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1. Overview iR

1.1 Introduction 4

Thank you for purchasing the Revelator Dynamic USB microphone! Revelator Dynamic is the perfect
microphone for recording and streaming vocalists, podcasters, and more. It's designed to deliver pol-
ished, professional-sounding results with ease. Once you've registered your Revelator Dynamic at my.-
presonus.com, you'll be able to download your drivers, a complimentary copy of Studio One Artist,
additional plug-ins, content, and more. It’s our gift to you for becoming a PreSonus customer.

We suggest you read this manual to familiarize yourself with the features and applications for your Revel-
ator Dynamic before trying to connect it to your computer. This will help you to avoid problems during
installation and use.

Throughout this manual you will find Power User Tips. These tips and tricks will help you to become a
Revelator Dynamic expert—as well as help you to better understand audio terminology, so you can get
the most from your purchase and get the best sound quality possible.

Thanks for joining the PreSonus family. We're glad you're here.

KU/ S Revelator Dynamic USBZ 7 )X, ! Revelator Dynamic#e [ T3¢ %« M PR SHA IR &2 ek £
R BB AT AR AL SE R . T AR . — BAR{Emy.presonus.comiE: Mt 1R
Revelator Dynamic, Rt nl LA FEARIIIRENFRT, 1X T A %2 1Studio One Artist, ZlAMEHELE, LLRHE
TN . XREBATIELS KN PreSonus 2%/ ALY .

FATEVARAE 2210 K5 Revelator DynamicH & B RN Z /T, Jeb i AR T, ABERIIREMNH . R
A3 B T RAE 22 A RS ) o R g e [

FERATM A, REKBA S P IR . X EEFR AN T K35 Bh /R By Revelator Dynamicff) % 8-l K
HE IR G M R R, SXAEIRE AT ARG i KIS s, IR R AT RE SRS e (& ot

FAVIR = M RAEIX B . BRI A PreSonus K5 fiE

1.2 What's in the box? B EEFHA?

Your Revelator Dynamic package contains:

Revelator Dynamic ;= i B35 B §5.

[ ) Revelator Dynamic USB Microphone

Revelator Dynamic USB 27 7 JX|




PTS-1 extendable desktop mic stand.
PTS-10] 4 e 5L 1 22 e WS4

2M USB-C®-to-USB-A Cable. Use this to connect your Revelator Dynamic to
a USB port on your computer or a powered USB hub.

2M USB-C #% USB-AH14i. 't KiEH /R Revelator Dynamic | Hi i I 1]
USBi I st HL T USBAE £k %

Power User Tip: If your computer only has USB-C ports, you will need to purchase a standard USB-C cable, or
use an extra one you might have handy.

FFE: WIRAFHI IR A USB-C Jii 11, 1F# i B K —F kit HIUSB-C 12, BG4 (EH 17 T4 FTREA HT
VI

revelaror | bYNAMIC
s ar e, padcatOng e e Quick Start Guide. Use this as a handy reference guide to your hardware fea-

tures while you familiarize yourself with your new microphone.
POENTIHE o HURAAER 2 70 WU, AT DR e A J7 [ R 48 - Th g2
HARH -

PreSonus Health, Safety, and Compliance Guide. Legal language to cure
your insomnia.

PreSonus f# . ARG IEEIE S ol DUHSRIA TR I SR ARAE -

1.2 What's in thebox? 6



1.3 Whatisin your MyPreSonus account #RH]MyPreSonusii /' A H
7
There’s more to your Revelator Dynamic than what comes in the box! Let’s take a

moment to register your Revelator Dynamic and download the digital products that
come with it. These include:

Universal Control. Unlock the StudioLive inside your Revelator Dynamic with Univer-
sal Control. This installation package also includes your audio driver controls that you
will need to use advanced Revelator Dynamic features.

¢ Studio One Artist. Studio One Atrtist is our award-winning recording and production software. It's
also designed to be intuitive and easy to use, so whether you’re a seasoned professional or just start-
ing out, Studio One Atrtist has the tools you need to make a great recording.

» Studio Magic Bundle. Over $1000 USD worth of plug-ins, sounds, and more; Studio Magic super-
charges your Studio One Artist experience!

AN Revelator Dynamic 2750 X, 8 5 21 kAL £ (AR 3 MR 1) Revelator Dynamic,

H NG ZBERE T e XL .

 Universal Control. Universal Controlf#%i{rffiRevelator Dynamic ™ ff)StudioLive. X/ %¢%
W EAFIRA) IR Sz ], T AR ] et K Revelator DynamicTjfE .

* Studio One Artist. Studio One Artist/e FAI 152 8 MBI EGRAE . &R T2 B WA 5 T8
(17, FrLARAR e 8 KW T N ik 2 WIFPIT a6 8 A, Studio One Artistifil 1 % i 2 il 1
At B LA,

* Studio Magic Bundle. ME L1000 4Gl A& LLLE £ Studio Magic yfR i Studio
One ArtistiR it | 8515 /) .

1.3.1 Step 1: Register Revelator Dynamic 3 —25: 1/ Revelator Dynamic

To download your digital products, you must first create a MyPreSonus account. This account lets you
manage all your PreSonus product registrations, provides curated educational content, and is the portal
to all tech support and service inquiries. Let’s get started!

BN AR b, VR AT S — A MyPreSonus ik 7 o X AN P AT DLLEARE EAR BT A 1)
PreSonus /=it ENM, SRAFGIERTEE AL, X ERIA BRI &R . bR aR0E!

1. In your Internet browser of choice, visit my.presonus.com and click “Create Account”

FEARIE I B 30 W 28 7, U7 i my.presonus.com3f fidi  “Create Account”

1.3 Whatis in your MyPreSonus account 7



2. Fill in the form with the required information. Make sure to verify that you are, in fact, human and
agree to our PreSonus Terms of Use. If you'd like to receive occasional emails about promotions and
new video content, check that box now as well.

FERBPIHSIRER . WELHINRI S, If FERATK PreSonus il 263, RARAEAN & U
BA AL AUH WU P 2 IR T B, B A 1 I I

1.3 Whatis in your MyPreSonus account 7



Create Account

First Name

Last Name

United States of America

Email

3. Click“Save.” fiili “f#f%”

4. Click “Go to MyPreSonus” to log into your shiny new MyPreSonus account.
sl "t AMyPreSonus", & AR1” MyPreSonus” il /.

Welcome.

Thanks for signing up! If you have a PreSonus Sphere subscription key, enter it below.

Register

If you don't have a PreSonus Sphere subscription key, continue to your MyPreSonus dashboard.

Go To MyPreSonus

5. Click “Register aProduct.” i "Register aProduct 3t —4~7= &

1.3.1 Step 1: Register Revelator Dynamic



’J'lrl‘ PreSonus Home  Products

Your account has not been activated.

Join PreSonus Sphere

6. Inthe pop-up menu, click on the Hardware tab. 7E# Hi s gy, i b hnss.

Register A Product

What type of product are you registering?

Saftware or Add-On

Enter a product key.

Keys can be eith 28 characters. If you have a 28 character key, keep typing when the spaces run out and more will appear.

Register

7. Select your purchase date and enter your Revelator Dynamic Serial Number. You can find your serial
number on the bottom of your microphone as well as on your Quick Start Guide. 1 # AR 1% 3L H I,
T NARI = ST 515 o ARAT EAZZ 5 KUBSR LA R RS N 1] B B3R B R 5t 1 P 45
Click Register. st
Click View Product to download your companion software. s &&= 5, N EE I BB,

Register A Product

Your product has been successfully registered!

View Product

1.3.2 Step 2: Download and Install Universal Control 28 — 2. T#E 5%
Universal Control

1. From the Revelator Dynamic product listing in MyPreSonus, click the “Download Universal Control”
button at the top. MyPreSonus will scan your computer and present the correct installer for your oper-
ating system.

7. MyPreSonus ] Revelator Dynamic/™ i #llZH1, it IFEHY "~ % Universal Control " 241 .
MyPreSonus #4473 /R 1) HLI I 9 VR I R4 R i 4R A IR B K 22678 7 .

1.3.2 Step 2: Download and Install Universal Control



WﬁP."ESOHUS Home | Products Exchange

€ REVELATOR

2. Locate the Universal Control installer in your Downloads folder. Double click to open it.
FEAR T H e t4k FUniversal Control i) 223682 . X K3 T I E

3. Follow the onscreen instructions to install Universal Control.
¥4 18 BE 5 L FE 7~ K% %% Universal Control .

#® |nstall PreSonus Universal Control

Welcome to the PreSonus Universal Control Installer

You will be guided through the steps necessary to install this

e Introduction
software.

Continue

See the Universal Control section for information and use instructions for all the advanced features avail-
able in Universal Control. i . Universal Control section 15 5% i i £k D i = B A4S FH i B

1.3.3 Step 3: Download and Install Studio One Artist (Optional) T #f1 23
Studio One Artist (R]i%E3})

1. From the Revelator Dynamic product listing in MyPreSonus, locate Studio One Artist from the
product listing. Quick links to every digital product that comes with your Revelator Dynamic will be lis-
ted here. Click the “Download Installer” button at the bottom of the Studio One Artist listing. MyPreSo-
nus will scan your computer and present the correct installer for your operating system.

fEMyPreSonus[¥Revelator Dynamic/™ i 4115 H1, M7= i 513 114k $Studio One Artist. X B 51
Revelator Dynamiclff 7 1 T A 307 7= fh s s #% . /5 Studio One Artists1| 3R JE Y " N3 22 35 f2 7
Fo . MyPreSonustH3 /R IR, FHOIRIERIE RGR AL IE B 2256 F2 7

1.3.3 Step 3: Download and Install Studio One Artist (Optional) 10



45 PreSonus

€ REVELATOR

wel,

View More Detsils

ViewMore Detalls

2. Locate the Studio One installers in your Downloads folder. Double click to open it.

TEARI R80T 4 2 Studio Oneff) LA T . Gk RATH B

Windows: Launch the Studio One Atrtist installer and follow the onscreen instructions.

Mac: Drag the Studio One Artist application into the Applications folder on your Mac hard drive.
Windows: Jii#)jStudio One Artist % 3&F2 /7 4% B b % I FE R B4

Mac: #%Studio One Artist/s 1 F2 /7 N R (I Mach# & L1 "B FE Y " SCpF

3. Locate Studio One in your Applications and launch it. When Studio One is launched for the first time
on your computer, it will communicate with your My.PreSonus account and verify your registration.
To ensure a seamless authorization process, make sure to download your installer to the computer
on which you will be using it, and be sure that your computer is connected to the Internet when you
launch the application for the first time.

FEARE R 27 4k $Studio Onedff33h'E . 24Studio Ones —RFEMR RN LR3I, &% 5K
My.PreSonusiiK " AT 5, IFIIEIRIGEN . 8 T BRI B BUL R, 15 ORKE 223678 7 T 33
RRE AL T AR LI s I R VR FAY PRI E 585 — YR 30 IS R I T LB IR

1.3.3 Step 3: Download and Install Studio One Artist (Optional) 11



-4~ StudioOne

Studio One comes with additional content, including loops, samples, and third-party plug-ins.
Please select the packages you want to install below.

Install from: W3 Download from PreSonus Account
Install to: /Users/rroullard/Documents/Studio One
Configuration: Custom Installation

v Show Packages

Package Status License

Installed
250.00 MB Installed

» m My Purchased ltems

Space required: 0 bytes Space available: 438.48 GB

Installation will continue in background. You can choose to skip this step now and install the content any
time later from the Studio One menu.

Check for Available Downloads

Power User Tip: You may be prompted to enter your My.PreSonus user account information. Clicking
“Remember Credentials” will allow you to have immediate access to any content you purchase from
shop.presonus.com.

P HEoR: ARAT BE 2 e i AR IFIMy.PreSonus F P ik P45 EL . il "Remember Credentials "
AJ BASZ B9 [ 4 Ashop.presonus.com i SE (RAE ] A 25 o

Studio One Artist comes bundled with an array of demo and tutorial materials, instruments,
loops, and samples. The first time you launch Studio One Artist, you will be prompted to install
its companion content. Select the content you wish to add and click “Install.” The content will
automatically begin to download and install from your My.PreSonus user account.

Studio One Artist 4% | — R VKR MBREREL, IRAs . PRRIFEA . 1R — KA 55 Studio
One Artistitf, {REBHER LA ENE . EHEEFERINKNE, sl "2, XN AR
H 3 I 46 MR FIMy. PreSonus F ik 1 o N R0 22235

Power User Tip: To select only a portion of the available content, click on “Show Packages.” From here
you can customize your content installation. 5 K[ P #Es . AR g —B 4l R 2, i s

"EORER". X HLARAT DU R A A 2

See the Studio One Artist Quick Start Guide section for tips on getting started recording and mixing in Stu-
dio One Artist.

12 [ Studio One ArtistPtE N [ JH /35, T fR{EStudio One Artist/ 4535 & AR & FOF 15 .

1.3.4 Step 4: Download and Install Studio Magic (Optional) 13


http://shop.presonus.com/

1.3.4 Step 4: Download and Install Studio Magic (Optional) Z80UE: TEHMZE
%E Studio Magic (R IETH)
From the Revelator Dynamic product listing in MyPreSonus, you will also find a complete list with links to

all the Studio Magic products that came with your Revelator Dynamic registration. Click on the “View
More Details” button below any product you’d like to install.

7EMyPreSonusffjRevelator Dynamici= fh 51| 1, RIES KM —A 28151, H A Revelator
DynamiciE i Bt 5 (¥ T Studio Magicr i (1858 . st AR VR AR 22 285 (1 7= i R THIIK) "B 58 2 4045
550

View More Details

VOLTAGE

View More Details

m Melodics

View More Detalls View More Detalls View More Detals B T

View More Details

1.3.4 Step 4: Download and Install Studio Magic (Optional) 13



2. Connections and Controls BRI 4|

2.1 Basic hookup ZEA<iE#:

All the connections you need for your Revelator Dynamic are located on the bottom of the microphone.

R JRevelator Dynamic it i 1) BT A #1227 5 KU G

2. Connections and Controls

USB-C® Compatible Connection. Use this port to connect your
Revelator Dynamic to your computer. While the Revelator
Dynamic’s onboard connection is USB Type C, it is fully compatible
with USB Type A 2.0 and 3.0 connections. Use the USB-C to A cable
that came with your Revelator Dynamic if your computer has a USB-
A connection rather than a USB-C connection. Please note: Revel-
ator Dynamic is backward compatible with USB 2.0 and USB 3.0
speed connections. USB 1.1 is not supported.

USB-CHft A% # . il FlIX AN FURHR Y Revelator Dynamici % 51 vy
fii. E5R Revelator Dynamic i #iEH: £ USB Type C, HES
USB Type A 2.0f13.0iE 4 58 A Hfe 2 . W AR AR Haixi A5 USB-AIEHE1M
NZUSB-Ci£#%, i#ft/HRevelator Dynamic lfi # /JUSB-C#A %
15/E R : Revelator Dynamic /< /7] # %5 USB 2.0 #IUSB 3.0.% /% 1% #%.
IEHFUSB 1.1,

14



Headphone Output. This is the headphone connection for your Revelator Dynamic. The level is con-
trolled by the Volume knob. You can also change the mix that you are listening to from Universal Control.
See the Mixing and Loopback Audio section for details.

EHl%i . X2 Revelator Dynamic [ E-HLEE 1. P iy @6 . /Rt A] LU Universal
Control K As R IEAEWCYT TR T . VI 1 DL VE 35 A R 5 30 0

2.2 Standalone controls FLHLIE

While many of the features available for your Revelator Dynamic can be found in Universal Control,
every critical control is available right at your fingertips. Most of these settings can be changed from
Universal Control to customize your Revelator Dynamic to your application and needs.

The most important thing to remember is that the Volume control on your Revelator Dynamic can be
used to set your mic level, adjust your headphone volume, and blend your mix between your input signal
and the playback from your computer. The Quick Start Guide that came with your Revelator Dynamic can
be used as a handy reference until you get the hang of it.

H4kRevelator Dynamicif)i4 £ Ui E#E il LLEEUniversal Control 113k |, 4 — > ocft izl #tal i E &
P . IX LU E K ER > B AT LU Universal Control k47 5 2,  DUEARSE VR AR AT 2, kg il
H C.f*JRevelator Dynamic.

B A2 B4 E, Revelator Dynamic B /)& &85 H) v LU R B & 7w RS &, WEREEE, PR
EHNE S S A . Revelator Dynamicl Fff (I PLE N T 1485 o] ME N — N IS %, BEFR
HEETE.

2.2 Standalone controls 15



2.2.1 Setting the Microphonelevel HEF R EE

To set your Revelator Dynamic’s input level, press and hold the Monitor button. The Volume knob will
turn green, letting you know that it is now controlling the microphone level.

Z¥% B Revelator Dynamiclii A\ & &, 1% NI LA A 124 . SRSk t, RmE e
FEIEFEIE 22 70 A & .

2.2.1 Setting the Microphone Level 16



To exit this mode, simply wait five seconds or press the Monitor button again.

FHR MR, R F A58 ph B k4% T Monitor %l .

2.2.1 Setting the Microphone Level

16



2.2.2 Setting Headphone level ¥ BERw N\Z &

Volume
{push to muta)

By default, the Volume knob on your Revelator Dynamic controls the
output level of your headphones. While in its default state, the knob
will be unlit.

BIAMEN T, S8 s L Revelator Dynamicts #il 4k it B L 4
Hi. ERVRE T, AR,

Press the knob to mute the mic. The knob will turn red while your mic
is muted. You will still be able to listen to audio from your computer
while your mic is muted.

P EHIE R TN S . B TORER S, e SRR, IR1T)
SRTT LMD eI Wi 55 53

You can also choose to mute your monitor mix instead from Univer-
sal Control. Use this option if you want to mute your headphones
completely. Note that this does not mute your microphone... so be
careful on that Zoom meeting! See the Mixing and Loopback Audio
section forinstructions.

PR AT PLE B ER S RE IR TR, A& M Universal Control. 40
RARAE S SR ENL, EHXAERT. HEE, XASHERK
50 K -+« T LLEEZoom 21 BB /N0 35 2 [ VR 5 AL3A [ 35 431348
S HIE .

2.2.3 Setting Monitorlevel & BT S &

e

15

HON
i i

.Playback

2.2.2 Setting Headphone level

Revelator Dynamic provides an easy way to create a blend between
your microphone signal and the playback from your computer. This
lets you listen to your performance in real-time without any latency
(delay).

Revelator Dynamic it 1 — MK JE, FEVRINZE 70 KU 5 AR
) FEL IR AR TR 1) S — AR o IR DASIEI S B ORI TE, T
AAEMIEE (RER).

Press the Monitor button and turn the knob to adjust the blend
between your microphone and the playback from your computer.
The knob will be blue in this mode.

T WAL, JFEE BN, DA 2w XU i 49 TS TR] ) VR
o BT, R NE S,

Turning the knob to the left will increase the level of the input signal
relative to the playback from your computer. Turning it to the right

will increase the level of the playback from your computer relative to
the input signal.

17



[ 2 e e, s SE m AS S A TR E . STER
AL IR A TRV T ARG S RS & .

2.2.2 Setting Headphone level

17



2.2.4 Selecting Presets E T E

EQ and compression are the secret behind the professional broad-
cast studio sound we all know so well. Your Revelator Dynamic has
you covered with 8 easy-to-use, professionally-crafted processing
and effects presets. These presets are designed to give you great-

sounding results with no audio engineering experience required!

PATHRAE R AR5 = R B 2 S i as AR 4 25 . AT
Revelator Dynamic yfR#Eft 7 8AMFE, ©f1% TMH. BA %k
FER AL EERI RO . AR ESMAK, WA XSHESTHE 74

EERE

The first four presets can be accessed right from the Preset button
on your Revelator Dynamic. To cycle through them, press the Preset
button repeatedly. The button will change color to let you know
which preset isactive.

BIPUATE , 7] Ll A Revelator Dynamic b 7 & #4017 19 . BEi@ it
CEAVER, EE FIERH. SR, fRn] PUARE A
B A W

Blue. BroadcastBasic. Wi, AL
Yellow. Broadcast Radio. #%if. 4.
Green. Broadcast Light. Z¢Zitt. =i

Pink. Reverb. £ Eith. M.

> w N~

Power User Tip: But wait! There’s more! No really, there are a lot more. Open up Universal Control to access
the other presets. You'll also find an additional eight preset slots to create your own. You can choose any four of
these 16 total presets to be accessible directly from the Preset button on your Revelator Dynamic. See the Pre-
sets and Scenes section for information on creating and storing presets.

S XELHRE ! #T7F Universal Control i [i| Rh &« 1 2 KB — 151981~ 58 X T B 1 18
A] LU FEX 6 Tl THE H IRV 1S, EEEM P 1% 1 1T Revelator Dynamic vy /i . K6 Fli7 i 7 E 1T
176, EZIITE IR 5

By default, the sound you hear in your headphones will be the sound
that is recorded. If you'd like to use presets for monitoring purposes
only, you can open up Universal Control and change that setting.
See the Advanced Features and Customization section to learn
how.

To bypass the presets, just press and hold the Preset button. The
button will illuminate red while presets are bypassed.

BRONIEOLT, AREENUH U 2 5 S8 2 bl = 5 . WRAR A A
B T W, 384\ BT JFUniversal Control3f 58 i % & .

WS FEIE T s RIRER B E S T4t .
LGS TE, Wi msciet. LGP mER, a7,

2.2.5 Attaching Revelator Dynamic to a Stand 19



Power User Tip: Bypass the presets when you want a clean sound with no effects—great for processing your
recording later, or when you want to monitor through plug-ins inside your favorite recording application.

S8 IR AR TR R SRR S8 B ——X T IR LU A PER & B2 2Rl 1R
E MR DI FE 7 I AT HE TS o AT AR A -

2.2.5 Attaching Revelator Dynamic to aStand 25 Revelator DynamicZZ 2337 42

Secure the half-yoke bottom to the threads at the top of the PTS-1
(or other) micstand.

