries.
Other product names mentioned herein may be trademarks of their respective companies.
All specifications subject to change without notice... except the recipe, which is a classic.
AT AR ER 73 # AT UAEA T U T Bt AT S s fe 4, 732 6 B E Briobli Ry . RE
PreSonus 5 r], ZE 1S 7 KA
FRAETN SO, ACTES IR IREBREARRIR CFRE" ) HPreSonustfi A slidzs ], 8L
R4 PreSonus.
©2022-2022 PreSonus Audio Electronics, Inc. f£ & A #F]. AudioBox USB, Capture, CoActual,

EarMix, Eris, FaderPort, FireStudio, MixVerb, Notion, PreSonus, PreSonus AudioBox, QMix,
RedLightDist, SampleOne, Sceptre, StudioLive, Temblor, Tricomp, WorxAudio, flWave#ts & &

PreSonus & $ii B -2 & 3L P b=, Revelator J& PreSonus Audio Electronics, Inc.[fifr. Studio
One /& PreSonus % B2 =) M R AR o

USB Type-CH1USB-C/& USB Implementers Forum HI7E /M A5«

Mac. macOS. iOSHIiPadOS & 54 /A 7 3 [E A H Al FE 5 iy b .- Windows 2 i 24 7 £ 5%
T AR At [T 5 03 T R e
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