R SCHURARE EAE PTS-1 (A 2258 KSR TR MR L

2.2.6 Removing Revelator Dynamic from its yoke BX T Revelator DynamicH]#%
palESN N

Revelator Dynamic can be removed from its yoke for comfortable
handheld use or for mounting to a 1/4”-20 mic stand mount.

Revelator Dynamic 1] DL AEF- 4R, DU FH75 FH B2 R 5 1/4-
20 XSO AR b

To remove the yoke, loosen the adjuster on the left side of
Revelator Dynamic by turning it counter-clockwise until the yoke
is easily slid out of themic.

<:J | BYREISC 4R, FAJFRevelator Dynamic/e il (5 28, iR 4 ie
\ B, BN KRR TE

@i

O e

For mounting to a stand with a 1/4”-20 mount, attach Revelator
Dynamic using the threaded port on the bottom of the mic.

N IEF]—A1/4“-203 52, T} in Revelator Dynamic 1 FH IS S
132 50 AU 6
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3. Universal Control

The Revelator Dynamic is so much more than a great-sounding USB microphone, and the secret to its
advanced features and mixing capability is unlocked with Universal Control.

Revelator Dynamic MUY & —N & il i FIUSBZ 3 X, if i Universal Control ‘& 1) &= 4% Dy REFR &
BB AT AR B i KR A%

Before proceeding, please make sure you have followed the instructions in the Over-
view section and have downloaded and installed Universal Control.

RS2 /T, FHRARENRE TR 28088, 3T #HIFZ%E T Universal Control.
3.1 The LaunchWindow B3l & I

@

Get ready for lift offl When Universal Control is launched, you will see the Launch window. From this win-
dow, you can manage all the driver settings for your Revelator Dynamic.

HEZITIGE ! Universal Control 3 2, wLLERIEE0E H. fESE Hh, m VS HERRevelator
Dynamic )T 3K 30T 7 0 E .

UNIVERSAL CONTROL

Revelator Dynamic

Revelator Dynamic

Universal Control 20



Power User Tip: Your Revelator Dynamic features built-in zero-latency monitoring so you can leave
your Block Size high and the performance demands on your computer low. In general, you can use the
default block size, but if you're using an older computer that is having trouble keeping up, go ahead and
raise this setting. Experiment to find what works best for you!

J /e 1iHIRevelator Dynamic A 77 A B H) F S I FETYGE s Hr LU AT LURE A RFF 1 e 119K
o XS BT GERER BN — Ao, 1] LUBESTER A B IX A A, AE LR AT (/T 192 1 L fi s
TRAEIR L, BLATLUIER R E . KT — T, HERIEE 1A 777

1. Sample Rate. Changes the sample rate. You can set the sample rate to 44.1, 48, 88.2, or 96 kHz.
(With Multi Mode on macQOS, the sample rate is limited to 44.1 and 48kHz.) A higher sample rate will
increase the fidelity of the recording, but will also increase the file size and the amount of system
resources necessary to process the audio.

KREE, NS RFER ., WS E N 44.1. 48, 88.2 5{ 96kHz. (fEmacOSHIZ EA T, X
FERY R H7E44. 1 F148KHZ. )5 7 I SRAE R R 35 IO AR ELRE , (LU 2 180 0 ST Ak R /N b 3835 A7 e
EN ARG

2. Block Size (Windows only). Sets the buffer size. From this menu, you can set the buffer size from
64 to 8,192 samples. Lowering the buffer size will lower latency, which is the amount of time it takes
for your audio to go from Revelator Dynamic to the computer and back to your ears; however, this will
also increase performance demands on your computer. In general, you will want to set the buffer size
as low as your system can safely support. If you begin to hear pops, clicks, or distortion in your audio
path, try raising the buffer size. When adjusting the block size, the Safe mode will automatically
change to provide the best performance.

Power User Tip: For most applications, leaving this setting on 48 kHz will yield the best results with the least
amount ofhassle.

Bt : X TARZHA D, 703 i B rE48KkHz L 27 AL iR AFHIRCR, T A a2

BRA (IXBRWindows) o BB Z 0 XK. ISR, AR] DL B 6438192 FE A (22 7 [X
KRNe BRARZEMT X RN BRARAEIE, At 7 i\ Revelator Dynamic ) 2 5 1+ i 21 R (¥ H A B A1 2 fir
] AR, X ARSI P RE R . — MR, ARARIEZE I X /N B B BRI R G rT LA
LA S RARPRE o U SRARTT 4 25 g 4 P R . RIS BUR L, Il et XK.
VBN, e AR A Bh s, DRIt AR fE.

3. Device Mode (macOS only). By default, your Revelator Dynamic presents itself as a single audio
interface with 6 inputs and 6 outputs. But when you’re ready to use the loopback audio streams to
record or route audio to multiple applications at the same time (like the output of a Skype call to the
audio input of your Facebook Live stream), that's where Multi Mode comes in. In this mode, your
Revelator Dynamic will show up as 3 different devices on your computer: Revelator Dynamic, Revel-
ator Dynamic Stream Mix A, and Revelator Dynamic Stream Mix B. Each of these devices has 2
inputs and 2 outputs. This is great for applications like Skype that only allow you to use the first two
inputs and outputs of any audio interface. PreSonus recommends that you use Multi Mode for the
best experience. Note that in Multi mode, sample rate options are limited to 44.1 kHz or 48 kHz. For
more information on how loopback audio works and how to use it for your podcasts, streams, and
more, see the Mixing and Loopback Audio section.

WA ((XRMacOS) . ZRNFEHL T, R Revelator Dynamic &3 N—AN FAG 6/ A A6/ N
B B AR o AR, RIS FH A B S A SR S ], BT I A e B 2 A AR R Cl
Skypeii if ()4 Hi FIFacebook ELIF MM Z AN D , Xt Z A MIER . fEXFET, 7RI
Revelator Dynamica 7E X H it Fi s N =" A A1) %% . Revelator Dynamic, Revelator Dynamic
Stream Mix A, and Revelator Dynamic Stream Mix B. #MNE&#A 2 MM AR M o X5 14
SkypeiX i I o VRS AT &5 A5 11 R AN S N R L 0 S 2 AR LF K. PreSonus @ WRIEH £
A DR BRI . WEE R, EZEAIUR, SRIFEZRIEI R £44.1kHzE48kHz. 5% T [HI ¥R & 4
A TAR AR A F AR % . ISR 258, BESLEE ;
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3.1.1 Launch Window Menu Items Jg 3] & 0 3¢ BT}
File Menu. Manages devices connected to Universal Control.

AR, B HLERES Universal Control K% 45 .
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Univer

Show All Devices

Close All Devices

Sign in...

Check for Updates...

Transfers E A \
About Universal Control...

Quit 3 Q

¢ Show All Devices. Launches all control windows for all supported devices connected to your com-
puter.

¢ Close All Devices. Closes all open control windows.
¢ Sign Out. Signs out of your My.PreSonus user account.

¢ Check for Updates... Connects to your My.PreSonus user account to check for updates for Univer-
sal Control.

¢ Transfers. Displays recent downloads from your My.PreSonus user account.
¢ About Universal Control. Displays version and build date information.
¢ Quit. Quits the Universal Control application and all hardware control windows.

Settings Menu. Provide customization options to personalize your
Universal Control experience.

BRIA RS EE BRI BT A SCRE RS B S A R E
KBRS RAFTE RS .

BH. BHRE My.PreSonus H Pk

MEFEH... EEFRIIMy.PreSonusH ik 7, & Universal Control {5 3 .
53, BoRRIF My.PreSonus I 7 ik 8 R R

X FUniversal Control. & shAFIFE HIAGE R

BH. 1B HUniversal Control N s 5 AT A R AE 2 & 1

WEE., R4t E € GET, R Universal Control3R 5L 456 .

3.1.1 Launch Window Menu ltems
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Always On Top
Run at Startup

Preferences...

Update Firmware...

Rescan Network A \
Language 3 J

AVB Audio Configuration

¢ Always on Top. Keeps the Universal Control Launch window on top whether it is the currently active
application or not.

¢ Run at Startup. Launches Universal Control automatically when your computer boots.

¢ Preferences. Sets language and appearance options (see below).

¢ Rescan Network. Scans your computer’s connections for all supported PreSonus products.

¢ Language. Sets the language (English, French, German, Korean, Simplified Chinese, or Spanish).
WRAETES. fRHFFUniversal Control3 3 & HI7ETIH, Toil e 2 152 MuliE S N AR o
TERHTIBIT. UIRITHENUE SRS, E35JE3) Universal Control.
Y. BEIESMANGLET (LR .
BN . NTH CF PreSonus 7= A THENL IE R .
BE. WEIBE (GEIE. EIE. M5, 5. R SCESimsErie o

3.2 Using Your Revelator Dynamic with Popular Applications 1%
Revelator Dynamic\| ] N FHFE

If you’ve never used an audio interface, your computer and every application on it are currently sourcing
audio from the built-in microphone and routing audio out to the onboard sound card. To use Revelator
Dynamic with any application that can access audio inputs or outputs or both, you must first set up your

computer to use Revelator Dynamic as an audio interface.

This section will take you through some of the most common use cases. If you are using an application
not listed in this section, you’ll need to check with the documentation that came with it.

WHRARMNR B S50 0, ARG SNV R R — AN R R, #R A P B 122 5 KR SR
T, IR B RIS R . 2% Revelator Dynamic ] T AR AR T LA 1) 35 45k N\ S5 E g
INL ALY, A2 Sl v L% B DK Revelator Dynamic H A & A4 1.

Power User Tip: The Launch Window will inform you when a new firmware update is available for your Revel-
ator Dynamic—or other PreSonus hardware!

H St 241 H Revelator Dynamic 4 H:fit PreSonus BE 14 # HI B 1, I 50 &7 11 238 1
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M

3.2.1 Using Revelator Dynamic for System Audio 7E & 4t 4 i FH

Revelator Dynamic

The easiest way to make your Revelator Dynamic seen by just about any application on your computer is
to set it up as the default sound source for your computer. Not only will this prompt most video con-
ferencing and streaming applications to look for Revelator Dynamic, it will also set your default Internet

browser to use Revelator Dynamic as well.

I fi] B 5 152 K Revelator Dynamici B A THENLIVER N SR, XFEn] AT B B AR R A2 7
#iHE A 2| Revelator Dynamic. XA K 22 ANAIFN i G A4 8 FH F2 P A AT LA 2% 31 Revelator Dynamic,
M2 R AR T BRI ELIBE I 0] Y #3456 H 1% B O Revelator Dynamic.

Power User Tip:Setting your Revelator Dynamic as the default sound card for your system will also route music
streaming applications like Spotify and Apple Music to the headphone output on your new microphone. If you do
not want to use your microphone this way, it is best to configure Revelator Dynamic as the audio I/O only for the

applications for which you want to use it.

St J#Revelator Dynamic 1% & 4 Z 5 1IEE A5, t2>4% Spotify #1 Apple Music %5 2 4 Ji LK1 /T FE /7
B I YR ZE T TR H o ATRARA I LS F 77 2CET RG22 570X, 247 H 4% Revelator Dynamic Bl & 2y 17722

TR I T RE ST B A i i

macOS

1. From the Apple Menu, go to System Preferences.

MIERSZmh, HENRG B E WL
® Finder File Edit View Go Window
About This Mac

System Preferences...
App Store...

Recent Items

Force Quit Finder

Sleep
Restart...
Shut Down...

Lock Screen
Log Out

2. Click onSound. iy “Sound” .

Help

3.2.1 Using Revelator Dynamic for System Audio 25



3. Click on the Outputs tab and select Revelator Dynamic from the device list. This will route all audio
from your computer to the headphone output on your Revelator Dynamic.

i "Output "Fr%%, M #412% thik ¢ Revelator Dynamic. B8 FTA 5 8RR S 1 3
Revelator Dynamic(f) H-H L4 Hi .

Sound

Sound Effect: _6ﬁiﬁﬁt nput
Select a device for sound output:

Name Type
Internal Speakers Built-in
Revelator Dynamic UsB
Revelator Dynamic Stream Mix A uUsB
Revelator Dynamic Stream Mix B UsB

Home Theater AirPlay
Settings for the selected device:

Balance:

Output volume: o L J

¥ Show volume in menu bar

4. Click on the Inputs tab and select Revelator Dynamic from the device list. This will set your Revelator
Dynamic microphone as the input source for your computer.

A “Inputs” #5325, MKtk Revelator Dynamic. X#4 345 ¢ Revelator Dynamic % 55 X
BB TR AL AR
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Sound

Sound Effects  Output | Input

Select a device for sound input:

Name Type
Internal Microphone Built-in
Revelator |0 44 UsB
Revelator 10 44 Stream Mix A (VE1:]
Revelator |0 44 Stream Mix B USB

Settings for the selected device:
The selected device has no input controls

Input level:

Output volume: o 9

¥ Show volume in menu bar

Your Revelator Dynamic is ready to use!
ki) “Revelator Dynamic” C.&#E# 46 1!

Windows

1. Click on starticon in lower left corner
Ea 3D Viewer

Microsoft Store

Access

Adobe Acrobat DC Fog

Adobe Acrobat Distiller DC 61 o 76"
61"

et
Adobe Audition 2020 WasHington,..

Adobe Bridge 2020
Adobe Creative Cloud

Adobe Dreamweaver 2020

Adobe Dreamweaver 2021

{B° Type here to search

2. Click on Settings gearicon
FMi K E “ gearicon ik bR

3. Click on System
4. fiih “System&R4:”

3.2.1 Using Revelator Dynamic for System Audio
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Windows Settings

Devices

Blustooth, printers, mouse

(]
2
23

H
T

B i = A””
e Tt B T e
Mode
5. Click onSound #iili “Sound”
- Settings
fit Home D
|:| nd a setting
d Cq
System Mig
@]
I L1 Display Nig
W
D Motifications & actions
Gei
: U
.:D Focus assist H
Wi

6. Click on “Choose your Output Device” and choose Playback L/R (Revelator Dynamic)

#id7 "Choose your Output Device AR 4 HI %4, % #3EL/R (Revelator Dynamic).
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€ Settings - o X

(At Home

Find a setting

System

=2 Display

@) Sound

[ Notifications & actions
Master volume

J  Focus assist D)

100

) Power & sleep A Troubleshoot

=3 Storage

&

Tablet
Input

i1

t Multitasking
Projecting to this PC

Shared experiences

g2 X B

Clipboard Device properties

Test your microphone

g

¢ Remote Desktop

7. Click on “Choose your input device” and choose Mic 1/2 (Revelator Dynamic)
#iili "Choose your input deviceik F /R K% N & #4", E&FF 70X 1/2 (Revelator Dynamic) .

3.2.2 Using Revelator Dynamic forSkype

Settings

,Q Account & Profile Choose background effect
a

{é} General

& Privacy m

“d, Appearance

AuDIO
@ Audio & Video ]
Microphone

‘g Calling Revelator Dynamic Stream Mix A
Revelator Dynamic Stream Mix B

¥ . " . Default device
E‘] Messaging Automatically adjust microphone settings

Noise cancellation Auto (default) v
.@. Notifications t

E Contacts Speakers

elatar Dvna=
= ( 2 3 0 [ Revelator Dynam
(i) Help & Feedback Default device

[> Test audio

1. From the Skype menu, go to “Audio & Video Settings.”
MSkype3ZHirf, # A "Audio & Video Settings &AM % B "

2. Under Microphones, select “Revelator Dynamic.” This will route the audio from your Revelator
Dynamic microphone to your Skype call.

EERR, %EF "Revelator Dynamic". X Revelator DynamicZ o K 15 Mk 2% FIIR
Skype #HiFH .
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3. Under Speakers, select “Revelator Dynamic.” This will route the audio from your Skype call to the
headphone output on your Revelator Dynamic.

e a4 1, #E$E "Revelator Dynamic". X K4E /R ¥ Skypeid i (1% 4l % i 2 /R ) Revelator

Dynamic_ L B LA H -
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3.2.3 Using Revelator Dynamic forZoom 1% i Revelator Dynamici# 41T 48 i
1. Launch Zoom, and click the cog wheel icon to enter Zoom Preferences.

Jas) Zoom, Ftd "R ERR”, 3 Zoom Preferences.

~

o
(=] Q Search ‘

©

New Meeting ~ Join
v v
19
Schedule Share Screen
[, ] = O]
Home Chat Meetings Contacts

2. Click the “Audio’tab. i "% " LIf K.

3.2.3 Using Revelator Dynamic for Zoom



General

Keyboard Shortcuts

Accessibility

Windows:

¢ Set Speaker to Playback L/R (Revelator Dynamic)

¢ Set Microphone to Mic 1/2 (Revelator Dynamic)

¢ Uncheck the box marked “Automatically adjust microphone volume
Windows %4 :

o K47 23 E NIE I LIR (Revelator Dynamic).

o HETKEE NE 7 IN1/2 (Revelator Dynamic) .

o HUH A AR " H B R & AR

3.2.3 Using Revelator Dynamic for Zoom
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) Settings

™
o General

Video
(M Audio
O Share Screen
Q cha

@ Zoom Apps
@ Background & Filters
@ Recording

B Profile

@ Statistics

Keyboard Shortcuts

6 Accessibility

macOS:

Speaker /_\
Test Speaker [ Playback L/R (Revelator Dynamic) ~ |
Output Level:

Volume: L] @ <)

() Use separate audio device to play ringtone simultaneously

Microphone
Test Mic Mic 1/2 (Revelator Dynamic) v
S —

Input Level:
Volume: L @ o)

ditomatically adjust microphone volume

Wppress background noise Learn more
O auto
O Low (faint background noises)
O Medium (computer fan, pen taps)
O High (typing, dog barks)

Music and Professional Audio
[:] Show in-meeting option to enable "Original Sound” (@)

Ringtones |Ee§.n v @

i R e R

Advanced

* Set Speaker to Revelator Dynamic
¢ Set Microphone to Revelator Dynamic

¢ Uncheck the box marked “Automatically adjust microphone volume”
MacOS:

» 4 Speakeri; & JRevelator Dynamic

o J4 3 X% B A Revelator Dynamic

o WUHALE A E A ER”

3.2.3 Using Revelator Dynamic for Zoom
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L] Settings

General Speaker

Video Test Speaker < Revelator Dynamic > <
S
Output Volume: L] o)

Share Screen

: Use separate audio device to play ringtone simultaneously

0 Chat .

Microphone
Zoom Apps Test Mic q Revelator Dynamic > v |
@ Background & Filters Input Level:

, Input Volume: L] <)
tf} Recording

B Profile
Suppress background noise Learn More

9 Statistics O auto

tomatically adjust microphone volume

) Low (faint background sound)

Keyboard Shortcuts
Q i Medium (computer fan, pen taps)

Accessibllity ) High (typing, dog barks)

Music and Professional Audio

: Show in-meeting option to enable "Original Sound" @

1. Scroll down and click on Advanced. 1] F{&#h3 6 “Advanced”.
g U SLdUSTICS )

0 Feedback Ringtones | Default v

C] Automatically join computer audio when joining a meeting

O Keyboard Shortcuts

() Mute my mic when joining a meeting
Accessibility

Press and hold 'Space Key' to temporarily unmute

Sync buttons on headset

2. InZoom’s Advanced Audio settings menu, please ensure Echo Cancellation is set to Auto.

AR [ CRPCE MR SRR, R R EHER T BEN B30

Settings
General < Back
Video R
Echo Cancellation @ i |
@ ~udo

0 cra

@ A

If you need to switch your audio device to Revelator Dynamic while in a meeting, select the arrow next to
the Mute Button to select your audio device list.

W SRAR T AR 2 WO, ¥ 3k % V)4 2 Revelator Dynamic, 15 i%+#% “H 424 55 12 (1 & kR ik 4%
E IR
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Select a Microphone

Same as System

v Revelator Dynamic
Built-in Microphone (Internal Microphone)
Revelator Dynamic Stream Mix A

Revelator Dynamic Stream Mix B

Select a Speaker
Same as System
Built-in Qutput (Internal Speakers)
Revelator Dynamic
Revelator Dynamic Stream Mix A

Revelator Dynamic Stream Mix B

Ryan Roullz Test Speaker & Microphone...

Leave Computer Audio

Audio Settings...

Stop Video

macOS users running Revelator Dynamic in Single Mode will see Revelator Dynamic appear in Zoom'’s
Microphone and Speaker selections as follows:

7f . — i3 N iz 17 Revelator DynamicfymacOSH /', ¥ #IRevelator Dynamic i Bl.7E Zoom 1) 3 7, X,
M sEd, WHAR.

Select a Microphone
Same as System
v Revelator Dynamic

Built-in Microphone (Internal Microphone)

Select a Speaker
Same as System

Built-in Output (Internal Speakers)

v Revelator Dynamic

Test Speaker & Microphone...

Leave Computer Audio

Audio Settings...

~

Stop Video

3.2.4 Using Revelator Dynamic for Google Meets
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All Windows users and Mac users running Revelator Dynamic in Multi Mode will see Revelator Dynamic
appear in a list similar to this:

B 75 £ 1550 iz 17 Revelator DynamicJWindowsH /= fiMacH /', 47 E|Revelator Dynamic H .75 2540
PZIE: L

Select a Microphone

Same as System

v Revelator Dynamic
Built-in Microphone (Internal Microphone)
Revelator Dynamic Stream Mix A

Revelator Dynamic Stream Mix B

Select a Speaker

Same as System

Built-in Output (Internal Speakers)
v Revelator Dynamic

Revelator Dynamic Stream Mix A

Revelator Dynamic Stream Mix B

Test Speaker & Microphone...

Leave Computer Audio
Audio Settings...

!, % -
Mute Stop Video

3.2.4 Using Revelator Dynamic for Google Meets A Google Meets i F
Revelator Dynamic

Open Google Meet, and click on the vertical dots in the lower right corner of the Google Meet window. In
the pop-up menu, choose “Settings” by the cog icon.

F1FF Google Meet, riili Google Meet & 47 N A" B 22" fEHLH PSR, @ k5" BiritHe
“WE".
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Whiteboard
Open a Jam

1N

O Change layout
L1 Full screen

[ce]  Turn on captions

R2  Use a phone for audio

D Report a problem

(1) Report abuse

_@ Troubleshooting & help

tions Present now

Google Meet’s Audio menu will be highlighted by default. If Revelator Dynamic is not already selected,
click the down arrow under Microphone and Speakers and click on “Revelator Dynamic.”

Google Meet ] & A% BUK BN R B~ . G K%k Revelator Dynamic, i i3 w M A 25 T
B Rk, SRJEHDd “Revelator Dynamic” .

¢ Mac Users running Revelator Dynamic in Single Mode will see one instance of Revelator Dynamic
shown as follows:

o fEHIE N iZ TMacH 7 fJRevelator Dynamic, H4%& 3T 77 B ) — AN Se

Seﬁmgs Default - Revelator Dynamic (194f:0d04)

Internal Microphone (Built-in)
Audio
Mi hone is off
Revelator Dynamic (194f:0d04) ICropTone 3.
¢ Video

Speakers

€83 General Revelator Dynamic (194f:0d04) ) Test

B LUnct
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¢ Windows Users and Mac Users running Revelator Dynamic in Multi Mode will see multiple
instances of Revelator Dynamic. This is normal. Click on “Revelator Dynamic.”

o fEZHANIZITH WindowsHH F AiMacH / [fJRevelator Dynamic, #4%& 2|~ 75 s 24
S XARIEER. mif “BRENET .

ttin X
Se gs Default - Revelator Dynamic (194f:0d06)
Internal
Audio
Revelator Dynamic (194f:0d06) J o
Vid
Lk video Revelator Dynamic Stream Mix A (194f:0d06)
{S_‘g General Revelator Dynamic Stream Mix B (194f:0d06)

&) Test

A

e e

Power User Tip: Google Meet will switch audio devices automatically to the last device connected to your sys-
tem. There is a chance that the next time you open Google Meet that it may default to a different audio device
without notifying you. Be sure to check your audio settings to make sure Revelator Dynamic is selected. PreSo-
nus has no control over how this device selection works.

H S tea: Google Meet £ [ 5/ BTk & DI FIR 7 — INEBEFIR NI R NI 4. A#T7F Google Meet
W, B GESSEL U B G BT IR A T S H o IS5 B A B, LU (R C.% % Revelator
Dynamic. PreSonusiZ# #2411 FFX 1 %4 L1F-

3.2.5 Using Revelator Dynamic forOBS 7EOBSH {& F§ Revelator Dynamic
1. Click on Settings under “Controls” gty “%#1” N "X E”,

Controls
Start Streaming

Start Recording

Sturddin Mada

Settings

=ity

2. Click “Audio.” s “&HHi” .
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Q General General

(‘A)) Stream

Sample Rate
Channels

=

Segutpat

Global Audio Devices
‘)) Audio 2 Desktop Audio

SZawup AUCIO £

= vigeo
3 Mic/Auxiliary Audio
Hotkeys Mic/Auxiliary AuGs =

‘y ot " Mic/Auxiliary Audio 3
vances
LY

Mic/Auxiliary Audio 4

Meters

Decay Rate

Peak Meter Type

Advanced

Monitoring Device

48 kHz

Stereo

Ueiaui
Built-in Microphone

Revelator Dvnassic Stream Mix A
Revelator Dynamic Stream Mix B

Disabled

Disabled

Fast

Sample Peak

Default

Cancel

3. Under Mic/Auxiliary Audio, select Revelator Dynamic.
TEZ T B &40, %4 Revelator Dynamic.

4. If you would like to source the audio for other applications, you can set Mic/Auxiliary Audio 2 and 3 to
Revelator Dynamic Stream Mix A and B respectively. Please note, you must route the output for
those applications to the same device. For example, if you would like the audio output from your
Skype call to be available on Auxiliary Audio 2, you would set “Revelator Dynamic Stream Mix A” as
both the Speaker output for Skype and the source for Auxiliary Audio 2. Please see the Mixing and
Loopback Audio section for more information.

U SR AR AR Sy oAt 8 R e SR 5 AT, ] DL Mic/4 Bh & 42 f134) 71 % B A “Revelator Dynamic
Stream Mix A Fll B”. &R, W A0KIX B N FHFE 7 A0 %0 H 4% e 21000 R s % o

B, S AURAESKkype s iE 1 A AR A B A 2 LT, ARAT LUK “Revelator Dynamic Stream
Mix A” ¥ &y Skype K137 7 gs i R B350 200005 . 152 (] JES RIRFIEI B ATEE4 [ 245 K.

5. Under Advanced, set the Monitoring Device to Revelator Dynamic. This will route the output audio
from OBS to the headphone output on Revelator Dynamic.

7f "Advanced” N, ¥ “MNrik4” % B A “Revelator Dynamic” . XK &5, MOBSH i F
Revelator Dynamic B4 H .

3.2.5 Using Revelator Dynamic for OBS
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0 General General

[(TD)]

A Stream
Channels Stereo

=¥ Output

W) Audio Desktop Audio  Disabled

|:| Video

Hotkeys Mic/Auxiliary Audio 2 - Revelator Dynamic Stream Mix A

,}, o ; Mic/Auxiliary Audio3  Disabled
Advance:
b )

Sample Rate 48 kHz

Global Audio Devices
Desktop Audio 2  Disabled

Mic/Auxiliary Audio ~ Revelator Dynamic

Default
Mic/Auxiliary Audio 4 Built-in Microphone

Revelator Dynamic
n

Wi Uy e Strean

Decay Rate  Fas.

Peak Meter Type  Sample Peak

Advanced

Monitoring Devict  Revelator Dynamic

6. Click Apply. H.d “Apply”

7. Click OK. H#.i7 “Ok”

Your Revelator Dynamic is now set-up for OBS! {&[JRevelator DynamicHi{E HOBS# &!
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3.2.6 Using Revelator Dynamic on Chromebook 7E Chromebook _E f# H
Revelator Dynamic

While Chromebooks are compatible with Revelator Dynamic, there is no way to run Universal Control for
advanced editing of the settings or effects presets beyond what is directly accessible on the microphone
itself. That said, Audio setup in Google Chromebooks is very simple.

F 4R Chromebooks 5 Revelator DynamicH#e%¥, {HFR 122 7 KA G o] LLE 05 R NN 46, WA Irkis
17 Universal Control>kx} v B 83U R MU E 47 =i dmt . /21, Google Chromebook 1] # 4l % & /&
[N

1. After connecting the Revelator Dynamic Microphone to your Chromebook, select the taskbar menu in
the lower right corner (by the clock) to bring up the system menu.

¥#Revelator DynamicZ i M i%E$% F|Chromebook )i, &4 T AT S AL 8 (L e, #H RgE s,

‘—!'
@ Sign out () & &

o

Bluetooth =

@

Night Light

¥ 0 450

2. Select the greater than symbol (>) to the right of the volume slider to enter Audio Settings and select
your audio device. The green circle with the check mark indicates your preferred device. If Revelator
Dynamic is not already selected, select it here for both Output and Input.

EHEEEERAMPRTRFSE), #EN CHHRE” FIEFRMEME&. A AR ik el
FORIRIE IR W 4% . WS4 ¥ 7 Revelator Dynamic, i 7EiX B4 Output 1 Input £ ¢ .
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< Audio settings

(1) Output

Speaker (internal)

Revelator Dynamic: USB Audio:1,0 (USB)
Input

Microphone {internal)

Revelator Dynamic: USB Audio:1,0 (USB)
o —

¥ s1o

3.2.7 Using Revelator Dynamic with Zoom on Chromebook 7E Chromebook _E
¢ F Revelator Dynamic#g i

You can use Revelator Dynamic on a Chromebook to conduct Zoom meetings.

R 7] PLZEChromebook_E{# fiiRevelator Dynamick i 47 Zoom =i .

Chrome does not install an application for Zoom like it does on macOS or Windows. Instead, on Chrome-
book, Zoom installs a widget for the Chrome browser, through which you can select your audio device and
toggle some advanced audio settings.

ChromeZz % 57F macOS #iWindows % 4i 1 223% Zoom N AR FAF . A%, 7FChromebook I, Zoomy
Chromell Wi 88 223 7 — AN /N, @ik e, RAT PR FS I s, 01— w5 ik & .

1. Launch Zoom and start a Zoom meeting.

JA 3l Zoom Ff I Zoom < il .

2. Once you are in a Zoom meeting, you can change your audio device by selecting the up arrow next to
the microphone icon in the lower left corner of the screen.

£ Zoom W H, ARRT LUE Ik 33 B e e 1 A1 22 e IR R 55 32 D ) L i Sk B e o A8t 4%
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Select = licivpnone
v Same as System (Default - Revelator Dynamic)
Inteimim-itic

Revelator Dynamic

Select 2. Eouuhg

' Same as System (Default - Revelator Dynamic)

Switch to Phone Audio...
Leawve Computer Audio

Audio Settings...

LA

3. Select Revelator Dynamic as your Microphone and Speaker.

1FE Revelator DynamictF AR Z 7o KA 75 48 o

4. Click on Audio Settings to access the Advanced options menu.
REE BB, NS PRI

Q Settings X

Video Audio Accessibility Statistics About

Automatically join audio by computer when joining a meeting

[ Always muie mictapbons ben joining meeting

[] Automatically adjust microphone volume

5. Ensure that the box labeled “Automatically adjust microphone volume” is not checked.
You can adjust both Input gain and speaker playback volume on the Revelator Dynamic manually.

There are no other advanced menu options as found in the Mac / Windows versions of Zoom.

Wil ArA "Automatically adjust microphone volume " ¥)J5 HES A #ik . /7] LL7E Revelator
Dynamic b, F3lif %4 A1 25 iz 248 S . fEMac/Windows i A [f1IZoomH, A5 HAih s 2%

FLIE T,
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3.2.8 Using Revelator Dynamic with Google Meet on Chromeboo, 7E
Chromebook [, 1{#F] Revelator DynamicflGoogle Meet

Revelator Dynamic will work with Google Chromebook for Google Meet.
Revelator Dynamic# 5 Google Chromebook— i i T-Google Meet.

Open Google Meet and start a meeting. ] 7 Google Meet, Ffi— &1,

2. Once you’re in a Google Meeting, select the vertical dots in the lower right corner of your Google
Meet window to open the Options menu. — E/&# A Google Meeting, A #4 L E 14 T
GOE =N A P vl B3 0

3. Click on the Settings Cog icon. 7% & CogEl#r .

Full screen
Change b

Turn ol

Turn on captions Present now

© * Q553

Google Meet’s Audio menu will be highlighted by default. If Revelator Dynamic is not already selected,
click the down arrow under Microphone and Speakers and click on “Revelator Dynamic.”

Google Meet [185 Wz BH ER AR H o . WHHRIEBA %4 Revelator Dynamic, 1 i 2 7w KA1
Ay N RNk, #RJ5 s "Revelator Dynamic".

Settings X

Audio

Default - Revelator Dynamic: USB Audio:1,0

[k Video

S
C® Hostcontrols Default - Revelator Dynamic: USB Audio:1,0 o)) Test
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3.2.9 UsingRevelator Dynamic with iOS/iPadOS devices fE£i0S/iPadOS
¥ 4% _E{#i F Revelator Dynamic

Revelator Dynamic works when connected directly to iOS/iPadOS devices like iPads, though you should
be aware of the following:

¢ When connected to iPad Pro tablets with USB-C ports, Revelator Dynamic will function as intended
without additional power or direct connect. However, there’s no way to charge the iPad while Revel-
ator Dynamic is connected.

¢ All other iOS devices with Lightning connectors will require the use of the Apple Lightning to USB 3
Camera Adapter which features a pass-through for a power cable.

¢ Revelator Dynamic will not work when connected directly to an iPhone, as it requires additional
power.

Note: You must use the Apple Lightning to USB 3 Camera Adapter, not the Lightning to USB cable.

i

Revelator DynamictE B #2144 $iPad%i0S/iPadOS ¥ £ 1, Al DL TAE, AiiFiERE LN JLA:

® iR PR USB-Cliit [ (JiPad Pro F#i Bl , Revelator Dynamicki 2 5 € it kiliz 4y, ToE AN
JRER B EER . SR, fEi%E#EiRevelator Dynamicltt, ¥ A 7r% NiPad 7t H .

® iy HAhii A Lightning$% FHHJIOS 7, #8524l I3 R Lightning# USB SMHHLIERC &%, 1Zi&E Rl as A A H
JRER I BB I BE

® Revelator Dynamic B 4% 5iPhone E#E P 5 Joik TAE, Ry 75 L84 i) i«

R R 2 S R Lightning % USB 3MEHLIERCAE, 1 A& Lightning ¥ USB£k .

3.2.10 Using Revelator Dynamic with Android devices 1E 22 5% £ - ¥ FH
Revelator Dynamic

Revelator Dynamic works great when connected directly to Android devices. If you find your Android
device doesn’t provide enough power, an externally-powered USB hub can be connected to your
Android device to provide additional power to your Revelator Dynamic.

Revelator Dynamic B #: 5 % s % & E B R IR I o W SRR R BRI 2 S & AN RS it 2 85 1 v g,
AT DL AR A L USBAE L 45 45 BRI 22 511 % |, A RIIRevelator DynamicH &4 L 77
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4. Presets, Fat Channel, and Voice Effects 7i®, Fat ChannelfH
7
=R

4.1 Preset Management Tii & & ¥

Your Revelator Dynamic can access 4 presets using the Preset button... but there are 4 more presets cre-
ated by PreSonus for you to enjoy—plus another 8 preset slots for you to create custom presets. These
16 presets are all available from Universal Control.

To view the advanced features, click on Revelator Dynamic from the Device List in the Universal Control
Launch window.

R JRevelator Dynamict] DLid it 1l B 1% 41 15 n 4Pl E...... (BG4 H PreSonus 6% iU E fE /R A,
FANEA 8T B AL UREIEE H € B . X164 T E #F 1T LM Universal Control3545 .

EEEEMINEE, 1 EUniversal ControlJ& 3l & 11 /)% 4% 41| 2% 7 4 ifi Revelator Dynamic.

UNIVERSAL CONTROL

Revelator Dynamic
Firr v1.03

Ser ber.

Sample Rate 48.0 kHz
Clock Source

Input Format

Output Format

Device Mode

Revelator Dynamic

In the upper left corner, you will see the Preset Manager. Let’s take a quick tour:

(5 LA, IRRREIHE S, LRI
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1 ng; (=] It @) Fat Channel

Broadcast Basic HPF 40 80

Gate Moderate

2 Broadcast Radio

Comp Low

Broadcast Light
EQ

Limiter

Voice

Small

1. Hot Key. This preset slot lets you store a setting to use on the fly. It overrides the current presets and
must be toggled off before you can use the other presets again. This is great when you want to throw
a quick effect on your voice.

2. Preset Slots 1-4. This corresponds to the four Preset slots on your Revelator Dynamic. These are
the presets that are available from the Preset button. You can choose to keep the factory presets or
change them as you see fit.

3. Save Preset. Click on this button to save a preset to one of the 8 user slots. Rename it, if you like.

4. Preset List. Click on the Preset name to view the Preset dropdown menu. This will let you view every
Preset available and quickly select the one you want.

5. Preset Selection Knob. Use your scroll wheel to turn this knob and audition presets in real-time.

1. . XATER A DAEIRAE 6 — M E, DMEA T . B 7 A ise, AR R
M PBE R/, AR KM o RS IR 75 B AT PRI I RCR I, X RARAF .

2. WEM1-4. XA T {rAIRevelator Dynamic b A PYASFERE . 1XL8E AT DL FIUE $240 h 3R 15 O T E

PRAT AR DR B ) I R T, BORRAR R ) 7 AT 2

3. RAEME . WX MZHIR A — N THE R8N G i — A WRARE RIS, WA E HEr

4. MBFIR. rhiiscarr, SEWR MR, OMEREES TRk, Rk s 82
T .

5. MEmFERM. HIRIRERE XA, ST e .

4.1.1 Changing Preset Button Slots B2 T B #2408 7

To change one of the presets available from Revelator Dynamic:

1. Click to select the slot you would like to change.

2. Select the desired preset using either the Preset selection knob or selecting it from the dropdown
menu.

Let’s try it!

In our example, we’re going to change the “green” preset from “Broadcast Light” to “Delay.”
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F4r Revelator Dynamic $2 At i —.

1. R R AR O R

2. o 00 0k R TR B BN I S B b e R I A (R T

AT e

TEFRATHF] 7, FRATEAE "af 8 " T E A "Broadcast Light" &4 "Delay".

1. From the Preset Slot list, select “Broadcast Light.” M T & it 5%, %% "Broadcast Light".

nng Space Overlord .

Broadcast Radio

Broadcast Light

Eg{r Space Overlord . &, Broadcast Light

Broadcast Basic
Broadcast Light
Broadcast Radio
Broadcast Radio Broadcast Clsar
Reverb
Delay

Witness Protection

Empty
Empty
Empty
Empty
Empty
Empty

Empty

4.1.1 Changing Preset Button Slots
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3. “Delay” is now the preset stored in this slot. "FE "FiL7E A7 i 72X AN o i T E

ag;,r Space Overlord |

Broadcast Radio

That's it! X2 1!

4.1.1 Changing Preset Button Slots
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4.1.2 Storing New Presets 1 77357 B i 15

We’re going to get into all the Fat Channel settings in the next section (Fat Channel and Voice Effects), but
while we’re here, let’s talk about storing new Presets.

FAVHAE T —17 (Fat ChannelfI &%) 1fitFat Channel i & &, HAEXE, ERRATEREAAE T T
-

To store a new preset to one of the 8 User Slots:

BT BT I B A B R 8 P A R A A

1. Click on the Save Preset button. #.d+ "7 E "$%40 .

. Eg-Yr Space Overlord

Broadcast Radio

2. Select the user slot to which you want to store it. e VREELEAE K FH 4518 .
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:g,r Space Overlord ‘

Device Presets

o) JOIE

3 ‘ Empty 4 | Empty

Broadcast Radio

= ‘ Empty 6 | Empty

7 | Empty 8 | Empty

3. Enterthe name you'd like to use. i AVRAEAE HI 4 7.

22;',' Space Overlord . Livestream

Device Presets

1 | Livestream

3 | Empty

Broadcast Radio

5 | Empty

7 | Empty

4. Click Store. mSiifefit.

r aror
DYNAMIC

23; Space Overlord _ Livestream

Device Presets

Iz -

3 | Empty 4 |

Broadcast Radio

5 | Empty 6 |

Done! &k !

Now, if you'd like that new preset stored in one of the positions available from the Preset button on your

4 1.4 Scenes - Save and Recall

2 | Empty
4 | Empty
6 | Empty

8 | Empty

Empty
Empty

Empty

Revelatq

52



Revelator Dynamic, follow the instructions in Presets and Scenes and customize away!

PLAE, B R AE I () 7 B %47 3] Revelator Dynamic b TBE4AL i b il — M B b, %R
TE A F P Ru e, T T e sl .

4.1.3 Exporting/Importing Presets /S AFE

Revelator can save four preset on the hardware unit itself. This is useful for times when you want to use
Revelator Dynamic with a device that doesn’t run Universal Control—for example, a Chromebook, iPad,
or a camera with an audio input.

You can Import and Export Presets from Universal Control to Revelator Dynamic and vice-versa. This
way, you can build a wide inventory of presets to use for many different applications—and always make
sure you have them ready for whatever task comes your way.

Revelator] ATERE (% 2 A S RAF DU FE . R4t Revelator DynamicH 7E 4247 1) Universal
Control %% LI, XIRA H--flt1Chromebook. iPadsk i A & 4k A AL .

{R7] L M Universal Control[ijRevelator Dynamic'F AFI S HFE, &2 IRR. XFE, AR A S —
ANTIZTE PE, TR 2 AN [ (1 B FH - 46 0 R ARG 1% L8 10 B R 58 AR AT 55

To Export a new preset to one of the 8 User Slots:
EE—-AHHPESRHEMA A EEL—:

1. Click on the Save Preset button. .7 "{FA4E T E "1240 .

Rev
Re\

:g{ Space Overlord

Broadcast Basic

Broadcast Radio

Delay

Select the device preset that you want to Export. &£/ 48 5 H ()% & T E .

o0 Reveg

ng,r Space Overlord ‘

Device Presets

(=) - =

3 ‘ Empty 4 ‘ Empty

Broadcast Basic

Broadcast Radio

Delay

5 ‘ Empty 6 ‘ Empty

7 | Empty 8 | Empty

3. Click on the right arrow to Export the Preset. The Preset will appear in the list.
4.1.4 Scenes - Save and Recall
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M HARE L, FHTE. ZER RIESE .

To find where the exported Preset has been stored on your computer, right-click on it and choose
Show in Finder (Mac) or Show in Explorer (Windows). Have fun sharing this file for use by other
Revelator Dynamic users!

AR RN L ER R S R T E AL E, Ae e S BoRE Finder (Mac) B/~ 7E 5 FE
%% (Windows) . 7= 0]t H Al Revelator Dynamic /i ] !

Eg‘l,. Space Overlord |

Device Presets Local Presets

1 | Livestream 2 | Empty Livestream

3 | Empty 4 | Empty

Broadcast Basic
Broadcast Radio

Delay
5 | Empty 6 | Empty

7 | Empty 8 | Empty

Revelator Dynamic

:g{ Space Overlord )

Device Presets Local Presets

o

) 3 | Empty 4 | Empty apame Preset
Delay Delete [E3d

Broadcast Basic

Broadcast Radio

5 | Empty 6 | Empty

7 ‘ Empty 8 ‘ Empty

To Import a new preset to one of the 8 User Slots:
B AN IR SN BI8A F P AR ) — NG R
1. Click on the desired Preset in the Local Presets list.

FEA T E FI b ki T R TR
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Eg;- Space Overlord

) Device Presets
Broadcast Basic

1 | Empty
Broadcast Radio

3 | Empty
Delay

5 | Empty

7 | Empty

2. Click on the left arrow to load the Preset into a Device Preset slot.

2 | Empty
4 | Empty
6 | Empty

8 | Empty

R IR, R TUE AR N R e TUE R

Eg}- Space Overlord I

Device Presets
Broadcast Basic

1 { Livestream
Broadcast Radio

3 | Empty

5 [ Empty

7 | Empty

Now, if you’d like that new Preset stored in one of the positions available from the Preset buttons
on your Revelator Dynamic, follow the instructions in the Presets and Scenes section and cus-

tomize away!

DUTE,  an SREARAESE B (4 100 & & 47 /E /R 1) Revelator DynamicTil & #% 40 H e — M E b, 1%

W P B P15 R A4 WU W HEAT R A

Power User Tip: You can also store and recall your Presets with a simple drag and drop!

Revelator Dynamic

Revelator Dynamic

Local Presets

Local Presets

Livestream

JEP RS M 1 ] LU T 42 F IR 7 R 1 11 L o

4 1.4 Scenes - Save and Recall
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4.1.4 Scenes - Save and Recall 5 - (£ MI4Y

Scenes allow you to store all of the Revelator Dynamic’s settings for recall at a later time. This is useful
for if you have various projects that require specific settings—you won’t have to set up every little detail of
your Revelator Dynamic every time you change projects! For example, you might have a podcasting
setup with a preset for your frequent guest, and also have a setup you like for recording acoustic guitar.

Use Scenes to quickly jump from one configuration to another without having to adjust multiple settings!

Yyt eV R A7 ¥ Revelator Dynamici A 5 B, BMELUS AT . G RARA AN F f00 H 75 2245 € i
KAMBHR! - IR BIER R SR T H I, 4 E X Revelator Dynamicl&AN /NI T & E . B0, Rl
e —MERE, ARKERETIE, FNEA—AMREREEE, BT R .

i s r] AR A — DM ECE B R 5 — ML E, AT ZE RS M E.
To store a Scene: E 7 f— A5t
1. Set up your Revelator Dynamic just the way you like it for a particular application before storing the

Scene. TEAFfi7 21, EAREXN T % B /RFIRevelator Dynamic, LA & /MEIINH .

2. Click the Scenes menu on the top right of Universal Control. st Universal Control4i I J5[{]Scenes3 ..

22\1,- Space Overlord | ) ,:‘j, Fat Channel

Broadcast Basic HPF 40

Gate Moderate
Broadcast Radio
Comp Low

EQ

3. Click Store and name your Scene. Click OK. st fi-fi I i LR 5. Hal "HiE".

Recall

Store Preset...

Detault Mix tream (Polybius) Werewolf
Name 1 Shoe Podcast

To Recall (load) a Scene, simply click the Scene you want from the Scene List and then click Recall.
To delete a Scene, right-click it in the Scene List and choose Delete.

EEA (W8 —MgR, AHEAGRESIED R RER S, A5 AR

ERBR—AGR, EFHER P AT E IR M.
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5. Fat Channel and Voice Effects Fat Channel F13 %X

5.1 Fat Channel and Voice FX Fat Channel and & S5 433%

The Fat Channel provides essential vocal processing tools to sculpt your sound, as well as Voice FX sec-
tion to warp, distort, and bounce it around. These are the effects that are stored with a preset. A ded-
icated Reverb processor is also available, but it is important to note that Reverb is not stored with a
Preset. More on Reverb in the Fat Channel and Voice Effects section.

If you’re new to vocal processing, the Fat Channel section provides easy-to-use presets for each pro-
cessor block. This section will go through the controls available as well as provide some useful inform-
ation on how these processors affect your sound.

Fat Channel $&fft /" JEAH) N 75 A2 T HRIBIE IR A o . XU 5 TE —BAMRACR . — D111
IRM A PRSP, EREERRE, RWASTE R, E2 X TR N EEE Fat

Channel and Voice Effectsili sy -

WERARZHT T, Fat Channel &7 NEE/AN LIS R HE T 5 TAEH I TE . A0 e, JF
FEALOC T Ab BE A8 Qr ] 2 AR 75 5 A S B .
@ |’at Channel
HPF 40
Gate

EQ

Comp

Limiter

Voice

If you are an advanced user, more granular control is available for each processor. To view every para-
meter available, click on the Advanced button. For more information, please refer to Advanced Features
and Customization Tools.

WRRAFE, v UG EE RS T E RS iss] . BEES— N THNSE, E8E
"Advanced" $%4ll. M T M EBELEE, §S5H GLXYGERES T A,
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5.1.1 High Pass Filter (HPF) =18 JB ik 28

Also known as a low-end roll-off filter, the High Pass Filter (HPF) lets you cut all frequencies below a

specified point, letting the frequencies above that point pass through unchanged. This filter can be handy
when you want to reduce the “boominess” or “muddiness” of a vocal and improve the overall clarity.

Choose between 40 Hz, 80 Hz, and 160 Hz.

FIEPEREE (HPF) WOy Rim iR FEIERas, B m LR DIB A IR T2 M8 8 iR . ikm Tz
WIBRAN K AEAAC I o R AR 3R B A S TR TR, R 5 ZE0Ra8 ™ ™ B " 2R NI, XA
Bt AR T

1E40Hz, 80HzAI160HZ 2 [H] 4+ .

@ Fat Channel

HPF 40
Gate
Comp Moderate
EQ Vocal
Limiter High

Voice Slap Back

Power User Tip: When looking at frequency ranges in audio, it’s important to know that the smaller the number,
the lower the frequency is. The 40 Hz and 80 Hz settings can be especially useful in reducing the “rumble” from
a nearby road or any background electrical noise or hum.

FSt: HEH eI TN, EENTEBRE R ), HFENC. 405F24 FIB0MF 24 1T B Xf Tk
o PTG B 1 " B T " BT 1T AR T R 2 S A

If you would like more granular control, please see Advanced Features and Customization Tools for
more on advanced High Pass Filter settings.

WO ARARAE B AL R, A SR DIREAE B TR, W] 7 2 i AR

5.1.2 Gate

Noise gating is the process of removing unwanted sounds from your audio by cutting (or attenuating) all
signals below a set threshold. The gate will remain “open” as long as the signal is louder than the set
threshold. Noise gates were originally designed to help eliminate extraneous noise and unwanted arti-
facts from a recording, such as hiss, rumble, or transients from other instruments in the room. Since hiss
and noise are not as loud as the intended audio source (You!), a properly set gate will only allow the inten-
ded sound to pass through; the volume of everything else is lowered. Not only will this strip away
unwanted artifacts, it will also add definition and clarity to the desired sound.
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WA T REL I (B AT BUEMRIER S, RERFIIATENSFNSRE. AEES
FEBEE BIME R, Gate B ORFF "JFIL". W [T WA et A& 0y 1 5 B o 3 AN AR T X I A AN 7
BSARE A, Qs A B Al R AR AWy 7S | R RS o kR 7 AT AR IO ) PRI
mase (ORI D, — AR E N “Gate” K W e VAR &ilid ;. HAR R S BT 1. XAAT
PV R AT B ARG, 3R] UGN AR B 7 75 5 (1 77 AT S

Choose between Low, Moderate, and High. Low will provide the least amount of gating, High will provide
the most.

FEAR. .y Rzl (R R IR, SRR 2 0.

@ Fat Channel

HPF 40
Gate
Comp Moderate

EQ |
v Moderate
Limiter High

. De-Ess
Voice

Ready to build your own gate? See the Advanced Features and Customization Tools section for
advanced Noise Gate controls.

RIS A QN Gate | W2 A3k mR S 1 1E W], 15 0 AR GERE ] T A A7

5.1.3 Compressor (Comp) K42

Audio signals have very wide peak-to-average signal-level ratios (sometimes referred to as dynamic
range) which is the difference between the loudest level and the softest level. This can create problems
when you're setting input levels because when enough gain (or volume) is applied to capture the softest
level at its best, one cough, laugh, or excited moment can overload the input, resulting in distortion... and
not the coolkind.

TG A AR KA 5-FHE 5K LU (A OEhATE ), X% R 5 i B 59 832 ) 2 7]
ZESt o MURTE R BRI NFEGIN I, IX 0T RE 2= AR AR, DR 2 5 2 8 1) 38 2 (B 52 ) SR A 4 B iR AN
PRAERE, — /N, SR B0 A N ZIt AT 3, SRBUREL - AR ISR B A 2K

A compressor works by limiting the dynamic range of an audio source to make it sound more consistent

and even. By setting the maximum level, the compressor makes sure that any audio signal that exceeds
that volume is reduced to match it.

Js 5 % (0 T AR IR PR A S IR Sh A Ve B, (S BTk S — 2. S S). R E BT, RAE A
iy DR A AT H 55 A0S 5 Bl UG FE 11

Choose between Low, Moderate, High, and De-Ess. Low will provide the least amount of compression,
High will provide the most.

5.1.6 Voice FX 60



FEfK . ifDe-EssZ [AIEAT I FE. RSt Em D i, w2 M.

Compressor

Threshold Attack ;
Q 0.00 dB 20.0 ms Dk

! Ratio Release
2.0:1 150 ms

Key Filter Gain
off 0.00dB

Use the De-Ess setting if you notice a lot of “sibilance” in your speech. Sibilance is the pronounced

[1Pe]

presence of the “s” or “sh” sound. Depending on your accent and speech pattern, it can be more or less
pronounced.

SRR I A R % ", A De-Ess B . 7S AR LI ' "B "sh "HOAEAE . 1R
7T AT 77 3P A ) S A B

Power User Tip: While it may be charming in casual speech, sibilance can quickly become distracting because
it resonates at a higher frequency that can become grating when heard repeatedly. The goal of a de-esser is not

to remove the “s” sound entirely, rather, it's intended purpose is to level it out so that it’s even with the rest of the
consonants. In other words, you'll still sound like you.

H S8 AR RE R U v AT GEIR G 70, (HIEIE P R IR FE b G0, B E A — N I L7

Heng, R & UNEE KM LI H IR SE L 4R "M 5, MR, EHAEEEN T, #E
LR RIF— 2 BATD, ERATAFHI 5 2 -

For more advanced compression controls and to learn about the different compressor models onboard
your Revelator Dynamic, see the Advanced Features and Customization Tools section.

KT TS 4% i fIRevelator Dynamic IR E4a 88 85, 15 F AR GERIE ] 1 A 75

5.1.4 Equalizer (EQ) ¥ 3%

An equalizer, or EQ, is a filter that allows you to adjust the volume level of a frequency or range of fre-
quencies within an audio signal. In its simplest form, an EQ will let you turn the treble and bass up or
down, allowing you to adjust the coloration of your car stereo or your television. In professional audio
circles, equalization is a highly sophisticated art that can be used to sculpt the tone of instruments in a
mix, counteract anomalies in a room, or just pump up the bass.

Regardless of its application, good equalization is critical to a good sound. When used correctly, an
equalizer can provide the impression of nearness or distance, “fatten” or “thin” a sound, and help blend or
provide separation between similar sounds in a mix, allowing both to be heard as intended.

Has, SAREQ, & FugBE, SeVFIRIREE S G T A IR RV B A B . AR R LT
A, BT A AT DO RIS m o A& R S BRI, AR R S e B R . FE R E SR, 1Y
it — AR R EAR, TR L HIER S PR RS S0, IKEEEPRAEIR, 80E R 2R
A E

ToVR H R AT, B B0 — N o R EL LAY . I SRAE 4G, B g T AR el sl 1Y
e, "fatten"sl "thin"fH &, JFH DR & BGE HER & th RAUE & Z I8 A 70 4, (P A RE R T 31
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@ Fat Channel

HPF 40

Gate Low
Moderate

EQ Mid-Boost

Limiter Vocal
Vintage
Voice v Mid-Boost
Bass Boost
Band Pass

Female Vox

Choose between the following preset EQ settings:

TELLT P EQU & ik #%.

¢ Vocal

¢ Vintage

e Bass-Boost
¢ Mid-Boost
e Band Pass
¢ Female Vox

Power User Tip: The best way to pick the best EQ setting for your voice is to experiment. Everybody’s voice is
unique and because EQs are entirely dependent on the frequency of the source, your ears are your best tool in

finding the right sound for your voice.
FHF 8. PRt RIS B B HIEQ R B T RAT 77 152 M e BTN NIFE AT — T =1, H TEQSE £ e
EIRIIAF, M1 H A2 126 B & 17 2 1R 4L AL

Like the Compressor, Revelator Dynamic offers advanced controls and several EQ models to choose
from when you're ready to dive deeper. See the Advanced Features and Customization Tools section for

Advanced EQ Controls.
FE4E#—F, Revelator Dynamic $&t 7 0k JUMEQE A, MARESIRAB TR, A LLEF .
IEZ BRI FERLE # T A 77 T REQIEEH

5.1.6 Voice FX 62



5.1.5 Limiter PR32

True to its name, a Limiter sets the upper dynamic range of your signal and prevents the source from
exceeding it by “limiting” it to that threshold. If you're thinking that sounds a lot like what we just told you a
compressor does, you're catching on! A limiter is different from a compressor in a very critical way: Unlike
a compressor, which works gradually to reduce the signal, the limiter prevents virtually any increase in
gain at the upper end of the dynamic range. In other words, you can try to get as loud as you want, but
the limiter is going to stop that volume spike like a brick wall.

e S T —#, IREESROE TE SN ERSEEE, JFEd RS e R BER P L AE SR XA
o ARARIA X EARIR G BATRIA SR B 48 S 0/ E R, ARBLZWIE T BRA A — D EH BN
T S EgE g AR . SIEAEas A FRIE, 4ias B D5 T, T R A D 2 A 3 AV R A S
I JUTAR PTG 2R 3G I A h 3, URATBLRE R E SR A E AR, EIRE] 88 2 A5 —FE P 1L 5 21
e R

@ Fat Channel

HPF 40 80

Gate Low

Moderate

EQ Mid-Boost

Limiter Moderaiwc

Low
v Moderate
High

Voice

Choose between Low, Moderate, and High. Low will provide the least amount of limiting, High will
provide the most.

Ready to dial in a customized Limiter setting? See the Advanced Features and Customization Tools sec-
tion for advanced Limiter controls.

FEAR. . Rzl R SRR IR, Rk e it 2 B
HESRUF 5 ORI AR BB 7 2 WE S _m X GEAE R A 17, 1 fREER 4 O FE
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@ Fat Channel

HPF 40
Gate Low
Comp Moderate
EQ Mid-Boost
Limiter Moderate

Voice Distortion

v Distortion
Slap Back
Pitch Down
Reflections
Voa
Bots
Echo
Ring Mod
V-Code

Need an effect for your Sci-Fi podcast? Want to add a little spookiness to your Halloween stream? Voice
FX are here to give you fun, fantastical effects for your audio. Expect crazy echoes, distortions, warbles,
robot voices, and more.

Don’t forget—just because they’re called Voice FX, doesn’t mean they can only be used on voices...
Experiment with different sound sources!

Like the rest of the Fat Channel, each Voice Effect has advanced controls. See the Advanced Features
and Customization Tools section to find out more.

PR B3 2 7 B MR R REORARE T S A NN — A B D 7 15 RS AR X B O IR A 3 AR (AT
M BARRR . WfFe NIl B PLEANDUREZ .

AEEAR! - ENRFONIE SRR, JEAEWRE EAIT RS & L. FASE B A P AT S5

#if&Fat Channel (AR > —HF, WA HFRCREA Seidt 2. W6 AA L aeER] T A7 T RE
ER
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5.2 Reverb JEIZEE

Reverberation—or reverb, as it is more commonly known—is perhaps the most widely-used effect in
recording. Natural reverb is created by sound waves reflecting off of a surface or many surfaces. For
example, when you walk across the wooden stage in a large hall, thousands of reflections are generated
almost instantaneously as the sound waves bounce off the floor, walls, and ceilings. These are known as
early reflections, and their pattern provides psycho-acoustic indications as to the nature of the space that
you are in, even if you can’t see it. As each reflection is then reflected off of more surfaces, the complexity
of the sound increases, while the reverb slowly decays.

TR -t 50 38 BT AR VR - 3 TP A I O OR o ORI 2 S A — A AN R T AR B
PR BN, CHAREN AN RALEROR B SR G, AR IR . BREEAIRAEAR L S, LB A
e T BT R XSRS, BIEURE A BN S, BT AR O R B Ak 2 ) 7R R
H T PR . SRR RIS, B E RSN, TR e R .

The reason for the widespread use of reverb in audio recording is fairly self-evident: Human beings don’t
live in a vacuum. Because our brains receive cues about the nature of the space around us based par-
tially on audio reflections, a sense of space can make an audio recording sound more natural and, there-
fore, more pleasing.

FESE T AR R SRR A S TR . AFIFARERA R . BUOAERATR OB < T
FRATT e ol 2 1] 1k o ) 9 2 R R T S s 4 ) AT DA 5 AR 5 W AR B R, BRI B At

The Reverb in Revelator Dynamic is independent of your presets, so you can use the same Reverb set-
ting on any preset you like.

Revelator Dynamic H [ & S T FUE 19, Bt DAVR AT DLZEAT AT 55 XK 0 70 B b fslE FH A [ ) de el 14 2

Pre Del

Mute Solo Mute Solo Mute Solo Mute Solo Mute Solo

Microphone Playback Virtual A Virtual B Reverb

To adjust the amount of Reverb you hear in your mix, raise or lower the Reverb Fader in the mixer. See
the Mixing and Loopback Audio section for more information on your Revelator Dynamic mixer.

LR BARIE IR TR U BRI &, ] DABE R BRI & 25 TH 1) “Reverb Fader”. 2<F-Revelator
DynamiciB 5 a3 215 8., 1S W IE L FEIL S 2
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1. Preset. Choose between Small, Medium, and Large. These presets emulate room size. In general,
the bigger the room size, the more reverberant it will be.

2. Size. This setting adjusts the length of each reflected sound as well as how often you hear them.

3. HPF (High Pass Filter). Like the High Pass Filter in Fat Channel, this setting will cut frequencies in
the reverb’s output below the threshold you set here.

4. Pre-Delay. Pre-Delay is the time (in milliseconds) between the end of the initial sound and the
moment when the first reflections become audible.

1LHE. 75, .y RZERE. XEETE B 75 R ARN . —BokE, F5IETOR, TR Rk .

2. Rebo XA E AT DAV S SRR, DURARIT BB AT 1A .

3. HPF (EEIERES) . 14Fat ChanneltffiHigh Pass Filter—#f, 33X/ B4 8V i i ) Hh A TR e X B
VB I A A

4. FRERT o FRAEIR A 5 A A 40 4 75 3 5 SR B 55— AN S 2245 mT W DL R e 2 2 1) (i 1] CBAZZ2 R0t

5. Amount. This is the “send” level to the Reverb from your mixer channels. Increasing this level will
increase how processed, or “wet,” the Microphone Channel will sound.

B X2 MR A T R ) AE " AR SIS PR I 2 v G TE AL BRARRE, B "wet " fIRE
Jo

6. Mixing and Loopback Audio VB35 [B]|3f =40

Revelator Dynamic is equipped with a powerful yet easy-to-use mixer that lets you blend your micro-
phone with three stereo audio streams. These can include playback from a recording application like Stu-
dio One, the audio from a Skype call, the sounds from your favorite video game, or all three at the same
time.

Revelator Dynamic Bt 7 — M58 K00 2 T8 FH VR & 4%, 1T DALR R fa il 5 =N ST AR S 3 AR TR & o
X AL F5 4 Studio OnelX FE 3% 5 B FF2 7 1 R, - Skypeil i 1 & 40, Bl IR 5 5 W IR RSN X% Fr)
B, B =M E .
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If you’re just starting out and only plan on recording your voice, you won’t ever need to use the mixer.
However, when you’re ready to start adding call-in audio to your podcast or creating more elaborate
streams, this mixer will solve a myriad of routing problems and headaches.

Revelator Loopback streams will be listed as “Revelator Dynamic Stream Mix A” and “Revelator Dynamic
Stream Mix B” in software configuration menus.

macOS users, please note: All the mixer descriptions in this section assume that you have enabled
Multi Mode. This will provide you with the best user experience. If you haven’t enabled Multi Mode,
please take a step back to the Universal Control Section and do so now.

WARARNIAIT A6, AT R SRR S, IR KE AT EME AR S . 81, HURHER IR IR 3%
F PPN N B AR E i B 2R BRI, TR A R PR R T R0 6 ) U ke ) AL o

Revelator Loopbackiii ks 7E 4 FFAC & 3 5. i #4124 "Revelator Dynamic Stream Mix A "l
"Revelator Dynamic Stream Mix B".

macOSH FiEER: AW HITA MRS SRR ERCEFH T 2 EHA. &R RERNH
FARES . anARIEE A A 2 E, EIEIR—25, JRAi4E Universal Control Section #47 »

6.1 What is LoopbackAudio? f+ 4B ZFIn?

Loopback audio is the industry term for routing audio from one application to another. Applications that
use audio interfaces, like your Revelator Dynamic, are designed to receive audio from one audio device
and also send audio to one audio device. This means that most applications can only send to and receive
from an audio interface... not from other applications.

This can present a challenge in certain situations. Still wondering why loopback audio is so cool? Here
are some greatuses:

A FHHATIEARTE, TR BN — AR P B 53— A S0 D SRR R, A iR
Revelator Dynamic, # it M — MK HNCE I, RISt i) — A s & A0l &0 X kA
K2 BN IR 7 e & % 1 RGR AR ... AN S A S AR Y

XAEFLAE LT kb bl AR A IR H X AT ? X BLA — LESE A I &

¢ Make your Podcast Guests feel like they’re right there in the studio with you. Not only can you
easily record the audio from your Zoom guest, you can combine your mic signal with audio from Stu-
dio One—and send the entire mix to Zoom by selecting one of your Revelator Dynamic’s Loopback
Devices as the source for Zoom. Your guests hear both your voice and your audio add-ons while you
record just theirvoice!

¢ Create Super Pro Screencasts. Most screen-capture applications let you include your mic OR your
system audio. With Revelator Dynamic’s mixer and loopback streams, you can create a mix of both
your mic and your system sound then use a Revelator Dynamic Loopback Device as the source for
your screen-capture application.

¢ Make a Gameplay Video. Just like with making a screencast, loopback audio makes recording
Gameplay audio and your mic at the same time quick and easy.

s 5RNBERBREER —MHRTEZEH. R DUR A HI Zoom B A&, 38 0] LLEAR
)22 7 & 5 5 Studio One) & 54t & ik, JFiEid k¥ Revelator Dynamicff]LoopbackiX %
22—, fENZoomIfE S, H4HANET RIERIZoom. VRIKIFE AT AT LA W B4R 75 35 AR
FR B AR A, TR R R S AT 7
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Best of all, the Revelator Dynamic’s mixer makes it easy to monitor any mix you create, so you can

record and stream with confidence, knowing that what you’re hearing is exactly what your audience will
be listening to as well.

i HEE )L, Revelator Dynamicf)if & & 7] LUR 7 5 Ul W R 0V & QU1 PRIk, URTT AR AR kAT
R AR, EERITE, VRT3 IR AR R U 26 .
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6.2 Mixer Controls B35 5l

6.2.1 Microphone Channel Controls 2 77 XU & 2

8 Mute Solo 9

Microphone 10

1. Gain. Use this control to set the gain for your connected microphone or instrument. Gain can also be
set using the Encoder knob on your Revelator Dynamic.

2. Reverb. Use this control to set the amount of Reverb applied to the signal. Reverb settings can be set
up to taste using the Reverb section. See the Fat Channel and Voice Effects section for more on
Reverb.

3. Pan. This sets the pan position for your signal in every stereo mix. Pan sets the position of the micro-
phone relative to the left and right side of the mix. When the Pan is set to the center position, your
microphone will sound equally in both the left and right side of the mix. As you turn it to the right, it will
be louder in the right side. As you turn it to the left, it will be louder in the left side.

4. Clip Light. This light will illuminate red when the input signal is too loud and clipping. If your input sig-
nal clips, it will overload the Revelator Dynamic’s analog-to-digital converters, causing digital dis-
tortion. This sounds terrible. If you record a signal with digital distortion, there is no undoing it or fixing
it. And because of this, it's important to keep your eye on this indicator while you're setting your
levels.

1. 3888, IR W IRE B 1 22 70 M B R 8 e B3 26 . 3 25 1 7] LLFH Revelator Dynamic b /454
A NEH R E

2. VBM . X ANEGIR B E N TE S KR & . R )8 E T DU RIS R B E . S TR 2
W%, 152 W.Eat Channel fIl 7 Z 3R 555

3. Pan. X NIRIE SEGAN RS IR S PR EPanl B . Panfi i B2 s 15 F X TR 35 42 4
WAL E . HPanB B R AI AL BN, IR 2 vo KR AETR & 42 A PR R AR S & . ARt e i 3
HIAN, EEAUNAEESER, AT eI an, BELAAREESER.

4. Clip Lighto 4% A5 51 RFIHIBN, XAMT R . WERIRHIAAG ST, Rl
Revelator Dynamici )4 s i, FEE T W, XUrERAZIREE . WAARFHIE S5 A%
FRRA, SUGERESIEE . ER v, YRR E TR, —EEE R R .
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5. Channel Meter. This meter displays the current level of your microphone before the fader level.

6. Gain Reduction Meter. This meter displays the amount of gain reduction being applied to your micro-
phone signal by the gate, compressor and/or limiter.

7. Microphone Channel Fader. Controls the Overall Level of the Microphone Channel in the currently
selected mix.

8. Mute. Mutes the signal in every stereo mix.
9. Solo. Solos the signal in every stereo mix.

10. Channel Name. Double-clicking on the word “Microphone” will let you customize the name of the
microphone channel.

5. Channel Meter. X3 57 VR (1) 22 b JRUEE & 52428 1l I 000 224 1 5 e

6. WAPEAR. ZREIRIT. FRGa A/ B PR 250 UR (122 50 A5 5 BTt in i) 18 2 eIk &
7. ﬁ%ﬁﬁiiﬁ‘rﬁﬁ% A1) 24 TV r R R 1 114 2 T XU T R AR

8. BE. KNSR E TG SHE.

9. kaéo TERRS SR RS oS ST Z .

10. BEZFR. M "Microphone " XM, A PLLEAR H & X3 5o KB IE 1 4 7R -

6.2.2 Mixer Channel Controls & & i@ i85 #

Your Revelator Dynamic mixer has four channels:

¢ Playback. This is the channel that receives the output of the Revelator Dynamic Device in each ste-
reo mix.

¢ Virtual A. This is the channel that receives the output of the Revelator Dynamic Stream Mix A Device
in each stereomix.

¢ Virtual B. This is the channel that receives the output of the Revelator Dynamic Stream Mix B Device
in each stereomix.

¢ Reverb. This is the channel for the Reverb in each stereo mix. The higher you set the fader, the more
Reverb you willhear.

ik f\JRevelator Dynamicifil % & 4 VAN iEiE

o HEW. XTI G U Revelator Dynamicis & %t F1i8E .

o Virtual A, XREEFANAFIEEF, #EIRevelator Dynamic Stream Mix A 4% 4 Hi fiEIE .

e Virtual B. iz%—/\ﬁ/l\jﬂ‘?—;??n%qﬂ i Revelator Dynamic Stream Mix B3 £ it ()38 14 .
o VB, IXJEREANSLARFE R E IR FIEIE . IRCE R fader F R IEHIEE, ARKT 2] B 2 1R
Each channel has the same controls:

RpA I A AT AT [F] A 3«
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Channel Meter. This meter displays the current level of the channel before the fader (#2) level.
2. Channel Fader. Controls the Overall Level of the Channel in the currently selected mix.

3. Mute. Mutes the Channel in your currently-selected mix. Note that the microphone channel Mute is
global and mutes the mic across all mixes.

4. Solo. Solos the Channel in your currently-selected mix. Note that the microphone channel Solo is
global and mutes the mic across all mixes.

5. Channel Name. Double-clicking on the default name will let you customize the name of the Channel.

1. Channel Meter. %% o fader (#2) &% &85 2 B i@ E 24 /0 103 &

2.Channel Fader. il 4% 24 Hi i & o i I8 2 & .

%%ﬁ;%iﬁﬁé%ﬁﬁ%?ﬁ%*%ﬁﬁ%%o R, ZrURE SRR, A RS el
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6.2.3 Main Output Controls and Mix Selection =% H ¥ #I FflVE G i% £

Revelator Dynamic lets you create three different mixes:

e Main. This is the dedicated mix for the headphone output on your Revelator Dynamic. Revelator
Dynamic provides an easy way to create a blend between your microphone signal and the play-
back from your computer using the knob and the Monitor button (See Connections and Controls
section). This lets you listen to your performance in real-time without any latency (delay).

e Stream Mix A. This is the mix that will be routed to the Revelator Dynamic Stream Mix A Device.
e Stream Mix B. This is the mix that will be routed to the Revelator Dynamic Stream Mix B Device.

Revelator Dynamic 7] ALEAREN = F AR [F IR

Main. iX/&Revelator Dynamic b H-HL4i H i% F 7R % . Revelator Dynamic$2fit 7 —Fh faj S v, 16 H
THEAL R A W B0 1 22 5 A 5 R EL I P 3 B0 2 TR NIRRT 4 ) o IX T DAL R SR B Wi
(0, WA ATRATAER (RER) .

Stream Mix A. X /&4 % i1 F/Revelator Dynamic Stream Mix A% % IR

Stream Mix B. X/ &¥ 4% i1 ¥/Revelator Dynamic Stream Mix Bi% % IR 5
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1 ~ Phones

Phones. Master volume control for your Headphone Output.

2. Blend. Control your direct monitoring signal in relation to your software monitoring signal. Left = more
direct, right = more from software.
Revelator Dynamic’s Mix Selection Controls let you create three unique mixes to send to three dif-
ferent outputs. This is useful if, for example, you have backing music running during your podcast,
but don’t want to send the backing music to a guest on your show calling over Skype. You can cre-
ate custom mixes for Main, Stream Mix A, and Stream Mix B.

3. Main. Click on this tab to bring up the mix for the Revelator Dynamic Device.

4. Stream Mix A. Click on this tab to bring up the mix for the Revelator Dynamic Stream Mix A Output
stream.

5. Stream Mix B. Click on this tab to bring up the mix for the Revelator Dynamic Stream Mix B Output
stream.
1Bl HLE 0 32 B
2. BF. BHEERTES SRAETE SRR, EU=HH#%, Ail=8#ZkEH%KM*t.
Revelator DynamicH i & e 542 v] LB VR G =AM TR, KGR B = DA far i

B, WRARIERE R A RS R, AR ZE Y IR R IE 4l SkypelFIY 115 H 5252, XERA
. PRATLLAMain. Stream Mix AflIStream Mix BAIZE [ & X IR -

3. Main, fAidiix/ANEmi, #tal Lkt Revelator Dynamic i & VR .
4. Stream Mix A. fSdiiX Mk, 7L HRevelator Dynamic Stream Mix A%y it iR 35 .

5. Stream Mix B. /fidiixANiEIi&, 1 LLiA HiRevelator Dynamic Stream Mix B H it VR 35
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6. Phones Listen. You can listen to any of the four mixes by clicking on the headphone icon. This will
route the selected mix to your headphones instead of the Monitor mix, so you can audition your other
mixes.

7. Mono/Stereo. Each mix can toggled between mono and stereo. Use the mono control when routing
loopback audio to an application that only accepts one input, or when you wish to monitor in mono.

8. Output Fader. Sets the overall output level of the currently selected mix.

9. Mix Clip. When this light illuminates, your mix is too loud and is “clipping”. You can fix this by lower-
ing the overall output level or by lowering each channel in the mix.

10. Mix Meter. Displays the overall level of the current mix.
11.  Mute. Mutes the currently selected mix.

12.  Mix Name. Each Mix name can be customized by clicking on the default name below the Main output
fader.

e}

CENUT . ARET DUE I S ELE R, ORER T PUANE R R AR — o AT I s VR B b B OR BB
AR MR, PRAR AT DR IT R A FE At R 35

7. BAREIEISIARTS . RENIR S T DAYE SR E A LA 2 AT D) . AT IR R A R B A B A
N REFRR IS, Bl MR 2 DL S T i, 156 B P

8. Output Fader. B 45 241l 1IR3 10 B Ak 5 &

9. Mix Clipo MIXANT SRR, B URIIRE ORI T, IETE "HIBE" . PR AT DU S R A 3 e A MR
AN B SR AR DX A 1]

10. Mix Meter. 7~ AR & KBRS &

11. Mute (F# i) o XM AT IR LRI & AT #5

12. Mix Name . TR 2R LUB I S R “Main output fader” ERIN & FRK il .
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6.3 Feedback Loops are Bad AN&5& ] [EI M

While loopback audio and the Revelator Dynamic mixer makes it really easy to mix and record the sound
of one piece of software into another, there is also the potential to send the output of a software applic-
ation back into itself and create what is known as a “feedback loop.”

IR [AIH 5 JiMIRevelator Dynamicii & &% {1 1 & A1 ] — N S B2 5 — MR AR IR A %, (=
WA AT AR — B RS DR EE B O, BIE H TR "SR

henever you’re recording using the Revelator Dynamic mixer with an application that offers monitoring,
like Studio One or OBS, you must either disable monitoring or mute the return channel in your Revelator
Dynamic mixer to avoid creating a feedback loop.

Applications like Skype and Zoom have a “mix minus” feature that removes the input signal from the out-
put signal, so you don’t have to worry about this if you’re just recording a video chat. This feature is on by
default, all thetime.

¥ Revelator Dynamiciit & #% 5 MW (198 27 (WiStudio One5{OBS) — sk & i, R Zi%E

W5 Wr 5 Revelator Dynamiciie & #% IR (B8 E # 3, DBk 6 7 A8 S i 8] %

1% Skype M ZoomiX FEFI N FHFER, A — "mix minus" FIThRE, BG5S Wi s Sk, Bl
AR GRAE SRR, ARA DO A XA DIREBRINRITITH), —E#Z.
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7. Advanced Features and Customization Tools THEEFRI %€ Hl| T.

7.1 Settings Menu SEE X E

Your Revelator Dynamic features several customizable features. Press the Settings button button in the
upper right corner to get started.

R fIRevelator Dynamicfy JLANFE HI I DIfE. Hh AR "BeE " AT UTAR 1.

Iy
1 Resetan 2 Fat Channel on USB 3 Output Delay 4 Preset Button Mode
Stream Outputs

Delay

Reset . None

Active Output Delay will
deactivate Voice FX

6 Mute Button Mode

5§ Channel Mute Sync Phones “

1. Reset All. Click this button to reset your Revelator Dynamic to its factory default state.

2. Fat Channel on USB Stream Outputs. By default, your Revelator Dynamic will record audio just as
you hear it in your headphones, complete with the Fat Channel preset. If you would like to record only
the raw unprocessed audio, but still listen to the presets while you record, disable “Fat Channel on
USB Stream Outputs.”

3. Output Delay. Use an output delay to help sync audio to video if you're experiencing sync issues
between your audio and video. Use the drop-down menu to choose the desired Outputs, and the
Delay knob to set the amount of delay in milliseconds. (Similar features are sometimes called “lip
sync” on someTVs).

1. Reset All. 5idiixAM24, FRIRevelator DynamicE & v H | ERUCIR

2. Fat Channel on USB Stream Outputs. ZRi\{% L, Revelator Dynamic i il I B-AL S /R W 21 1)
A, JIF5EFat Channel FilE . an RARAE SRl R0 FE ) S a6 8 0, (BRI INHTh s T 2T E
1522 | "Fat Channel on USB Stream Outputs".
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3. Output Delay. 1R AR 2 & AL 8] {9 [F) 2 (7], 48 HOutput Delay >k #5 B[R]0 & AL {51~
P PR PP i, AR et v B A=A N AL IR B (SRR T BE A I £ — L8 AL AR
N EIERDY .

. Eg}r Space Overlord

Broadcast Basic

Broadcast Radio

4. Preset Button Mode. By default, your Revelator Dynamic offers four presets via the Preset button
on the mic itself. If you find yourself only using one or two, you can simplify this accordingly by clicking
here.

When One or Two Preset Button Mode is engaged, you will only see the respective number of pre-
sets in the Revelator Dynamic mixer as well; note the unused presets are greyed out. Note that in
single Preset slot mode, the Preset button on Revelator Dynamic will toggle between the loaded pre-
set and bypass. In two-Preset slot mode, bypass is still achieved by pressing and holding the Preset
button on Revelator Dynamic.

5. Channel Mute Sync. When activated, Muting a Channel in Universal Control will mute it across alll
four mixes.

6. Mute Button Mode. By default, your Revelator Dynamic’s mute button controls the microphone. This
allows you to mute the microphone, but still hear playback from your computer in your headphones. If
you would like to mute all audio, select Monitor mode.

4. Preset Button Mode. Zhi\1%5# T, Revelator Dynamiciifiid 2 50 KA £ () 7 B 4250 42 AL DU AN T3 & .
URAR R I R — B A, RS DS I 5 I B AT R R4 o

M ANEH AT E A BN TN, 5 #£ Revelator Dynamici@ & %t R E SIMI NV BB TE; 1%
RAFFRITE KA. BB, ERHEMLNX T, Revelator Dynamic b ) 7l B #8478 in K i 7l
BASEM 2 BT U . fEXCH BT, S48 2l id #4213 Revelator Dynamic I [ 7 & $% 41 SEE
i

5.Channel Mute Sync. %5, 7£Universal Control s — AN #4750 3%, W AEFTA DUAN IR & P oxt

HBATERE -
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6. Mute Button Mode. ZRil{5i T, Revelator Dynamict i #4022 7o A% il . X SOVF IR 22 70 R
B, ABARENT B EHL A R H B . an SRARAE AL BT AR, IR IR TR

Power User Tip: Note that this does not mute the your mic input to the mix outputs. Even while your head-
phones are muted, you can still be heard by others on your call or stream—so try not to say anything embar-
rassing.

JBPtE . THIER, HIZEENIAT S FE G Rl A Er . BIEFH AL REHr e, 101258 i) LSRR i
ZHHEI T HIRMNITEY], o LUR B TSN AT F 1

7.2 Advanced Fat Channel and Voice Effects Controls Fat Channel 5 &=
HRREH

To open the advanced Fat Channel and Voice Effects Controls, click on the Advanced button in the Fat
Channel section.

BT Fat Channel F1 5385 3d% 0, i fidifEFat Channel ) “Advanced” %41,

@ |*at Channel

HPF 40

Gate

EQ
Limiter High

Voice Distortion

To edit any of the effects, click on the name of the desired processor from the tabs at the top of the
screen. This will bring its controls into focus.

TGN —DRCER, MBERETTHS AOFREE o o e 75 AL BEER R 4G PR o ORG  HA% ] il 9 B

7.2 Advanced Fat Channel and Voice Effects Controls 68



7.2.1 High Pass Filter B5iE I8 58

C

High Pass
40 Hz

Use this control to set the High-Pass Filter frequency threshold for the selected Channel or Output Bus.
The filter’s threshold can be set from 24 Hz to 1 kHz. When the threshold is set to its lowest point, the fil-
ter is off. The high-pass filter’s slope is -12 dB/8va.

ol I AN P2 1) Dy 326 7 10 308 T i Y e 20 B0 L vt DI U A AR R o B IR A B BUAE T LA BB D 24 HZ H
TkHz. BB E B R AR, JEEEE RN . =il g as R 3 /2-12dB/8va.

Power User Tip: A high-pass filter attenuates all frequencies below the set threshold. Usethe Fat Channel high-
pass filter to remove unwanted low frequencies from your source signal, rather than trying to EQ them out.

JAPHE. Rl L T AT R E MBI, (E/TIFat Channel Sk A 2 RIS 517 5 B
165, A N EQ 7H.
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7.2.2 Noise Gate &[]

V)

Gate

/
Threshold Attack )
-58.20 dB 5 ‘ 14.0 ms 7 Key Listen

Range 6 ¥ Release 8 Expander
-60.00 dB 570 ms

Key Filter
480.0 Hz

On/Off. Turns the Noise Gate on or off in the signal chain.
2. Threshold. Sets the signal level that bisects the signals you wish to keep from the signals you want

to attenuate. Signals below this level are attenuated according to the setting of the Range parameter.

Signals above this level pass through unaffected.

3. Range. Sets the amount of attenuation applied to a signal when its level falls below the Threshold
Lower settings pull signal level down further, all the way to -, if desired. Higher settings pull the sig-

nal down to a lesser extent, de-emphasizing noise and other nuisance signals more subtly (without a

“hard” cut-off). Note: Range is disabled when the Expander is engaged.

4. Key Filter. This sets the frequency at which the gate will open. Setting a specific frequency, in addi-
tion to a specific decibel level, provides more sonic shaping.

1. On/Off. {Ef5SHEFITIF BRI T,

2. Threshold. & M55 T, KREREE S SRERENES 28 . RTEXADHFH

5T IRV B SR R E BT IRTS . & T P RS S AN S R i .

3. Range. {HE X{5 5 1 HL AR T BB N A T8 5 A0 . R ZEM1E, B e & T bl —

ARG ST, —HH-oo BUmMRERE SRARE—NMEUNIRERE, ST 22k o e A A At
FIET QA A "B "HIE) o ER. AP RSN, JaE A .

4. Key Filter. X 7] LABLE [ TRITIFHIMR . BB —NRFE RIHER, FI0E— MR E 12 DK, ATBL
RO 2 [ 5 2IE

Power User Tip: A properly set key filter on a gate can greatly improve the overall sound quality of a mix.
For example, if you are recording outside, the road noise may be loud enough to open the gate. This is where
a key filter can come in handy. By setting the key filter to remove some of those low frequencies, the gate
won't be as apt to open for the next passing car.

PR, £ LGSR E — D RIS, 7T ORISR MBS B B, W RARTE S %
W, ERK RN R KR DT TR 11T X, SRR T LUR B3 T . @i B E SR U
KB LR, FETTA S BN e RS, BAE S KT
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5. Attack. Sets the time it takes for the gate to “open” when a signal passes the threshold.

Attack. WE X5 S BER, 1 "FTIT " Pt B E

6. Release. Sets the time it takes for the gate to “close” when a signal falls beneath the threshold.

Release. B{HE {5 SR THIMEN, [7"KM " B A,

7. Key Listen. Press the button to engage or disengage the Key Listen function. It will illuminate to indic-
ate that the Key Listen is active. When Key Listen is enabled, you will be listening to the frequency

that Key Listen is set to. 4% Fi%i%4H, nf LUs HERBGHZ BRI DhRe . B¥amile, Rkl os
Wil At R DhaeE R, PR BT R B IR T AR . RS, URORE R WY BT T PR

8. Expander Mode. Press the button or turn the encoder to switch between Gate and Expander func-
tions for this processor. 1% %ISR FEZNHiT 6, ZEIKANARTLAR Y | TR A8 Th L 2 [LEEAT D .
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7.2.3 Compressor [E4E 2%

As previously mentioned, a compressor is a dynamics processor that reduces the dynamic range of a sig-
nal by attenuating it by a set ratio when it exceeds a defined threshold. Your Revelator Dynamic is
equipped with three compressor models from which to choose: Standard, Tube, and FET.

These distinct compressor plug-in models have their own set of controls and behavior:

e Standard Compressor. A clean and full-featured compressor that offers transparent dynamic range
reduction.

¢ Tube Leveling Amplifier. A model of a tube-based optoelectronic compressor, with simple, quick
controls and a classic tonal character.

¢ Class-A FET Leveling Amplifier. A model of a Class-A FET-based compressor, with an aggress-
ive, punchy tonal character.

To change the compressor model, click on the dropdown menu. Note: The compressor will turn off
whenever a new model is loaded and must be re-enabled for you to hear its effect on your voice.

WIHTATIA, JE4E#s 2 —Fal SRS, 95 S e W RER, e e Mg =m, Mimmsb S
SHIEIAVERE . /RFIRevelator Dynamiclit % 1 = E4i g5 T SR &R . brvlE. HTFEFMFET.

TGN [F] 1) P 46 A AT AR TR A % 1 04 o A S
Standard Compressor. — /T DhAe AL ads, $EAtiE i 13 STE R .
Tube Leveling Amplifier. —/ME:T HFEFDLHE T RAEPBA, BA TR PO p sl fi 2 s &

WRHIE -
Class-A FET Leveling Amplifier. —/NETFETHIARE4ads iRy, BABER. A 15 Bk
fiE.

AR R A R, T R TR TR RN DR, R g kM, A
HE P A BE T 28X & AR .

v <> Q)

v Standard
Tube
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Standard Compressor

O

Compressor

1
> Threshold g ( Attack 10 Key Listen

\/J 0.00dB

3 . Ratio 5 : Release
2.0:11 150 ms

Key Filter Gain
9 off 8 Ve 0.00 dB

20.0 ms

On/Off. Turns the Compressor on or off in the signal chain.
2. Threshold. Sets the level above which the compressor begins to attenuate the signal.

Ratio. Sets the relationship between the amount a signal goes above the threshold, and the amount
it is attenuated. At a 1-to-1 ratio (often written as 1:1), no compression occurs. At a 4:1 ratio, a signal
that passes the threshold by 8 dB is attenuated to within 2 dB of the threshold (dividing by four). The
higher the ratio you choose, the more pronounced the compressor effect becomes.

4. Attack. Sets the time it takes for the compressor to begin attenuating a signal, once it passes the
threshold.

5. Release. Sets the time it takes for the compressor to stop attenuating a signal once it falls below the
threshold.

6. Auto. Press to toggle Auto mode on or off. When Auto mode is active, the Attack and Release
controls become inoperative, and a preprogrammed attack and release curve is used. In this mode,
the attack is setto 10 ms, and the release is set to 150 ms. All other compressor parameters can still
be adjusted manually.

7. Soft. Press to toggle Soft knee on or off. When set to “on,” compression will be applied more gradu-
ally over time when the Threshold is reached by the input signal.

1.0n/Off. {EA5 58 4T IT 8% A 4 2%

2.Threshold. & E45#8 46 IR 51 HLF

3.Ratio. BEME SAEBRME L B EMEHEME AR R E1HMEET GEBESK11 ,
ANRAEES . EAAMEEITT, — ANl R E8dBIE 5 # = I B R EM2dBLAN (FRLA4) o fRIEFEM
LRy, Heda 48 i R0 Rt ik i i

4 Attack. WEfE SN TIRIG, H4ed T 0L | .

5.Release. W& {55 NIRRT, Haa845 16 gk i I a]

6.Auto (Hz) . & N AR IS 9 H A TIESPIRER, AttackMIReleasefs
FIAGEAEH, T — T fL K AttackfIRelease i 2k . (EIX A5, Attack#fi % & ~10ms,
Release i % & N 150ms. HAth 1) H 46 5 Z H A58 v LT3 i 5 .

7.Soft. %~ LAYI#Soft knee )P EIC. M E N "I "I, HHEINIE SIEBIBMARS, 40k b & I Ta]
(I HERS T S
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8. Gain. Sets the amount of “makeup gain” to apply to a signal. Once a signal is compressed, its overall
level is often reduced. This gain control lets you bring it back up to the proper level after compression
occurs.

9. Key Filter. This sets the frequency at which the compressor will engage. The compressor will still pro-
cess the entire frequency range, but it is only engaged when the specified frequency is present.

10. Key Listen. Press to listen the signal being used to trigger the compressor, as set with the Key Filter

control (including the effects of the high-pass filter). Press again to switch back to the normal channel
signal.

Gain. WENMTESH e "E. — B M5SR4, ERRBARTEESEER. XM
PR AT DAARARAE IR i A A e e R B3 24 1 T

Key Filter. ‘© B 1 RS & A MIR . R4 & U045 Ab BN IR YO L (0 VA S48 ISR B, &
A BN

Key Listen. #XAMEnT LU YT TMbA R A0 85 155, 1500 #2842 1l Bl € RO RE (R4 vl D8
Peas R o FHE N, wiRT RALYIR IR (s EfE S
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Tube Leveling Amplifier

On/Off. Turns the Compressor on or off in the signal chain.

2. Gain. Sets input gain to the compressor. Because this type of compressor operates in a different way
than a standard compressor, much of the way that it affects signals is based on the input level. Try dif-
ferent settings to see what suits your needs.

3. Peak Reduction. Sets the amount of peak reduction to apply to the signal. Higher settings result in
more gain reduction and more pronounced compression effect.

4. Compressor/Limiter Toggle. The button below toggles the Tube Leveling Amplifier between its
compressor and limiter modes. When in compressor mode, it acts with a variable ratio of 1:1-10:1.
When in limiter mode, it acts with a variable ratio of 10:1-20:1, more aggressively limiting peaks.

5. Key Filter. This sets the frequency at which the Tube Leveling Amplifier will engage. It will still pro-
cess the entire frequency range, but it is only engaged when the specified frequency is present.

6. Key Listen. Press to listen to the signal being used to trigger the compressor, as set with the Key Fil-
ter control (including the effects of the high-pass filter). Press again to switch back to the normal chan-
nel signal.

1.0n/Off. TE(5 555 T B A IR 4 2%

2.Gain.. WEEEHLIFAIG . BT X0 488 0 TAE 7 NG R4 2 A, EmE S
177 2 E B R ke . IR E, &1 AEGIRNTHEE,

3.Peak Reduction. ¥ &N FH 155 FIEEPERE . Bom 1w E £ 5 508 2 1039 5 9> R 5 B 216 1R 46
4.Compressor/Limiter Toggle. [ 14440 1T DAFE e 4 5 AP i) #5458 22 (A1) 46 v 1~ 30 1 OR 48
YA T AR RS, B A0 AR L EE TAR . 4 T IR a8 R, B RA10:1-20:1 ] AR b2
TAE, A b PR 1) R

5.Key Filter. X /& ¥ B H T WM MOCR MR .. CUr AR ARG R, H 4G 244658 RS B
B, 4255,

6.Key Listen.. #%ix M n] AT H Tk B4 45 0155, 1L Key Filterdss il pir s e iR (L4 il
BRI o FiE—F, BaVEER EEES.
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Class-A FET Compressor

4- Y oy Listr
.Bms .02ms

S8 s oS
¢ 20" = N\
Attack R D T (‘

.
’

-56dB 0dB -56dB i i . off 16kHz
Input Qutput 1 1 Key Filter
-43.00 dB 0.00 dB %560 £0ms off
Release

On/Off. Turns the Compressor on or off in the signal chain.

2. Input Gain. Sets input gain to the compressor. This setting affects the action of the compressor, so
feel free to try various settings to find the optimal effect for your needs.

3. Output Gain. Sets the amount of “makeup gain” to apply to a signal. Once a signal is compressed, its
overall level is often reduced. This gain control lets you bring it back up to the proper level after com-
pression occurs.

4. Attack. Sets the time it takes for the compressor to begin attenuating a signal once it passes the

threshold.

5. Release. Sets the time it takes for the compressor to stop attenuating a signal once it falls below the
threshold.

6. Ratio. Sets the Ratio for the compressor. The following Ratios are available: 4:1, 8:1, 12:1, 20:1, or
All.

7. Key Filter. This sets the frequency at which the compressor will engage. The compressor will still pro-
cess the entire frequency range, but it is only engaged when the specified frequency is present.

8. Key Listen. Press to listen to the signal being used to trigger the compressor,as set with the Key Fil-
ter control (including the effects of the high-pass filter). Press again to switch back to the normal chan-
nel signal.

1.0n/Off.. 7E15 58k 47 IT 8K ) 4 25 -

2.Input Gain. WEEAEHLMAE L. X EHm 3 EAS1a01E, Bk, nTUEE RS E,
PAFR B RF & VR 75 B e 24U

3.0utput Gain.. WENHTE5H "tz "ME. —BESHES, S ABPFEES K. X
AN aR A AT DO REE i R AR S, IEE R BE MK .

4 Attack. B EAAARAE(E T8 B G T A6 B IR P 18] o

5.Release.. W& {55 FRERIITREATIE, EAGHLIE RIS A] o

6.Ratio (Lh#%) . WEEZERMILE. FLLUN AT LS. 4. 1, 8: 1, 12: 1, 20: 1, 4.
7.Key Filter. ‘T B8 [ RAGEHA NI . 4 a5 050 b BT, AH G 438 € e 3L,
EA ST,

8.Key Listen. XM n] LI H Tk K 46281015 5, WM Key Filterd= il Frisoe BIEFE CRLEE =@ dE ik
WAL o FiE—F, MiatsbEIEs miEEES.
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7.2.4 Changing the Signal Chain {Z2 (& 55

The Compressor and EQ can be reordered in the signal path. By default, the signal passes through the
compressor before passing through the EQ. When reordered, the EQ is placed before the compressor in
the signal path. 4 LA a8 AT DAEAS S 802 H TR . BUATE LTS, B9k L4id, Had
EQ. HEHHIFI, EQTE(S 5 AR B K 4if 4% Al -

Power User Tip: Placing the compressor before the EQ allows you to make dramatic changes to the EQ set-
tings without needing to alter the compressor setting. However, if you place the EQ before the compressor, you
can better control different frequencies, achieving a more natural response.

HP . REAias i E EQL T, A LIXEQHAT i BT AR AINEK, T B LR )i & . 152,
U RIFEQULE/E A 75 < > P LU AFIHEFE R AN JTHIIIF, B2 E E AT o

7.2.5 Equalizer %78

As previously mentioned, an EQ (or equalizer) is a tone control that lets you make changes in the tonal
balance of a signal. You can boost or cut the level of ranges of frequencies, to make corrective or cre-
ative changes to the signal. Like the compressor, your Revelator Dynamic is equipped with three EQ
models from which to choose: Standard, Passive, and Vintage.

wripTA, EQ (SIfras) 2 —ME st or RSB E S 1S T 7R AT AR R AR
FRIEE T, SHESHITMUIE. S5E4E%—FF, Revelator Dynamicth it % T = FHEQI AL H F ik
. bRk, GUR. 1 Vintage.

These distinct EQ models have their own set of controls and behavior:
X EAN [A] YT EQAR A %% 4 1) R0 S Y«

e Standard EQ. A clean and full-featured EQ that offers transparent tone shaping.
e Passive Program EQ. A model of a tube-based EQ with simple, quick and a classic tonal character.

¢ Vintage 1970s EQ. A model of a classic solid-state EQ, with simple, musical frequency settings and
a lot ofcharacter.

To change the EQ model, click on the dropdown menu. Note: The EQ will turn off whenever a new model
is loaded and must be re-enabled for you to hear its effect on your voice.

FAEEQ. — MBI, ATIREMIEQ, AT (i
TIFEFEQ. —METH FEMEQBM, BATR R, PRIEME MK F ORFIL.
FEHTOEREQ. —MAMMER WA, BAR AR & ARIERIR 3 B MR RHE.

EHREQRER, Tt NhS R, TR MBI, EQEt KA, L ZUEET R A RENT B E
KNPSRS AR
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Si{andard

Passive

0.00 dB v Vintage
0 0

50 Hz 100 Hz 200 Hz 500 Hz 1 kHz

6 Low O 7 L-Mid 8 H-Mid

On/Off. Turns the EQ on or off in the signal chain.

2. Frequency. This control sets the center frequency at which signals are boosted or cut for the cur-
rently selected band.

3. Gain. Sets the amount by which the selected frequency will be boosted or cut.

4. Q. Sets the Q (or width) of the current EQ band. Larger Q values affect a narrower range of fre-
quencies. Lower Q values affect a wider range.

5. Low Shelf On/Off. Enables/disables the low shelf EQ. When the Shelf button is not engaged, the
Low band is parametric. Enabling the Shelf button turns the Low band into a low-shelving EQ that
alters, by a fixed amount, a band of low frequencies at and below a user-selected shelving frequency.

1.0n/Off. {EA5 58 4TI 8% T 1 i %

2.Frequency . X MEHIE FOLHE, FEXME L, (F SR RTH I, HATEEer e

3.Gain . WE Pk AAEAAR THE R

4.Q. WELHIIEWHQME (B « BRI QIE R B KT . B QIR I 5w £ 08 i) Y o
5.Low Shelf On/Off. Ji5 F/AEFRAIELEQ. 4Shelffl %A (£ K, (RABESHPER). 5 FShelffi
HITT DURHRAB AL e — M 4%, DA ] 52 SR ol 3 P S 6 i B R BB
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Low Band Select. Enables/Disables the Low Band and enables the Frequency, Gain, and Q for this
band.

L-Mid Band Select. Enables/Disables the Low-mid Band and enables the Frequency, Gain, and Q
for this band.

H-Mid Band Select. Enables/Disables the High-mid Band and enables the Frequency, Gain, and Q
for this band.

High Band Select. Enables/Disables the High Band and enables the Frequency, Gain, and Q for this
band.

High Shelf On/Off. Enables/disables the high shelf EQ. When the Shelf button is not engaged, the
High band is a parametric EQ. Enabling the Shelf button turns the High band into a high shelving EQ

that alters, by a fixed amount, a band of high frequencies at and above a user-selected shelving fre-
quency.

6.Low Band Select. i H/ZEHMCAIE, I8 FHZABL AR . B Q.

7.L-Mid Band Select. i HI/ZH] FARMIE, JF 8 FZ BRI a3 AQE.

8.H-Mid Band Select. joHl/ZEMH @i, 38 FHZMBHIAER . B MQME.

9.High Band Select. j& H/ZEH B, IFEHZEBRIME . HMEMQE.

10.High Shelf On/Off. & FH/AEHI = 22EQ. 24 ShelffZ 4 A I, BB — NS HEMEQ.
AR M E G, EARB A R T — S e E RS, TR PSR R TR BN,

PA—A [ 5 (80 25O e A A
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Passive Program EQ

0.00

4 20——.

10.00

On/Off. Turns the EQ on or off in the signal chain.

2. Low Boost. Sets the level of boost applied around the chosen low frequency. This control interacts
nicely with the Low Attenuation control, allowing for boosts in apparent bass energy while keeping
overall bass energy within optimal limits.

3. Low Attenuation. Sets the level of attenuation applied around the chosen low frequency.This control
interacts nicely with the Low Boost control, allowing for boosts in apparent bass energy while keeping
overall bass energy within optimal limits.

4. Low Frequency Select. Sets the center frequency of the band covered by the Low Boost and Low
Attenuation controls.

5. High Bandwidth. Sets the Q (or width) of the effect of the high EQ band.
6. High Boost. Sets the level of boost applied around the chosen high frequency.

7. High Attenuation. Sets the amount of attenuation applied in a shelving fashion to frequencies at and
above the chosen high frequency.

8. High Frequency. Sets the center frequency of the high EQ band.
9. Attenuation Select. Sets the frequency at and above which the High Attenuation control attenuates

treble content.
1.0n/Off.. {E15SHEHITIT BRI & -
2.Low Boost.. & ATk FERMRAUE B R4 THKF o XA H] AR EEE R AR AR EAEH, RvHR &Y R
MR RER, [RIINDREBEAMIR T BE B ORI AE S PR BE A
3.Low Attenuation. iX/M% | 5AGE SR THERI ARG R EAER], RAVFRTTI R RS R, R RARR
T REE IR AR RN
4.Low Frequency Select. 15 B {3 £ FH R0 8 3 Jokc42s il Bir 78 55 [0 A 1 H OB
5.High Bandwidth. %5 & EQ AR Q E ()
6.High Boost. 57 AT 35 11 i A1 Bl 1 32 /K-
7.High Attenuation. € 7E1% € 1R AL L A E DU 7 08 A S 0
8.High Frequency. & miiiss iy (40 Ai s .
9.Attenuation Select. %€ fa FE Jalid il %) iy & P A BEAT FESR A0 2 DL AR
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Vintage 1970s EQ

45 Vintage EQ

0.00 dB 0.00 dB
1]

-16 +16 360Hz -16 +16 3.2kHz -16 +18

LF LMF HMF
= O O

EQ On/Off. Enables/disables the EQ globally. Touch to toggle on or off.
Low Frequency. Sets the shelving frequency for the Low Band.

Low Gain. Sets the Gain for the Low Band.

Low-Mid Frequency. Sets the center frequency for the Low-Mid Band.

Low-Mid Gain. Sets the Gain for the Low-Mid Band.

High-Mid Frequency. Sets the center frequency for the High-Mid Band.
High-Mid Gain. Sets the Gain for the High-Mid Band.

High Gain. Sets the Gain for the High Band.

© N o g kw2

1.EQ On/Off. Ji5 /A as . A Bk Y4 TT 5 8OCH
2.Low Frequency. & B f[LH B [ 4iel B A%

3.Low Gain. i B EAMBL A 35 .

4 Low-Mid Frequency. & FRAME 080K o
5.Low-Mid Gain. % & H I B (1)1 25

6.High-Mid Frequency. 15 & S4B i) O 31K
7.High-Mid Gain, 5 F B 25

8.High Gain. %% =i B a6 .
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7.2.6 Limiter

This encoder sets the threshold of the limiter for the selected channel

: : or output bus. When the signal’s amplitude (level) exceeds the
lelter threshold setting, the limiter is engaged. Turning the knob coun-
terclockwise lowers the threshold, so limiting begins at a lower amp-
litude. The Limiter ratio is «:1.

TXA G i 35 g3 A P T 2 1 L PR S I R . 415 S 1R
g CHRAP) B R ER, FRESSEITA6 TAF . M e 52 et m]
CARRARTTPRAEL, Bk PR R AE AR R P2 T AR IR o BRI &% (1 EL i) 2

©: 1,

Limiter
-3.00 dB

o

7.2.7 Voice FX

Your Revelator Dynamic is equipped with six Voice FX processors that can make your voice sound eth-
ereal, otherworldly, or just plain weird... your choice! This section will go through each effect in detail.
Note that while you can use any of these effects with the Fat Channel and Reverb, you can only use one
effect at atime.

fiiJRevelator Dynamiclic # 1 6/ S HRF RAACBEAS, T DM AR A A S Wik B s, AR ) — M,

o R AR R SR AR B MR AR TR AR ROR . EIER
R AR AR AT LI J A0 3 A0 90 P SR A X S8 R R A AR ] — o, (BRI B A — R RO
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To enable/disable the Voice FX of your choice, use the power button in the Voice tab.

BR FHIEE AR R B TR R T T AR A8 o (Y L A

Q) Limiter O]

Ring Modulator

Doubler %23

The Doubler will enhance your voice with a natural doubling effect that will add richness and depth with
just a hint of reverb.
I &1 DL B SRETIN A5 ORI R AR A 2 o, R — 229, ARG N R .

{» Doubler

Lows. Use this control to boost the low-frequency content.

2. Width. This control adjusts the stereo image.

3. Wet/Dry. Blends the affected sound with the dry sound of your voice. Set to 100% to only hear the
processed sound. Set to 0% to only head the dry sound.

VARSI Al AR A2 R AR A

298 o XA AT LA LR B R

3.Wet/Dry. K32 MiHHE & SIROFEEREG. WEN100%, RAWrEIEEERHE. 5N0%, A
W7 B)"Dry” B 75 &

Detuner &1 7%

True to its name, the Detuner will artificially lower your voice.

IEWERS T H, KBRS AVBREIRI
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{5 De-Tuner
@

1. Tune. Sets the amount your voice will be lowered.
2. Wet/Dry. Blends the affected sound with the dry sound of your voice. Set to 100% to only hear the
processed sound. Set to 0% to only hear the dry sound.
1. Tune. BB /RIS BB BRAR I &
2. Wet/Dry. K32 52t A & SR ST 5 REA . WEN100%, HUrEeE 5. #N0% M H
W 1)1 5

Vocoder 153§
Think of a vocoder as a “talking synthesizer.” Your voice is sent through a filter and essentially removed

so that only the synthesized sound after it was modulated by the filter remains. This results in a syn-
thesized sound that pulses to the tempo of your voice with the same tonal characteristics.

EFE A BGE A "R VR G A" IRV EIENIEBE, AP, T e ias R )s
M R & o Xt R T N E R R, AR R & AR RS R P 3 T 2= Bkl

{5 Vocoder
@
®
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Freq. Sets the frequency of the filter.
2. Type. Choose between three filter types: Noise, Sawtooth, Rectangle

3. Wet/Dry. Blends the affected sound with the dry sound of your voice. Set to 100% to only hear the
processed sound. Set to 0% to only head the dry sound.

1 Freq. W EIEMAR TR,

2 Type. 1£ =Pyl s. s, ik, HE

3 Wet/Dry. K32 52 mi it &% SR 5 S 1" Dry 1R A . WEN100%, R EmES. %EN
0% Il A W E"Dry” 1) 7 & o
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Ring Modulator
A Ring Modulator basically takes two separate signals (your voice and an oscillator) and creates a new

signal that is made up of the sum and differences of the original sources. All of this is a fancy way of say-

ing: it makes you sound like a robot.

NI Lk

WIS g3 A LR MALEE S RIEEM—MREGE) , BIE— MG S, dERNES

W ZEH . EMERKE SR A

{% Ring Modulator

Sub
Carrier

Dist. Controls the amount of distortion from zero to over-the-top.
Freq. Sets the frequency of the oscillation.
SC Freq. Sets the frequency of the Sub Carrier.

M DN =

Sub Carrier. You can choose to add a low frequency oscillation to your signal or not by engaging or
disengaging the Sub Carrier.

5. Wet/Dry. Blends the affected sound with the dry sound of your voice. Set to 100% to only hear the
processed sound. Set to 0% to only head the dry sound.

. Dist. Ik HE, WERRTI
. Freq. BEIRAGIIAIR.

1

2

3. SC Freq. BE BB,

4. Sub Carrier. /R LUEFAEIRIIE S H I MEIRE;,  sEEAIIAEIE -

5. Wet/Dry. K32 52 i) 5 & 5ARII A 1" Dry i & . BLE N100%, RWrBAEHEEE & BN
0%, MIAWrE] "Dry” f74# .

Filters
This is a custom filter bank that allows you to create some truly otherworldly effects!

XA HE RS EE, AT DLLE RGNS H— S8 E0IE ) S thE S8R
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b Filters

Damping

Feedback

1. Tune: Adjusts the pitch of the affected signal from high to low.

2. Damping: Adjusts the amount of high-frequency content sent through feedback (4.) in the affected
signal.

3. Wet/Dry: Blends the affected (“wet”) sound with the un-affected, (“dry”) sound of your voice. Set to
100% to only hear only the processed sound. Set to 0% to only head the dry sound.

4. Feedback: Adjusts length of echo effect.
5. Distortion: Add some grit and edge to the affected sound, like an overdriven guitar ampllifier.

1S . WEZENESHEE, NEmEK.
2.Damping:. WG S PB4 RIER SN R ECE .

3.Wet/Dry: #3521 ("Wet/") 5 ARZFEMWE ("Dry") B &R, WN100%, HUFE|L B S A
Ho WHN0%, AW 2Dryff &

4. Wt PHEE IR ORI L.
5. K. 4RI i — e gritfledge, mhAR— ik B IR 3h 1 3 A BOR A -

Delay
A delay essentially creates an echo, although you can often use delays to create more complex time-
based effects. The source signal is delayed so that it is heard later than it actually occurred.

FEIR

IEIRFEA RGN R, ARG H AT DL ER R QS R A T R EOR . I S HOER,
JIT LA A e 281 6 B ] b S o A A DI TR G
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45 Delay

&

Feedback
50 %

1. Time. This is the time (in milliseconds) between the source signal and its echo. The simplest delay
effectis a single repeat. A short delay between 30 and 100 ms can be used to create slap-back echo,
while longer delay times produce a more distant echo.

2. Feedback. Variable feedback, or regeneration, produces multiple decaying repeats. Increasing the
feedback value increases the number of echoes, as well as the resonance that is created as one
echo disappears intoanother.

3. Wet/Dry. Blends the affected sound with the dry sound of your voice. Set to 100% to only hear the
processed sound. Set to 0% to only hear the dry sound.

1.Time. XAJHIE5AE R B2 R E (ZRNRAD o RfEEAEEYCRER —ER. 305
100227 2 I8 (¥ 6 E IR FT AR ™ A 40T 18175, 1 S 10 S A8 ] U7 A B i [ 75

2. %M. AIARE S, B, AR AR E AL . B0 S E R AR N [ A R, e n] A — A el
THRAE Ty — AN Bl R 7= A g

3.Wet/Dry. 1452520 )75 & 5 /R0 & Dyl & o B9100%, AU BB A4 5 . 5B 0% N A Wr £

Dry&& .
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8. Studio One Artist QuickStart

" . - = - - - - -
= N Es>s.
A e S = e - —_

Whether you are about to record your first album or your fiftieth, Studio One Artist provides you with all of
the tools necessary to capture and mix a great performance.

Studio One Artistf g Jy R (ki A 0 ) TR RAF SRR 15— ARSI 2 A 3 | AR I8

Power User Tip: As a valued PreSonus customer, you are eligible for a discount upgrade to Studio One Pro-
fessional. For more details on the Studio One upgrade program for PreSonus customers, please visit
https://shop.presonus.com/products/software/studio-one-prods.

H . (FEXPreSonus I EZE )", 1 2 LAr#11H 7+ #Studio One Pro-fessional. -7-PreSonus
2 F1Studio One /1-2% 116 EE4075, &1/ https://shop.presonus.com/products/software/studio-one-
prods.

8.1 Installation and Authorization

Once you have installed the drivers for your audio interface and connected it to your computer, you can

use the included PreSonus Studio One Artist music-production software to begin recording, mixing, and
producing your music. To install Studio One Artist, log into your My PreSonus account and register your
interface. Your product key for Studio One Artist will automatically be registered to your My PreSonus
account, along with your hardware registration.

— BRSO ) IR SRR 7 R FoZE e 2 s i b, R nT DU A B 5 [ PreSonus Studio One
Artist& R EERAERIF UG & . IR S FIHIE S K. 2225 Studio One Artist, 1% &% & My PreSonus
i P M 2 . /RIIStudio One Artistf¥17= 5 % 574 B 20 M 2R My PreSonusli ', [FIBS AR
(RVRE A A 2 L Bl AT o
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https://shop.presonus.com/products/software/studio-one-prods

Downloading and Running the Studio One Installer

-/(‘ StudioOne

ARTIST

Studio One comes with additional content, including loops, samples, and third-party plug-
ins. Please select the packages you want to install below.

Install from: W Download from PreSonus Account

Install to: J/Users/wsmith/Documents/Studio One
Configuration: Recommended Installation

Show Packages

Space required: 6.85GB (1:53:00 hours) Space available: 14.25 GB Install o
Installation will continue in background. You can choose to skip this step now and install the content any
time later from the Studio One menu.

Check for Available Downloads

To install Studio One Artist, download the Studio One Artist installer from your My PreSonus account to
the computer on which you will use it.

. Windows: Launch the Studio One Artist installer and follow the onscreen instructions.

o Mac: Drag the Studio One Artist application into the Applications folder on your Mac hard drive.

Authorizing Studio One

When Studio One is launched for the first time on your computer, it will communicate with your My PreSo-
nus account and verify your registration. To ensure a seamless authorization process, make sure to
download your installer to the computer on which you will be using it, and be sure that your computer is
connected to the Internet when you launch the application for the first time.

#2245 Studio One Artist, & MR IIMy PreSonuslik 7 T #Studio One Artist 22 3552 7 2 /R Z A8 F & 1
oG 1=

Windows. J&zlStudio One Artistze 35 F2 - #4118 5 %I 487~ A

SER A, K Studio One Artisth FH A2 745 N IR IfIMactifi i b 1) "B FH AR 7 SO .

P2 A145 Studio One

24 Studio One s — RAEVR I FIK b S EhiNE, R IMy PreSonuslik S 23t 25145, FFIAFIRIEM . N T
TRORIRI B AGE R, B DR e fR 7 N 3B IR P B W i b, IR CRAR I HEL i 7 35— Ik 3l R
EsainpLEE REREIR

Power User Tip: You may be prompted to enter your My PreSonus user account information. Clicking “Remem-
ber Credentials” will allow you to have immediate access to any content you purchase from the PreSonus Mar-
ketplace. /7 #: 11 ] GELHAZR T 1HIMy PreSonus /1 /I F (=8, i "Remem- ber Credentials "#
1EEESE BT 17 M PreSonus Mar-ketplace Ji LI 1 7 25
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Installing Bundled Content for Studio One Artist

Studio One Artist comes bundled with an array of demo and tutorial materials, instruments, loops, and
samples. The Studio One Artist bundle includes all that you need to begin producing music.

AStudio One Artist ZEHFEHIANE
Studio One Artist #iH — R ¥ FIE /R FIZFEAM B Rés. TEAFREE. Studio One Artist 348 A 25
FEORFFUGHIE S SR AT w5 I T 2

-’(‘ StudioOne

ARTIST

Studio One comes with additional content, including loops, samples, and third-party plug-
ins. Please select the packages you want to install below.

Install from: s Download from PreSonus Account

Install to: JUsers/wsmith/Documents/Studio One
Configuration: Recommended Installation

Show Packages

Space required: 6.85 GB (1:53:00 hours) Space available: 14.25 GB

Installation will continue in background. You can choose to skip this step now and install the content any
time later from the Studio One menu.

Check for Available Downloads

The first time you launch Studio One Artist, you will be prompted to install its companion content. Select
the content you wish to add and click “Install.” The content will automatically begin to download and
install from your My PreSonus user account.

HREE— kA 3h Studio One Artist Itf, IREPHRRN LRI E N A . EFIRERMPI N, AR5 i "
TR BN E BT IR ARIKIMy PreSonus HI 7K 7 o T H0RT 2225

Power User Tip: To select only a portion of the available content, click on “Show Packages”. From here you
can customize your content installation.

F b, tE b il HIA 2, g e SR " MBI AT LUE P 25 %

8.2 Setting Up Studio One Artist

Studio One Artist was designed to work with PreSonus interfaces and provides unique interoperability
and simplified setup. When Studio One Artist is launched, by default you will be taken to the Start page.
On this page, you will find document-management and device-configuration controls, as well as a cus-
tomizable artist profile, a news feed, and links to demos and tutorials from PreSonus. If your computer is
connected to the Internet, these links will be updated as new tutorials become available on the PreSonus
Web site.

Studio One Artistf % i1 5PreSonus$% 1 —#eff fH, FEHR AL B EYERI {1 B . 24 Studio
One Artisti shis), ERNTESL T, VR 2 "I "TUH . EXAN TR b, VR KRB BLANA %0
B, AR EARKREE, — AR E, 84 PreSonus i /N FIZFEEEHE . ARV HELAN %
BRI B, PreSonus 43581 BT 0 20RE
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Complete information on all aspects of Studio One Artist is available in the Reference Manual PDF loc-
ated within Studio One. The information in this tutorial covers only the basic aspects of Studio One Artist
and is intended to get you set up and recording as quickly as possible.

J%F-Studio One Artist#% /7 I {15 545 5., 7 LA7EStudio Onef1Z % FMPDF 3k 3. ARHFEF AIEE R
fu#5Studio One Artistf B AN, H PR IRR R S B .

8.2.1 Configuring Audio Devices

In the middle of the Start page, you will see the Setup area. Studio One Artist automatically scans your
system for all available drivers and selects a driver. By default, it will choose a PreSonus driver if one is
available.

GG T R, ReE BB E X . Studio One Artist2r H S HARIRII R G, FHRFTA AT FH 5K
B, RIS, BRANEIL N, H A PreSonusIIkE, B ik —MPreSonusfIRE .
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44,1 kHz 16 samples

Configure Audio Device...

Conligui s T al UBVICES...

If you do not see your device listed on the Start page when you launch Studio One, click on the Configure
Audio Devices link in the Setup area to open the Options window.

WIRARLE i Studio Onelty, W& BIRIIILAFIAE T "ILE, sat W ELLX (0 "L EL AR 46 "k,
FIFEIE 1.

@ - @ e

Gonaral Audio Satup External Davices Advanced

Playback Device Select your device here

Recarding Devies Select your device here

Device Biock Sie 16 samples
Sample Rale 4.1 kHr

Inped Latency AET ma /162 aamiples

Quiput Latency 2.43 ma /107 samples

In the Options window, click on the Audio Setup tab and select your device driver from the pull-down.

£ "R E I, mid "EABE AR, N LS RS R I B R KB R
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8.3 Configuring MIDI Devices

From the External Devices window in Studio One Artist, you can configure your MIDI keyboard controller,
sound modules, and control surfaces. This section will guide you through setting up your MIDI keyboard
controller and sound modules. Please consult the Reference Manual located within Studio One for com-
plete setup instructions for other MIDI devices.

f£Studio One ArtistfJ P B2 & 1, AR F] DLRC B /RIIMIDISE S Pl ds . 7 S B T . AT R 5 &
PRARAAT B AR EOMID IR 428 1) &5 A 75 R . A7 R HARMIDI e #  A EE B B B, 15 72 54 Studio One i
(ZHFM) -

If you are using a third-party MIDI interface or USB MIDI-controller keyboard, you must install any
required drivers for these devices before beginning this section. Please consult the documentation that
came with your MIDI hardware for complete installation instructions.

If you do not have any MIDI devices, please skip this section.

U SR ARAE T A2 55 =7 MIDIZ 1 8{USB MIDIZ I S84, FETFARAT 21T, R IUNIX L e 8 2 RAT AT A
FHIRENTERE . A REBM U], 1 & B S AOMIDIBE 1 B 5 ) ST

WMERARE A AETMIDI B A, EBk IS AT .

Setting up an External MIDI Keyboard Controller from the Start Page A FF 35 T %X & —
ANSMEBMID IR B 25 i 28

A MIDI keyboard controller is a hardware device that is generally used for playing and controlling other
MIDI devices, virtual instruments, and software parameters. In Studio One Artist, these devices are
referred to as Keyboards, and they must be configured before they are available for use. In some cases,
your MIDI keyboard controller is also used as a tone generator. Studio One Artist views the controller and
tone-generation functions as two different devices: a MIDI keyboard controller and a sound module. The
MIDI controls (keyboard, knobs, faders, etc.) will be set up as a Keyboard. The sound modules will be set
up as anlInstrument.

You can set up your external MIDI devices from the Setup area in the Start page. Before setting up a new
Song for recording, take a moment to configure external devices.

Make sure you have connected the MIDI Out of your external MIDI controller to a MIDI In on your PreSo-
nus audio interface (if available) or other MIDI interface. If you are using a USB MIDI controller, connect it
to your computer and power it on.

MIDIEE HE A 5 2 — MAE R e, — MOH] T ZE A | HABMIDI 75 . FESDUR S A F2 4. 7E£Studio
One ArtistH1, XA VAR, EAILAE I EA R . RN T, IREIMIDIBER 2] &%
W FE R (LK 4% . Studio One Artist #4455 i 25 A1 & K AE B I Dh BB N S A R % : - —/MMIDI
PEALIE ) SR E AL, MIDIEERIE CBEAE. Bedl. HET55) RBpist EOVREL. SRR E
N AR

PRE] LAAE "G "I ) B X B R A EMIDI T A o 7E B E T AT S i, R AU ]
BB — AN B

B ORAR 22K A EBMID Iz i) 25 FRIMID I H %42 B PreSo nus & 45 - Cln A 19385 B A MIDIEE F1)
MIDIfIA o U SRARAE A )72 USB MIDIZE IS, R E R SR I HU L IF 32 iE i
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Setup

44.1 kHz 16 samples

Configure External Devices...

Click on the Configure External Devices link in the Setup area on the Start page to launch the External

Devices window. i "G "I BE X B "ECE AN A "EEEE, R sl AN E .

© B @ @ %

Locations Audio Setup External Devices Advanced

Send To Receive From CkTe In

Add. . Edit... Remove Placement... Reconnect...

W

v Notify me if devices are unavailable when Studio One starts

Preferences Song Setup

Click the Add button. This will launch the Add Device window.
I . XK R B "SI vE A R .
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(L] New Keyboard
New Instrument
New Control Surface

» I Access

» Il Acom Instruments

» Il AKAI

» M Behringer

» W CME

» Im Doepfer

» I E-MU

» Il Edirol

» Im Evolution

» Il Frontier

» M JLCooper

» I Keyfax

» @ KORG

» M M-Audio

» Il Mackie

» I NI

» I Peavey

» I PreSonus

» I Yamaha

Device Model
Manufacturer

Device Name

MIDI Channels
11 21 3] [41] (51 e

Receive From

Filter

Send To

Split Channels

New Keyboard

New Keyboard

Generic MIDI Keyboard, use for
unknown gear. This device model
features MIDI Learn. Connecting
the send port is optional.

All
7 8 9 10 11 12 13 14 15 16

MIDI Port #1

Aftertouch
Program Change
Pitch Bend
Controllers

None

v'| Default Instrument Input

From the menu on the left, select your MIDI controller from the list of manufacturers and models. If you do
not see your MIDI controller listed, select New Keyboard. At this point, you can customize the name of
your keyboard by entering the manufacturer and device names.

MDA, IE B A5 B A1 3R R PRI MIDIE i) 8% o o SRAE B R B ORI MID I i) & g 51

o, VIR HTE A" I, VRAT DA I\ f 3 AR A 4 PR R E il AR B A ) A4 R

¢ You must specify which MIDI channels will be used to communicate with this keyboard. For most pur-

poses, you should select all MIDI channels. If you are unsure of which MIDI channels to choose,

select all 16.

¢ Studio One allows you to filter out specific control functions. If you would like Studio One to ignore
Aftertouch, Pitch Bend, Program Change, or all CC messages, enable filtering for any or all of these

messages.

¢ Inthe Receive From drop-down menu, select the MIDI interface input from which Studio One Prime
will receive MIDI data (that is, the MIDI port to which your keyboard is connected).

« If this is the only keyboard that you will use to control your external synthesizers and virtual instru-

ments, you should check the box next to Default Instrument Input. This will automatically assign your
keyboard to control all MIDI devices in Studio One Prime.

¢ Click “OK.” You're all set up!

8.4 Creating a New Song

93



PR EFR B RS MIDLEIE W ¢ F T S5z ik e . R HUHM, NAZERFTA IMIDUEE . W IRAH
e LR LEMIDLEIE, ERFEEH 161

Studio One R VAR JE iy & 3 HI Thag. WiiRfR4E 1l Studio One Z 1% Aftertouch. Pitch Bend.
Program Changek fiT5 CC{5 2., uaF'ﬂﬂEﬁjZﬁﬁﬁ XEfE B e RE .

7£Receive From N3z, i%4%Studio One Primef2 It MIDIEHE IMIDIHE L4 N CHL ik A2 R 1) B8 4 ol
EREIMIDIR ) .

0 S IX 2R FH RIS HI AN A s AR P AR B e — B A, AR NZIE BRI SR A N S5 I T AE . XK H
B3 BEAR I 45K 4% 41 Studio One Prime ™ (1) T A MIDI% %5

mils "HE. Rt E L T

Power User Tip:/In the Send To drop-down menu, select the MIDI interface output from which your Stu-
dio One will send MIDI data to your keyboard. If your keyboard controller doesn’t need to receive MIDI
data from Studio One, you can leave this unselected.

Hta: 1 "KEF "R, LFEMIDI %], Studio One FF M iZ#% [ [ 1119 i 73 K AMIDIE #7271
ARG 1t #2754 7 ZEH Studio One ZEHIMIDIZLHE, 15 7] LIS

If you have a sound module that you’d like to connect, leave the External Devices window open and pro-
ceed to the next part of this section. If not, you can close the window and skip to the next section. 4R /R#E
—AMRARTER N A, ARANER RO T HTIT, SREHEANATT N . AR, IR DA AR
M, B3 ~—

Setting up an External MIDI Sound Module from the Start Page M\ 746 W& B — N4
EBMIDIFSE F R

MIDI instrument controllers (keyboards, MIDI guitars, etc.) send musical information, in the form of MIDI
data, to tone modules and virtual instruments, which respond by generating sound as instructed. Tone
modules can be standalone sound devices or can be integrated into a MIDI instrument, such as a key-
board synthesizer. Studio One Atrtist refers to all tone generators as Instruments. Once you have set up
your MIDI keyboard controller, take a moment to configure your sound module.

Make sure you have connected the MIDI In of your external sound module to the MIDI Out of your MIDI
interface.

MIDUR #4228 (. MIDIS AR DAMIDIEE B X m) 3 B ABE IR S I B KRG R, 5
TR FR R . B R ] DRSO A 5%, BT LR EIMIDUR 85, QB4 & i as
Studio One ArtistfE Jir A 1 & R AR B HRFRON R 4% . — BRI E I T ARFIMIDIBE S 45, T8 s [A]
RHC B AR 75

DR AR CLAKE AT 75 5 A L AR MID i N\ -4 B AR I MID I 1 MID 1 H
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In the External Devices window,
S B @ % click the Add button. 7 "5k %

General Locations Audio Setup External Devices Advanced

"R, s AN R

Receive From Ck Te In

Add. . Edit... Remove Placement...

¥

v Notify me if devices are unavailable when Studio One starts

Preferences Song Setup Cancel

w New Keyboard
New Instrument

trol Surface

Device Model New Instrument
Manufacturer

Device Name New Instrument

Use to play external MIDI
Behringer strument and record controller
- ents. When connecting the
CME cel refu void

nanfe oub he same p},n is
Dospies S y a K ard device.
E-MU

Edirol
Evolution

Fiontien Receive From

Send To MIDI Port #1

MIDI Channels All
1 2 3 4 6 8 7 8 9 10111213 14 15 16
+ Send MIDI Clock

Use MIDI Clock Start

Send MIDI Timecode
Yamaha

CC Automation Interval 10ms |

Cancel

Select your device in the menu on the left. If your device is not listed, select New Instrument. At this point
you can customize the name of your keyboard by entering the manufacturer and device names.

FEA TR AR FR AR o IR A A, WS d "I, X, ARRT DU S A il i
T R i 5 44 PR R E f VR ) B A8 A4 R

¢ Specify which MIDI channels will be used to communicate with this sound module. For most pur-
poses, you should select all MIDI channels. If you are unsure of which MIDI channels to select, we
suggest you select all 16.

¢ In the Send To menu, select the MIDI interface output from which Studio One Prime will send MIDI
data to your sound module. Click “OK” and close the External Devices window. You are now ready to
start recording in Studio One Prime.
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i 72 R LEMID L T8 K4 FH ok 5 XA S B . P RZ AW, RN iZEEFTAE KMIDLEE .
TSR AYRANH B R B L MID L, AT R IE B A 6160 .

1E "Send"E i, EFEMIDIE: %, Studio One Primels MiZF: [ a4k 1) 75 S5 A b 2 1% MID I3
Pa. Sy "BE", M "IN A "B . #E £ Studio One Primert ] AT #A 535 .

The rest of this Quick Start Guide will go over how to set up a Song and will discuss some general work-
flow tips for navigating through the Studio One Artist environment.

AP 6T I H AR T s Bk, T 18— L5 48 Studio One Artist¥ 557 1 3 TR — M
TAFRIESE R «

8.4 Creating a New Song G — & Hrak

Now that you’ve configured your audio and MIDI devices, let’s create a new Song. We’'ll start by setting
up your default audio 1/0.

PUERC AR E TR EIANMIDIR %, EBRATREE— N . AT AR B BN F S A/
TR

From the Start page, select “Create a New Song.”

% Create a new Song }‘A "ﬁﬁﬁ "ﬁﬁ’ lﬁ:ﬁ% "'/@Uﬁgﬁ%ﬁﬁ"o
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Interfaces User

Empty Song

(4 Create an empty song

Band Recording
16 Track band recording

House/Techno

' Use for House and Techn

Instruments Set

Song Title My First Song

MJsers/wsmith/Documents/StudioOne..ongs ...

Sample Rate
Resolution

Timebase

ads a set of )
Loads a set of Studio On¢ Song Length 5:00 min
Mixed Arrange

Various Instruments and a Tempo 120.00 BPM

—. Multitrack Recording
)

Time Signature 4 / 4
Simple multitrack recordin

Piano Ballad v Stretch audio files to Song tempo

Pop template with Piano, !
Rock Band

Empty Song
Rock Band recording sess
Singer/Songwriter Create an empty song
" Template for Guitar & Voc

Vocal + Guitar

In the New Song window, name your Song and choose the directory in which you’d like it saved. You'll
notice a list of templates on the left. These templates provide quick setups for a variety of devices and
recording situations. The section will describe creating a Song from an empty session.

FE "R A T L, ORI a4, JFIE R ARRAA I H R A RS . X BRI
BN AR E R O PRE B E . AR IR A 2 il B A

Power User Tip: If you plan to import loops into your Song, make sure that the Stretch Audio Files to Song
Tempo option is selected. This will automatically import loops at the correct tempo.

RS WIRIRIT I AETGH-FAZIRHI A T GG TR FE "V B 1 PR 2R " T 8
F1 3 LUE T8 - FA TG

Configuring Your I/O
1. Click on Song | Song Setup to set your sample rate and resolution and configure your audio 1/0.

s AR BE, B EARIERFE R A R, ERKF /0.

Studio One File Edit @S Track Event Audio Tra
Import File... 380
Export Mixdown... #E

Export Stems...

Update Mastering File...
Add to Project

Locate Missing Files...
Locate Missing Devices...
Remove Unused Files

Copy External Files...

Show Media Folder in Finder

Song Setup...

Song Information \Y

Configuring Your1/O
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2. Click on the Audio I/0O Setup tab.
M EAOW BFR%

»@»

Audio 1/0 Setup

3. From the Inputs tab, you can enable the inputs for your Revelator Dynamic, including the Loopback
Inputs that you'd like to have available. We recommend you create a mono input using Input 1 of your
Revelator Dynamic and two Stereo Inputs; one for Mix B L/R and another for Mix C L/R. These cor-
respond to Virtual A and Virtual B respectively.

fElnputs (i N) EIHF E, &7 LIk IRevelator Dynamic/s N, 357748 H i Loopbacki
Ao BATEE RS FRevelator DynamicHI#i N 181 — M FIERN, DL SRS — AT
RAEBLR, B—MHTIRACLUR. B4 55 K AR EESUBAR IR .

e n e

General Meta Information | Audio I/O Setup

Inputs

Revelator Dynamic

Input L+R
Input 1

Input 2

Add (Mono) Add (Stereo) Add...

Make Default Import... Export...

Preferences Song Setup Cancel OK

4. Click on the Outputs tabs to enable any or all of the outputs on your Revelator Dynamic. In the lower
right corner, you will see the Audition Select menu. This allows you to choose the output from which
you will audition audio files prior to importing them into Studio One Atrtist. In general, you will want this
to be the main output bus.

FL " ETR, /5 FRevelator Dynamic BT FTA far it . 24 T A, AR BNANr £
B, X R VERE R, 7R TSR T N Studio One ArtistZ /T, 470K A iz A TR0 . — ok
Y, IR TR
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g Setup

o B [l

General Meta Information = Audio I/O Setup

Outputs

v
A
R Gl L

o o
& &2
@ @ & ¢

&

Revelator Dynamic

Cue
mix

o LR

Used 1 2 3 4

Add (Mono) Add (Stereo) Audition

Make Default Import...

Preferences Song Setup |

Power User Tip: If you would like this I/O configuration to be the same every time you open Studio One, click
the Make Defaultbutton.

SR, AR A B EE L 7T 7FStudio One AT 1%, X TN/O B B #542 —FE 1Y, 15 4% diMake Default /%4
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10. Creating Audio and InstrumentTracks 1% W K254

Add Tracks [T]

In the upper left corner of the Arrange window, you will notice several buttons. The button furthest to the
right is the Add Tracks button. Click on this button to open the Add Tracks window.

AL T2 L0, UL A OB RN Bl eI ML, STT "L
"B

Add Tracks

Pack Folder

Auto-Color

Format
Preset No Preset

Input None

Output Main

Cancel

In the Add Tracks window, you can customize the track name and color, add a preset rack of effects, and
set the physical source for the input and output of your audio tracks. Most important, you can select the
number and type of tracks you’d like to create.

FE "IINE L R, AR BLE E SCE U AR, AN ORI B A N R
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¢ Audio. Use this track type to record and playback audio files.

¢ Instrument. Use this track to record and playback MIDI data to control external MIDI devices or vir-
tual instrument plug-ins.

¢ Automation. This track type lets you create automated parameter controls for your session.
¢ Folder. This track helps you to manage your session as well as to quickly edit multiple tracks at once.

B Ad FH X B R SRAT SR AR TR A A
IRA e A S HURIC SR ANFEMIDIE S, L% ] S MID 13 £ SRR H0UR 2 4 11 -
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Power User Tip: If you would like to add an audio track for each of the available inputs, go to Track | Add

Tracks for AllInputs. /i1 P #&7: QIR A K9 51 A JT I I A s — 1 & %1, ig i A Track | Add Tracks
for All Inputs .
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Rec Track
Mute Arm Name

Solo | Monitor

(¥sto|?1
Cﬁ(c)r 1 M 8] e J9 Audio! 1

ST/Mono O Input1 v
None

Input 1 - Front Left
Input 2 - Front Right

Audio Input
Source Select

Audio I/0 Setup

Note: Instrument tracks are nearly identical to audio tracks. The Input Source list for Instrument tracks
lists available external MIDI devices as well as any virtual instruments that have been added to the Song.

EE: RSP L5 EIPIEMFE . SREPUE R AIRSIRSIL TR SMEMIDIS %, LR S
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10.0.1 Recording an Audio Track 3l &%

Pack Folder

Auto-Color

Format
Preset No Preset
Input Input 1 Ascending

Output Main Ascending

Cancel OK

i

To begin recording, create an audio track from the Add Tracks window, set its input to Input 1 on
yourRevelator Dynamic, and connect a microphone to the same input.
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Input 1 0

Select Record Enable on the track. Turn up the Input 1 level on your audio interface while speak- ing/singing
into the microphone. You should see the input meter in Studio One Artist react to the input. Adjust the gain so
the input level is near its maximum without clipping (distorting).

FEFP LIRS R HIRE . EIREE AL O B S A B ET,  [RINOO G U R /MR A . RN %A F Studio
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You are now ready to start recording. For complete instructions, please consult the Studio One Refer-
ence manual located in Help | Studio One Reference Manual.
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10.0.2 Adding Virtual Instruments and Effects Zs il 52 L 55 85 R0 R

You can add plug-ins and instruments to your Song by dragging-and-dropping them from the browser.
You can also drag an effect or group of effects from one channel to another, drag in customized effects
chains, and instantly load your favorite virtual-instrument preset without ever scrolling through a menu.
PRRT RAIE It DA S04 P RO AT SR R R S IR R R o RIE AT DA — AN e H AR AR — Al R F
AN, HEAERIRBORAEE, ISR INER B R AR ST, T H RS

Opening the browser.

Mix

FT T 00 8%
In the lower right corner of the Arrange window are three buttons:

¢ The Edit button opens and closes the audio and MIDI editors.

¢ The Mix button opens and closes the Mixer window.

759 Hh & AT A =A%
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The Browse button opens the browser, which displays all of the available virtual instruments, plug-in effects,

audio files, and MIDI files, as well as the pool of audio files loaded into the current session.
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Drag-and-Drop Virtual Instruments a2 L 55 8%

# Instruments Effects Loop

0 -«

Sort by: Vendor

"I ' Insert Instrument on new Instrument Track:
Mojito: Basslead

10.0.2 Adding Virtual Instruments and Effects

10:



To add a virtual instrument to your session, open the browser and click on the Instrument button. Select
the instrument or one of its patches from the Instrument browser and drag it into the Arrange view. Studio
One Artist will automatically create a new track and load the instrument as the input.

AR 2RI — N AR A%, FTTFRE AR 0F sl AR A #2 . MUR SR S48 th i R S B E i) — A
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Drag-and-Drop Effects

Bars ~ Adaptive ~
Timebase Snap

4

To add a plug-in effect to a track, click the Effects button in the browser and select the plug-in or one of its
presets in the effects browser. Drag-and-drop the selection over the track to which you would like to add
the effect.
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Drag-and-Drop Audio and MIDI Files

Audio and MIDI files can be quickly located, auditioned, and imported into your Song by dragging them
from the file browser into the Arrange view. If you drag the file to an empty space, a new track will be
created with that file placed at the position to which you dragged it. If you drag the file to an existing
track, the file will be placed as a new part of the track.
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11. Resources &R

11.1 Gain Staging 101: Begin at the Beginning M\ & R Ui

It may seem counterintuitive to boost the signal closest to its source and cut it later in the signal path if it
is too loud, but this is precisely the best way to get a noise- and feedback-free recording. That said, you
don’t want to gain it up too much at the beginning either. If you find that you must cut the signal at every
component that sits after the input-trim stage to avoid distortion, you’ve probably set the trim too high.
Then, and only then, should you gain it down.
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Step 1: Setting the Microphone Gain

First, press and hold the Monitor button on your Revelator Dynamic
until it lightsgreen
14, $%{ERevelator Dynamic - ff]Monitor{%4ll, HF|'E ek,

Turn the Volume knob for your Revelator Dynamic clockwise while

speaking into the microphone. Watching for the signal/clip indicator
to turn red, then back it down until the indicator is green only. When
you’ve stopped speaking the knob will go dark.

TEX 6 22 70 KU TE [ [, I 414% 3 Revelator Dynamicff i &
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Volume
(push to mute}




Step 2: Setting the EQ and Dynamics
F2b: REBERNIES

After you have set the input gain, you can use your channel EQ to sculpt your source. The more bands
your EQ offers, the more control you will have, but you’ll also add more potential for improper gain sta-
ging, so use with caution. This is also true with compression.

To set the EQ, you will need to adjust both the channel and the main faders to 0.0 dB. (AKA “unity.”)

FEVRBCE TR G, ARA] U R B3 EQORREZI VR I & 6 . IRIVEQIRELIABUER 2, IRIG 1] /)
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This is just for the purposes of dialing in the sound you want. You'll dial in the mix next.

Often, when people are new to using an equalizer, they listen for what is missing from their source sig-
nal and try to boost it in. But that’s not always the best solution. Sometimes removing the frequencies
that are drowning out the ones you want works best.

Dynamics processors can be difficult to work with at first, because they both reduce gain and amplify it.
Let’s take a look at a compressor for a moment. A compressor works by lowering the dynamic range—
and by extension, the gain—of a signal, but it also gives you a make-up gain control that allows you to
get some of that back. If you apply a lot of gain reduction to a signal, then boost it too far with the make-
up gain, your sound can get very unwieldy very fast. As with an EQ, only compress a signal as much as
you need to (unless you’re using it for a creative effect), and only gain it back up as far as you have to
for it to cut through your mix.
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Step 3: Setting Your Mix—The Unity Myth
F38: WERKBE-FE—WE

There is an unfortunate rumor that persists in the darker corners of the audio-nerd Internet. It states
that all your faders should be set to unity (that bold line in the middle of the fader markings at 0 dB). But
if you do this, you will limit the dynamic range of your signals—and not in a good way.

That bold mark next to your faders means just one thing: The channel and output mix level controls are
not adding or removing any amplitude (volume) to or from your signal.

ARV, VRITA Kfaders# N IZ B E NG — (HETARICH R Z 90dB) .« (H2, 1
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Why do you need to know this? For input gain staging and dialing in your EQ and dynamics, of course!

With the channel and the main faders at unity, you can listen to an individual channel unadulterated
while you’re setting your input gain level and adjusting your EQ and dynamics to sculpt the sound.
Once that’s done, the fat line in the middle of the channel has largely served its purpose. Are you get-
ting too much of your animated guest caller in your headphones? By all means, go ahead and lower it.
Need to give your own channel a little gas to compete? That’s what that 10 dB above unity is for.



Like everything in audio, however, these rules aren’t absolute, especially in a live sound situation. If
you are gaining up a channel well above unity just for it to be heard in your mix, maybe your other chan-
nels are too loud. Try lowering the levels of the rest of your mix.
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11.2 Microphone Tips and Tricks 7% XI5 FIE ]

Like any tool, a microphone must be used properly to get the best result. Professional broadcasters or
vocalists will tell you that good microphone technique is crucial to getting a good recording. How many
times have you listened to a podcast where it sounded like there was a wall between the on-air talent
and their microphone? Or the microphone was so close you could hear each breathe and every pop-
ping ‘P’ sounded like a mini explosion in your headphones?

Proximity to the microphone is the most common issue when anyone begins the process of learning
proper mic technique, but other issues, like background noise and improper gain staging, will exacer-
bate a poorly positioned microphone. Don’t worry, we’ve all been there, and PreSonus has put together
this tutorial to help you mitigate the most common mistakes people make when getting started record-
ing their voice with a microphone.
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11.2.1 Handling Noise &b kg%

Microphones are designed with different polar patterns. A polar pattern represents the particular areas
around the microphone’s capsule where it is most sensitive to sound. The most common pattern for
vocal and broadcast microphones is called Cardioid, because it's heart-shaped—and this is the pattern

of your Revelator Dynamic:
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When looking at the shape of this polar pattern, it quickly becomes
apparent why holding a microphone too close to the capsule will
create problematic handling noise. While this is fine for a stage per-
formance where the sheer volume of the instruments on stage will
mask this noise, in an audio recording made from a quiet location,
handling noise becomes a distraction from the primary sound
source. And in this case, that source is you.

Revelator Dynamic’s included desktop stand is designed to reduce
handling noise by holding the microphone for you, so use it!
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11.2.2 How Close is TooClose? & KFEBHBEILR KT T ?

Microphones are designed to pick up sound; that’s their job. When folks are first learning to use a micro-
phone, there is a natural tendency to speak too softly or too loudly. We've designed Revelator Dynamic
to just let you be you, so speak in your normal voice and adjust your seating position until your voice
sounds natural and reproduces well. This is where monitoring yourself through headphones is espe-
cially helpful. As a general rule, if it sounds good in your headphones, it will sound good in your record-

ing.
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A good starting point is to position your mouth about four inches from the microphone. If you project
your voice naturally, you may need to sit a little further back. The good news is that good microphone

technique quickly becomes muscle memory once you get the hang of it, so the more you practice, the
less awkward itbecomes.
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Positioning

The front of the Revelator Dynamic should always be
directed toward the sound source. Use the supplied
mount to attach your Revelator Dynamic to a mic
stand. A windscreen is integrated into the design of
the Revelator Dynamic, so no additional pop filter is
needed.
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11.2.3 Problematic Pronunciation & A X &
Depending on your natural speaking style, additional adjustments may be necessary:
WRABIRE ERYLTEXME, FIRETHREBATHSMK R

Plosives. Plosives are bursts of air that are picked up by the microphone that sound like a sort of low
thump or booming sound when recorded. They can occur with any consonant, but occur most
commonly when you say ‘P’ or ‘B’ sounds. The audio industry has battled these natural speech events
for so long that there is a specialized hardware tool to combat them: pop filters! A pop filter sits between
your mouth and microphone and slows down and disperses these bursts of air, shield- ing the microphone
from picking them up. The other advantage of a pop filter is that it they can be used for maintaining a
fixed position in front of your microphone, and are especially useful when recording with a condenser
microphone.
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Sibilance. Sibilance occurs when you make a consonant sound by directing your breath to the
back of your teeth using your tongue. The most common examples of problematic sibilants are ‘S’
and ‘Z’ sounds. Depending on your speech pattern, you may naturally exaggerate these sounds
without noticing—and this may be a habit that you wish to alter while you're recording. Luckily, if this
is a habit you cannot or do not want to break, you can fix most sibilance issues in post-pro-
duction as long as you are multi-tracking your podcast using a dynamics effect called a de-esser,
which your Revelator Dynamic microphone happens to have onboard! See the Fat Channel and
Voice Effects section for more information. Professional DAW applications, like PreSonus Studio
One, are also equipped with a de-esser plug-in especially for this purpose.
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Power User Tip: If you are recording a several speakers at once with your Revelator Dynamic, using a de-
esser can cause more problems than it solves, because over-using a de-esser or putting one where it is
not needed can turn all your ‘S’ sounds to “Th” sounds, and you can easily give someone a lisp they don’t
have, which they are unlikely to appreciate.
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11.2.4 Putting it All Together

Once you’ve practiced your microphone placement and technique, do some practice recordings to find
out what works for you and what doesn’t. Just sit in front of the microphone and talk as you would if you



were chatting with a friend. The more natural you feel behind the microphone, the more engaging your
performance will be. Letting your natural charisma and charm come across is the best way to engage
your audience.
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11.3 TechnicalSpecifications
Revelator Dynamic Microphone



Microphone
Type
Polar Pattern

Frequency
Response (£3.0
dB)

Sensitivity
Max SPL

Headphone Out-
put

Type

Power Output
(RMS)

THD

Frequency
Response

Impedance
Dynamic Range
Audio Interface
Type

Sample Rate

Bit Depth
Power

Hardware Con-
trols

Software Controls

Onboard DSP

Mono Dynamic
Cardioid

20 Hz to 20 kHz

1.6mV/Pa

135dB

1/8” TRS active stereo

22.6 mW (16Q)

0.01%

20 Hz to 20 kHz

16Q

77.5dB

USB-C® compatible USB 2.0

44.1,48, 88.2, and 96 kHz (Note: 44.1 and 48 kHz only on
macOS while in Multi Mode)

24-bit
USB Bus Power

Direct Monitor, Mic Gain, Headphone Level, Mute, Preset
Select

Mic Gain, Monitor Mix, Preset Management

PreSonus Fat Channel: High Pass Filter, Noise Gate, 3 Com-
pressor models, 3 EQ models, and Limiter

Voice Effects: Comb Filter, Delay, Doubler, Ring Modulator,
Vocoder, Reverb



Physical

Dimensions 8.75" x 3.25” (222 mm X 83 mm)
(LxW)
Weight 0.92 Ibs (0.42 kg)
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12. Legal A HE

No part of this document may be reproduced or transmitted in any form or by any means and is protected
by U.S. and International copyright laws. Reproduction and distribution of this document without written
permission of PreSonus is prohibited.

Unless otherwise indicated below, the trademarks, service marks, and logos contained herein (the
“Marks”) are owned or controlled by PreSonus or licensed to PreSonus.
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©2022-2022 PreSonus Audio Electronics, Inc. All Rights Reserved. AudioBox USB, Capture, CoActual,
EarMix, Eris, FaderPort, FireStudio, MixVerb, Notion, PreSonus, PreSonus AudioBox, QMix,
RedLightDist, SampleOne, Sceptre, StudioLive, Temblor, Tricomp, WorxAudio, and the Wave Logo are
registered trademarks of PreSonus Audio Electronics, Inc. Studio One is a registered trademark of
PreSonus Software Ltd.

<ASIO)

COMPATIBLE

ASIO is a trademark and software of Steinberg Media Technologies GmbH.
VST is a trademark of Steinberg Media Technologies GmbH.

COMPATIBLE

USB Type-C and USB-C are registered trademarks of USB Implementers Forum.

Mac, macQOS, iOS, and iPadOS are registered trademarks of Apple, Inc., in the U.S. and other countries.
Windows is a registered trademark of Microsoft, Inc., in the U.S. and other countries.

Other product names mentioned herein may be trademarks of their respective companies.

All specifications subject to change without notice... except the recipe, which is a classic.
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13. Dinner is Served!
Added bonus: PreSonus’ previously Top Secret recipe for... PreSonus&¥iit /5

Andouille & German Red Cabbage Po-Boys
Andouille & 2T FF 32 I ¥ 9

Ingredients:
¢ 1 small Onion

¢ 3 Tbsp. fresh Ginger

¢ 1 small head Red Cabbage
1 tsp Salt

e 3 Tbsp.Honey

e Y cup RedVinegar

¢ 12 oz Andouille or Bratwurst Sausage sliced lengthwise
e Yalb. MuensterCheese

¢ Creole or German Mustard to taste

¢ 1 loaf FrenchBread

Cooking Instructions:

¢ Heat 2 tablespoon vegetable oil in large skillet. Add onions and ginger, then cook them for about 3
minutes until onions begin to wilt. Add cabbage, vinegar, and honey, and then cook for about 5
minutes. Add salt to taste and set aside.

¢ Heat oil in a skillet till hot. Add sausage cut side down till nice and brown, turn and cook for about 5
minutes till thoroughly cooked.

¢ Slice bread lengthwise, lay a bed of cabbage, then sausage, and cheese on top. Toast under the
broiler or in a hot oven till cheese is melted and bread is crisp.

¢ Spread mustard on bread. Sandwich can then be cut into 2-3 pieces and shared (or not if you're really
hungry).

BONUS: Extra cabbage can be used as a condiment with meat, eggs, sandwiches, etc.
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Professional dynamic USB mic forrecording
and streaming vocalists, podcasters, and
more.
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